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Cid Corman 

1/ 

If 11m here ••• 

That becomes 

the wonder 

and the treat. 

All language 

is pretend. 

2/ 

The words are here 

because 11m not. 

You become the 

poet. As if 

nothing happen s · 

unle ss you do. 



3/ 

Nothing more 

d iffi cult 

than saying 

and meaning 

nothing - as 

you c~n see. 

Ron Silliman 

from BOURBAKI 

I. 

Yes 
I go 
in wha t way 
if a rna n 
they are structures 
both spatial 
no word s 

concentric 
assumption 
recog nized or 
the wr i ter ' s 
or anal ogies 
v er ba 1 
mechanically 

in that enchanted 
of a city 
with the compulsi on 
every composition 
and 
a significan t 
des pa ir 





round on th e i r backs 
psycholog i cal cau s es 
ea rlier condition 
legitimat e po em 
their moti ves 
that appl y 
t here could be 

like mul t ip li ed spa ns 
of us 
ac cording 
of i nteresting 
secondly 
ca nn ot 
I ev er fe l t 

but ov erarc hed 
but t ho I se e no reason 
towa rd s 
bu t if t he definition 
ar guments i n order 
fo l lo w 
the co ur s e 

i n each 
realize that t he city 
of all 
a ff ec t i ng 
in the metaphy s ical 
or parti al 
neve r 

V I 1. 

calm 
with a frie nd 
to repetit i on 
a po em 
es pec i a lly 
role 
I was 

axis of t he he r d 
I had fo 11 owe d 
th e manife s ta t ion 
know n 
as a n essential 
be 1 i ef 
ap pea l f r om my 

we wer e 
fo r a walk 
i s th e i ns tin ctiv e 
choose s 
buil t ou t of 
a nd t em po ra l f ac t ors 
in an y human l angu age 



a nd still 
on ou r r ig ht 
stumbled 
unc ont ro vert ed 
pa rt 
f orms of 
but t o di e 

more immedi a t ely 
al ong a ca na l 
a ki nd of o rga nic 
har mo ni z in g 
t hirdly that ve ry of te n 
I re f er to my earl i e r 
the cau s e of the s tr a nge 

a t the heart 
t ha t I am i mag ini ng 
is fo rce d 
or bo th 
and a nalogie s 
verb a l 
al i ve wi th no ot her 

a f forded us 
l ay on our rig ht 
1 i f e 
ar r a nge men t 
power 
the verb a l co de 
my ea r 

Bob Perelman 
GE AR S 

The de si re to ope n my ey es 
Ar r ives fr om the da rk . 
The film itse l f i s bl ank. Sense s 

Surround my wil l to be 
Whe r e I am . I see my he ad 
Present to the dept h of centuries , 

Altitudes where I coul dn 't breathe. 
Th e fourth wal l i s mis sing. cro wd no ise 
Makes me want to ta l k. 

An enra ged op t im is m 
Rises from the se t ap es. The to ne 
Is at the mach i ne's mercy. 

Pla i d curtains han g t ho ughtle ssly 
Against reports of darkness. Bi rth 
Reopens the parenthe s i s . 

The oracle enters, dr eams 
Intentionally. She hug s her self 
In his sleep. A fixed idea 

In a room of prior sy nonyms. 
Plain pattern s whil e wa iti ng . 
Blows struck offsta ge occu py 

The auto bio graphy. There i s al so 
Nothin g. My fo r mer fu tu re 
Blows sideways without obst r uctio n. 

A shade unde r an ass umed name 
Reflects a t ouchy crys t a l un i ver se. 
Al l begin ing . mi ddle , a nd e nd . 



7 

SELF POR TRAIT 

An enraged optimism 
Surrou nds my will to be 
Without begining or end. 

At night the or acl e enters 
A room of pr io r synonyms . 
Plaid curtain s hang thoughtlessly. 

Nothing. My forme r fu ture . 
Plain patterns wh i le waiting. 
The mirror reflects the dark, 

An assumed name. The forms see 
Where I am. My head a r rives 
Missing the fourth wal l. Cro wd noise 

Rises from the tapes. The tone 
Reports. Sleep dar ken s drea ms ~ Birth 
Is on pu rpose. She hugs herself. 

Yea rs later, the autobiography. 
Blows struck offs t age occu py 
A touchy crystal unive rse. 

The fil m it self is blank. 
The senses present t he centur ies, 
Are at the mac hi ne' s mercy. 

A fixed idea wants to t a l k 
Without ob struct ion. There are also 
Attitudes where I couldn't breath e . 

The visible order reopens 
The parenthesis, under li es 
The desir e to open my eyes. 

• 

ABSTRAC T 

The film senses the mac hine. 
A name assume s . The mirro r re flec ts. 
Attit ude s want t o talk . 

Optimism desires to be 
The autobi ography. 
The un iverse: of fstage. 

A prior century 
Enrages the synonyms. 
The id ea is missing. 

The dark. Th e dark ne ss. 
Sleep, dreams , ta pes . 
The or acle ente r s. Nothing. 

Crowd noise 
Is the fourth wall. 
Touchy heads hug cry stal tones. 

A pare nthes is 
Without begi ning or end 
Breathes on purpose. 

Birth under li es 
The will. The visi ble ord er 
Forms eyes. 
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Charles Bernstein 

WORD fREQUENCIES OF SPOKEN AMERICA N ENGLISH IN DESCEND ING OR DER 

I a nd the 

to tha t you 

it of a 

know wa s uh 

i n bu tis 

th is me abo u t 

just don ' t my 

wha t I 1m 1 ike 

or have so 

it 's no t th i nk 

be wi th he 

well do f or 

on be' Gu se really 

as at if 

when had all 

she said mean 

t hen somethi ng that's 

woul d the r e very 

• 

we ge t out 

going he r up 

say way feel 

thi ng thi ng s one 

sort we r e want 

didn't t i me now 

your they are 

go s ee can 

feel ' ng him some 

o ther why how 

been more thought 

no right kind 

here yeah an 

whi c h thinking ah 

you're fr om them 

I've maybe got 

did muc h could 

ca n't being my sel f 

guess even too 

any li t tle a l ways 

ba ck people the s e 



who go od anyth i ng 

last by come 

fe l t mother his 

doing oh t han 

therels remembe r make 

mi nd in t o has 

nig ht ove r say i ng 

do wn before went 

where ta l king again 

never I III he IS 

wasn 't sa me only 

I'd dr eam f irst 

whether sur e seems 

do es n't shou ld l o t 

two a lso wanted 

uhm try i ng around 

feelings am might 

get t i ng havin g t ak e 

fact st il l day 

came a f ter su ppose 

eh el se ta l k 

ye s fa ther te ll 

couldn't real today 

will she's hom e 

isn ' t whole wor k 

part wouldn't does 

yesterday made ev ery t hing 

off used another 

girl somehow anyway 

though told probably 

point look course 

away understand okay 

school put morning 

seem long afraid 

times week through 

bad angry keep 

s tarted reason must 

uhuh they're do ne 

di ff ere nt al mos t th os e 

ye t co mi ng nothin g 

quite house bette r 

f unny wrong may 



what's i dea person 

fi nd abl e such 

your sel f bi g ha pp ened 

ever i mpor ta nt a c tual l y 

tr ue some body loo ki ng 

gi ve mo st guy 

year s mon ey let ' s 

nex t someti mes ev ery 

t r y ou r mak es 

thre e haven't ni ce 

thou ghts ,co mes se nse 

whi le ei t he r although 

stuff own since 

har d knew won' t 

call li f e exac t l y 

grea t for th l et 

many alrigh t called 

thei r us Fri day 

certain pr etty ma n 

l east except s eemed 

qu es tion co uple mak ing 

start kept enough 

ro om boy pro blem 

yea r once took 

bu s iness fear perhaps 

bit ask bo t h 

end asked far 

love 1 eft se xua 1 

s i tu atio n bed ol d 

ca r between pla ce 

talked s top certainly 

what ever bel i eve along 

re l ationship we're someone 

wor ds ago happen 

sa y r ath er anal ysis 

hel p until sex 

wo r k ; n 9 tel 1 i n 9 t a k ; n g 

means job gee 

everybody without word 

read reacti on t og eth er 

you'v e days l ooked 

upset hand le ave 



pi cture wonde r matter 

interest ing hou r child re n 

weekend sa t urda y sa w 

late sit ting wee ks 

particularly t owa r d woman 

child few gone 

anybody car e ne ed 

head fr i ends mad 

wish ki ds we've 

wanting chan ge new 

use hurt hadn't 

ma rr i ed fantas y monda y 

five happy hell 

i nterest ed f ami ly involved 

show who' s stay 

supposed worry f our 

clear parents usually 

gi r l s wan t s ins t ead 

aware guilty goes 

case men tioned fri end 

tomorrow ty pe book 

f ina l l y sl ee p gets 

thur sda y completely si t 

minutes r ead i ng a nswer 

dec ided difference often 

doctor image obviously 

play kid ha l f 

against problems apparent l y 

gotten huh shouldn't 

each s i ck deal 

figure gave tried 

anger strange strong 

we ' l l door particular 

seem pa st found 

terms trouble bring 

less happens high 

phone control baby 

close hea r rp.alize 

so mewh e r e re ason s sis te r 

wondering ho ur s alo ne 

during see ing women 

already class meant 



ask i ng become consci ous 

l at er moment seco nd 

wife cold way s 

kinds s i de best 

pay stand la w 

offi ce anymo r e fin d 

he 'd minute so rry 

dreams know s run ning 

you'd awful brought 

realize d ten face 

six weren't set 

co nce rne d i nside name 

turn ly ing early 

live number r ecall 

open position playi ng 

yo u~ ll intercourse general 

scared paper worked 

posst .~ le walk ed ha te 

heard sudden difficult 

fight put ti ng ex pe rience 

tir ed attitude after noo n 

giving ner vo us penis 

under walk ing several 

attentio n tuesday uncomfortable 

immediately taken worried 

began o'c l ock small 

especially instance ho s pital 

months god living 

sunday college wednesday 

explain for get front 

summer accept connection 

enjoy 1 ine outside 

run session dinner 

sounds wor l d begining 

liked story eat 

mine crazy crying 

turned act wait 

ahead apartment fantasies 

hope mood behind 

uhum listen unless 

woke ought wal k 

guilt the re fore free 



s t ruck books group 

asthma pick me n 

month ready wr i te 

glad imag ine str eet 

bui l di ng us ing ar en' t 

conversatio n ord er expect 

ha ndl e buy decis io n 

l oo ks she'd wo rs e 

e xc ited jewi sh depres sed 

fun sh i t te r r ibly 

t oni gh t ha i r meaning 

mi serabl e si ll y bl ack 

date l ea ving mov e 

terrible fe els given 

in terest meeting t owards 

l ots bad ly t each er 

f a i r ly masturbation old er 

remin ds t r a in amount 

cu t sa t stu pi d 

vi ew bother horr i bl e 

soo n kno wing happening 

pleasure standing f ighting 

sto pped dri ve driving 

anxious example assume 

fall rate absolutely 

l ie whenever po ssibly 

eve ning ea rlier check 

att ra ctive possibility fu r ther 

reality waiting nobody 

it'll spend gu ys 

bro th er hmm appo in tm ent 

mid dle connecte d hit 

uptig ht it sel f questi ons 

whom boys area 

excuse vacation normal 

die d so und subject 

obvio us store mother's 

di s cus s became react 

everyone beautiful not i ced 

spea k busy calling 

bill dead pa r tly 

teaching clearly role 



smoki ng cha nce he'll 

proces s effect opposite 

physi cal starting stomach 

dirty t akes thinks 

top changed ended 

hostility we 'd occurred 

anyone across behav ior 

mouth no se till 

comfo r table bye dawn 

definitely easy exte nt 

hold weird light 

please full relation 

death clothes himself 

one ' s responsib i l i ty tr eatment 

fath er' s lived lose 

strikes suddenly unders tanding 

direction etc extremely 

reco gni ze she'll wonderfu l 

lost pat tern perfec tly 

j eal ous eyes discussed 

simply admit anxi ety 

youn g perfectl y uncle 

psychological level bothered 

boug ht deci de s te p 

study speci fic others 

tru st s tright go od -by 

express f riendl y f if t een 

totally odd cry 

consider s tat ement begi n 

qui t short attack 

frightened letter prese nt 

worth eas ie r necessary 

consc io usly wal l surprised 

successful body af te rwa r ds 

trip game daddy 

meet wi thin specifically 

hasn't pati ent husband 

test floo r younger 

mov e ri dicu l ous r es t 

known l oved fi t 

weak met l earn 

herself rid fau lt 



unha ppy staged blue 

ba t hroom holding r ecently 

agree writing as soc iati on 

dee p sorts watching 

s even keeps mention 

av o id grade human 

re l ation s umhmm s c he dule 

serious mar riage not i ce 

issue dark gr andmother 

des i re a nnoyed psyc hiatrist 

somewhat bother s quality 

emot ional idea s f ollow 

break scene die 

they 'll enj oyed pi ece 

necessary confused effort 

smok e incident long er 

becomes ho stile crap 

here' s its warm 

ran upon emotional ly 

co ntinue keeping t ied 

t ense th em selves co nstantly 

sp ent movie hot 

voice truck tremen dou s 

desc r ibe purpo s e l at el y 

state picked purpose 

hot water i mpress i on 

caugh t mostly sleeping 

fell willing dis cus si on 

table tea ch th r ow 

pu s h cou ch air 

quiet truth dependant 

watch con science tape 

physi ca l ly main confid ence 

pro ve percent t own 

ugl y doubt gi ve s 

wondered l ik es count ry 

sent emotions shower 

bus gives miss 

s exu a ll y works competiti on 

lis t ening be come s logi cal 

fa st machin e wr ot e 

library si mi lar than k 



related f ears eatin g 

ma s turba ting bo the ring cha i r 

masturb ate bas ical l y wear 

bri ngi ng mixed disappoi nted 

sad hones t re spon s e 

white twice send 

dr eamt grandfather needed 

findi ng pressu r e easily 

forgotten chris tmas food 

note underne ath wearing 

reaso na ble degree twenty 

form showed pa nts 

whereas spea king heart 

need s prac t ice hoping 

quickly pregnant mi s te r 

patients marry correct 

miS Sing var ious pla ces 

cutti ng decision s s t uck 

pleased acting aggr es siv e 

ch arge bri ngs boat 

critical fi gured da y 

p 

ki ll moving pleasant 

associate staying written 

fi nish ed age stage 

lack opened pictures 

someplace goddamn learned 

l ead exp ected entire l y 

ride usual besid es 

esc ape expression they'd 

l i ves mr s . basi s 

res pect surface el em ent 

la dy worrying anywhe re 

pay i ng fell ow slept 

c lean suit calls 

pass ive resea r ch ashamed 

opposed church described 

as soc iati ons near Simple 

shu t hands sta r t s 

relate as soc i ated fa ir 

c hanging forgot neurotic 

city f uck hec k 

posit ive understoo d son 



unusual none s tick 

ge nerally shows 7:00 

mascu line ability fright en i ng 

immediate birthday blame 

majo r relations int en se 

adult fat smart 

bedroom sessions d iscussin g 

capable impossible laugh ing 

terrif ic background kil led 

enjoying caused cause 

born poor box 

letting direct menta l 

draw power remind 

cannot regard fr us tra ti on 

doctors closed inferior 

re laxed active female 

upsetting drove tou gh 

6:00 ha compu lsiv e 

yours accepted natural 

force actu al plans 

emotion t ou c h 12 

bunch re d upstairs 

ha ted lonely lawyer 

qua r ter dad o therwise 

who se painful concern 

large ma le nature 

occasionall y assumed ess entiall y 

split corner project 

reacti ng charac t er theory 

homosexual spoke dare 

played wow expressing 

finger hurting d irectly 

regular unpl eas ant tie 

personal pain progress 

how ever pl us results 

case s calm hal l 

disguste d parts fi ts 

differently comment hi 

pract i cal l y urg e commi tment 

article failure tells 

lik ing drink opin io n 

dang ero us co ntext remembering 



hiding second stro ngly 

ice significance stronger 

down stairs r~mark sequ enc e 

personality r~omat e hat 

cathol i c cat hassl es 

confident o~portu nity bui l d 

changes shape held 

turning ext reme object 

quick based tur ns 

talks defense opening 

suggested struggle vague 

dislike mainly 9:00 

) 

riding erect i on downtown 

pecul iar te achers c igaret t e 

authority breath ing skiin g 

sensiti ve eventually con vi nce 

expensive harde r kidding 

broke complicated conclus ion 

lousy ienter 8:00 

t hird phas e furious 

bigger frustrating medic ine 
) 

daughter smile named 

darn stoned j ee ze 

blah danger refe rri ng 

pla i n joke carried 

f ut ure gro und hang 

help picking nine 

blow value a dv a ntage 

clo ser at tempt silence 

park punishes cous i n 

relevant ind epend ence shot 

glasse s support magazine 

courses pardon results 

Compiled from Word Frequencies ~ Sp o ken American 

English by Hartvig Dah l (1979, Ve rba tim/Gale Pu bli s hi ng , 

Book Tower, Detroit, ~11 41322 6). Dah l' s samp l e is ba sed 

on transcripts of 225 psy c hoanal yti c se s sions in vol vin g 

29 generally midd 1ecl a ss speakers a veraging in age in t he 

late twentie s . The spea kers - - 21 of whom we r e men- -u sed 

a to ta l of 1 7 , 87 1 d iff er e n t \,/0 r d s • 
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Michael Gottlieb 

EIGH T PO EMS 

1 

OUTLIVED lest we fo rget ho w lucky we were to meet 

HALF ACREAGE natteri ng CLEAN'S SA KE 

production, to friends J 0 U S LI N G THE 

CHARGE 1 ik e d ook; n9 so much 

THE BARREL CHES T hi s link to th e outsid e RECAL L-

ED FOR Y our I s t 0 P G E T - T 0 U G H 

more than jus t a ho s t T 0 D 0 M I N A T E J 0 R 

A T T E M P T , A L L C 0 N V E R SAT ION S 

turmo i l branching STAGING ARE AS t he flags of the 

sidewalk 

2 

o r d u r e F RAM E R S n u m b i n 9 M 0 R -

A S S E 0 bedroomy UNGLUED f or y e a r s 

MARK BIERE ass i 9 n a tor p e t" ; 1 B A l-

S A M doctr in ely SC LJD ad o r n i n 9 I S N I T 

G 0 S S I P driver less "PAIRING OFF ON THE PA GE" 

era s h i n 9 y UN HIN GE D t r a m m e 1 the 

c h a r t s L I M P E T , V A R S I T y assid uous 

E N T R E L E S A I S 0 N up to co de ~JRI S T LIKE 

f a i n DAM N A B L E parlayed 



3 
4 

refe r eed G A I N S A I 0 different asperity AS M U N I C H A R 0 A R A G A I N b 0 s t 1 c I< 
IF YOU COULD BECOME durha m c ut D E CON T R o L - FINGERING u n t r a m m e 1 e d RA ZZL E va nes 
L I N G w e n e e d e d JUST WH AT des pite A L - J A U N E I D r a n S 0 m NOME R t oed T AL K -
W A Y S comeuppanc e F I S H I N G F a R T H E M Y u n t e a r y T 0 B E A L L T H I S T I M E 
w a i t i n 9 1 y I KN OW WHAT YOU MUST THINK OF ME afflatus REALLY MEANT ALL ALONG f iss i 1 e 
i n t u r n , y o u y 0 u r s e 1 f eng a 9 e i n A M B I V A LAN C E D ha t t r ; c k MR. FRY-
MY LIFE IN FACT i ns pi te of a ny dete r minatio n G A S ~ ER s h 0 u 1 d h a v e s ~ ; d A W H O L E S 0 M E 
CON Y dr i ven motile L E A KING t 0 w a n t A R T I F I C E D i m pa c t ion HULLED 1 i t t 1 e 

a n z i o s F 0 R GOT T E N A L L A LON G 

ober BETWEEN THE a ce 0 s t TO LD ME NOT TO 

COME I wan ted t 0 see ; nt h e 9 1 a ss 

RE T 0 R N 



5 
6 

sha me us R ED C R 0 S S E P i d RISER 
I N C L I NED I N S I D E drawl i ng FACET-

n e 

bearing D 0 T T I E R u n s e a t e d CON ~ 
IOUS p a r que t e d a p r o n 0 V E R -

T o V E R T nineti es, the O's DUST S 
S I G H T kennan's S T A N D E E , S t w e -

m 0 p -
i n g C A R E D A WAY W I T H h a 1 f -

e z e d DON E wardhe el er s S M I T T E N 

w i s e PAYROL L ED the fello w of something S 
d a m p e r C 0 N T R I T I 0 N keelhaul 

U -
I N G t he und erg round U S UA L L Y F 0 

S T 0 P P E R E D C 0 m p r e s s e s H E R D S 
U N D 

W A N T I N G f l or id OT IO-MEEK lager 
deathly R U N C I B E L b 0 9 9 e d PUTTIN G 

MAN-

HASSET b a i 1 e y D R I V E N unreason ca lm -
YOURSEL F OUT reasoned deba te P A R L 0 R 

ettes B R I N G U P s u b 0 r n i BOARD-
bar t e r i n g a a wa y aa 1 t h e a d -

n 9 

WAL K DAMAGE i m p 1 a s t CAN TORR S 
v a n t a b e E M A N A T I N G T 0 W A R D 



7 

GNURL ga ted REA RE D 

E N T UN E S w e 1 

ITS lockets O AK -

s e r v e d AS MORE well 

s e r v e d RE T RIB U T I V E drays CAR A-
VAN PARKS f r eed OBJECT IONED a sub-

v 0 c a E X P E R T L Y the abo v e DOC ILELY 

v e r y v i t a I M M A NAT I N G a jumper 

P L A N G E N T distressing the surface TUe K joules 

D A R N I N G S e A N S 5 h 0 a t s B ASH F U L 

eared C A N T A B I L E b y t h e MAN GLED n 0 

n o s t r u m 5 

8 

0 0 N • T u n b 0 x i n 9 MERE s 1 o w i n 9 

G l A D E S r aged ON l Y THE FACTS h 0 1 e d m a n -

age r a p DE LL • 1 ; n i t y I DE FL EC TS 9 0 1 i 9 h t r , 

1 y B E S P o K E h a r d e n e d IVI ED r edou bt 

M U l l m 0 i s t e ne d FRAGGI NG d 0 s e 0 F 

F E R I N G hacke d I N F l U E N C E s ho u 1 d MEN IL 

1 D A U N T arounded G R APE V I N E S 
9 ace e 

m e t t 1 e T H 0 R 0 F AR E 



lyn Hejinia 
from th e se r i e s PUNCTUAL (for Henry Kaise r ) 

PUNCTUAL 3 

in unison bul k. 

retra c k tab le tal~, op en ecl ipse . 

r ock in la ke l oo kin g in, remain i ng math. 

actual nickle in shallow. 

si ng le digit. exact shove . 

to the l ef t was the living room, a brief visit without 
subject. 

birds of a feather, in channel. parenthetical echo. 
not a drop l ef t . 

PUNC TUAL 6 

abutment hung . gaze cast. a colored elevator di s tribu te s 
vehicles. 

visible in an aisle attach change, cross reference . th ir d 
tra 11 • 

deliberate slot. 

damps it deescalates tilt. 

separate tree s approach moderate sur f. blue flag dramatiz ed 
these conditions. 

a narrows, walls , a law, pick . 

habitual model. all kinds of scrub disturbs tri bute. a 
tune. pecking head , I blow the klaxon. 

I slipcover, supposed closer, disarray chair, appe nd table, 
problem ironed ou t. 

a locked liquid , an egg. arena. 



PUNCTUAL 7 

tow water. 

own news unpe gg ed . 

work block margin , waist in chair, i gnor e the popula r 
do, dent. 

citified gusts . jammed smoke ~ 

fauce t , i sland, sand banked, ke pt. mil k f r om t he squ ib . 

cup ha nd. ch in. matter ahead. 

zero in revers e, ton i c co mes t rue . 

PUN CT UAL 8 

casual . splay . 

PUNCTUAL 9 

rational nuance. 

a volume. the redness of an app l e ma kes it pret t y. 

plural to scale. 

trace trace. salty pleat. behi nd guard heart and f l oral 
grill, scanning punctilio. 

water, pours gla s s. specif i c snared, translated. f l ooded 
with applications of moon light. 

a line of streets citif i ed i n th e ma rigo l ds Q 

windows lodge d. a fact in the project . 

repetitions of slee p, split. 

hinged in two an interval, girt fulcrum, roomy r oom, ra gg ed 
time . raffia. 



PUNCTUAL 10 

up escarpment . I kodak . second version of some s ur f ac e. 
r show up i n "interio r distance." 

clay likeness. sod obelisk. jus t this , revers e. 

meticulous distortion. dou ble ba ck. sky in two. 

distill ne ctar. with simple add i ti on spe l l doom . 

the beauty of the scen e be ggars de scri pt i on. 

PUNCTUAL 11 

full street . rose, pleas e . 

facto r y curlicues, at con spicuous pitc h. th e s ile nce 
is con sent. a name ca ught th e eye. 

r bunk. spea k of t he "se l f." improve it from memo ry. 
apply deca l, mill , nail rec all , track hu b. s et double 
mood. r draw upon history. 

stra y bol t askance. r clap. cl osed si de ways. cl ump 
up. 

I mason from uniform mass. t reb l e angl e, coil, penc il. 
plaudits. "inscruta ble so l ace" tran sfo r med. 

straw buck pundit. 

stairwell to doo rway to middle r oom . domestic har mo nic s , 
by fire fen de r. r stee l woo l . I reaso n. 



PUNC TUAL 14 

a f i gure ex terior. rhapsodic wedge. this is th is repe ati ng 
creek. 

"between th e lines " is directly state d. 

read ing keyboard copies scallop. 

the weat her rise s almost ~traight up. the bot to m i s fi lled. 
the spell is broken, no-one fooled. 

ri d iculous cemeteries full of birds . 

despite the glare, arboria1 -- redirect. 

terse. s pec ks of sun glint in th e sea. we lean over t he 
j umbo window of the glass bott om boat. that ' s in curves. 
an adventu r e with a particular bend in i t. wide e r a s ures 
pivot at a caro usel pace. 

Bill Polak 

• • • and the u n den i a b'l e t en s ion 0 f s h 0 r t 1 i r. est ole f t 
and to right 

Up by one. 

A who 1 e ha 1 f 

inning to go. Who 

knows. Should 

be a beaut 



What Jack might have s a id having go ne 
two f or four in a loss: What 
protes t ? Th e moun d seemed to be right where 

it al ways was, they say that extra six inches 
was probably a mistake back at the beginning 
of th e game anyho w, call ed it 'mo un t' back then , I 

did n' t mis s nor notice anything , got 
good wood on it ton i gh t, good wood 
ash, when you ' re maki n' contact, zings 

t hat man's a fine one does mi ghty 
weird things with the delivery 

I was f ortunate to be wearing 
my curveball ey e bal l s, that ' s all 

Theodore Enslin 
I come of rich blood 

to ta 1 k to yo u. 
I canno t do more than talk. 

I will t ell you, 
i n my s to r i e s , 

of many won ders, 
of t he old men 

with whom I studied magic, 

and many time s fell short . 

In many cases, 
by chance meeting, 

I l earned more t han by intent . 

Yet, now, 
wi tho ut the cred enti als, 

I have 1 ived a good 1 i fe , 

and at that point I brook no interfe re nce. 

I have had tha t goo dness. 

I will hope to give it in li ke kind ~ 



The re ar e time s I wi s h 

I coul d tell a story 

the wa y t he gra ndfat he r s to l d them, 

a nd wi t h ch i l dre n around me, 

th in ki ng me wise: 

That I co uld di vi ne the fu t ure 

f r om the past -- - t he legends 

as s ig nposts - --how f ar we have t o go, 

and then I k n o\~ tha t t he ro a ds 

a r e no t clear ones. 

We ha rdly know whe re we ' ve be en, 

and noth ing has c l ea r ed t he way ahead. 

On ly th e place, he r e, and 

the signpos t s ar e fa ulty. 

Bu t th e stori es persis t . 

Th ey pe rv ade , and the swamp and the fo re st s 

r everberate wi th them . 

Wh at ever vo ic e I have heard, 

I can t ake , not as my own, 

but a par a l 1e1 - - -

each day a n infl ec t i on. 

I re sume my own t i me, 

a nd the moment wit hin i t : 

The story . 
The tel l ing . 

Judith Platz 

CIRCL E DA NCES 

And here we are 
s t i ll on the sa me platea u 
wit h t he sa me grass burnin g 
f or t he sa me sa cr ifices 
the s am e dista nces a nd dar k l ack 
t he we i ght of the old dino saur 
s ti l l on our shoulders to car ry 
f or bur i a l in th e high de sert pl ai n 
wh e re su n can bl ea ch its bo nes dry. 

Your ha nd reaches for knowing 
an d it' s all a map i n t he mi nd. 
It's th e ma p that holds. 
The a i r thick with decisi ons 
a lr ea dy acted on. 

You wi l l no t se e 
t o th e inside 
th e real and famil iar 
recogn i tion of your own song 
t he on e you cho s e fo r yours e l f 
the one you will do 
f or yourself 
i nside yo urself 
bes ide yourself at the same ti me 
di me ns i ons hung in a ll space 
t he same time together 
but se pa ra te alone 
becaus e you recognize only 
wh er e you think you are 
as i f no where else exi s ted 

on ly this one 
here and lonely spa ce 
fu ll of the p a i n and wo r k of i t all 
unt il the learning sets 
fo g rolling in great clouds 
coo ling the landscape 
cl ea ring synaps es for the ch ak r a c l imb 
mandal a circle danc e 
r eleasing the powers of memory a nd j oy . 



Mean whi le Hermes Trismegistis 
Pl a to Seth Sitting Bull 
and B 1 a c Ie E 1 Ie are wa ; ti n g 'ro u n d us 
t o watc h t he ta ki ng of the challenge 
the becoming of war ri ors of peace 
the plac in of the circle da nce 
here her e here. 

They've been waiting a long ti me now 
and i t doe s n' t have to do with men 
and it doe sn't hav e to do with women 
it is the ce le bra tion of t he dance 
that i s all of us 
in longing de s ire soul 
all of that whic h we prete nd 
we do no t kn ow . 
The way the s un mov es close and away 
the real li ght cha nge of ay and ni ght 
ever over ou r shoul der 
that we keep far away 
keep it to imagi nation almost . 

But just t hen 
there is the qui e t tic i n the ni ght 
the one th a t draws compel l i ngly -
a soft ner ve pinched 
forever living in the spine. 

It make s us restles s. 

It is not enough. 

We do no t know why. 

ohn Perlman 

to embrace 
the whole presence 
of an endless life 
a bi cycle 
coas t ing 
under trees 
& the boyan it 
black on white 
against concrete 
thru shadow 
~lack cat in my window 
lntent on that space 
her gaze perhaps an bi r ds 
answering 
singular 
songs 
from 
1 ea f 
which s eem 
casual/storm elsewh e r e 
banks abandoning 
river rising 
overfl ows 
on a i r 
bodies 
lifted 
spirit 
giving 
flight 
bra nc h 
lea ves 
trunks 
living 
waters 
posing 
vanish 
wakens 
window 
houses 
margi n 
humble 
mi r ror 
the cat's 
head 1 ifts 
shadow 
c ro s sin g 



clo ses her eyes 
right ear op en t o the yard 
left ear twitch in g as I ty pe 
superfl uou s 
touc h 
calms 
sight 
heart 
hears 
one 
voice 

Larry Eigner 
busy hour 

wherever you come in 

everyone driv ing a rou nd 

something i n t he head 

bikes 

a ma tt er of th e day 

and enough peop le walking 

Ope n 0 00 r 

the world not what 

used t o be 

str at ospheric 



Gary David 

from No rthern Lights. a work in progress 

THE 00 INQUES T 

for Paul Metea l f 

"Od" Gr. hodo,?"t road, way 

"Od, 'od" (Al so "odd " ) a 
minced f or m of "God" 

"We must ask how a man who had shown such sharp cri tica l 
underst anding in science could wande r so far in the field 
of fantas y." 

Ka r 1 F rei her r vo n Rei c he n b a c k 
the Baron in his black sorcer er's man tle 
toward th e end of his life 
(1869) was seen a t all hou r s of t he night 
streaming forth from his ca s tle in Rei senberg 
lost in thought i n a nea rby bon eyard in quest 
of the Od he'd sens ed for over 30 ye a rs. 

" ••• the miasma of putrefac tio n br eat hed f orth f rom the g~ a ves 
and mounting upwards 'n the air abo ve them, where the wl nd 
play s upon them, a~d human t error pictu r ~s.their mo ve~ents 
to a n fro in the wln d as the dances of 11vlng ghosts. 

"This separation into the 
a true discha rge of Ode 
of this ki nd takes place 
creatures. 1I 

atmosphe re is nothing else tha n 
On e of th e st ro ngest discha r ges 
from the breath of all l iving 

Fa r too stringent the empiric is t ••• 

••• discovered paraffin , eu pion, creosote (llf lesh-preserver"), 
pittacal (all coal-tar products) and the science of meteor
ites ••• 

• 

••• {as one might be called an objectivist poet) 
to ca 11 himsel f, a "sens i ti v Men s ch " , 
th e su bject of his "Letters" . 

"When one of the latter goes near a large-surfaced mirro r , 
he feels the unpl easan t effect of the quicksilver diffus ed 
over his entire body; it seems to him as though a lukewa rm 
sickly breath came upon hi m; he feels himself pushed and 
dri ven off and, if he chooses to res~stt he is a t tacked 
by stomacha che, a feeling of indispos it ion, headache, and 
eve n vomiting; he has to give way." 

" ••• the basic experiments conseque nt ly were carr ied out with 
nearly 300 subjects, with inexhaustible pat i ence and in 
uninterrupted sequence, and yet it is not enought fo r 
Mr . Fechner that all these three hundred have unanimously-
in a sort of unprecedented delirium, I suppose-- exp er ier. ced, 
seen, depos ed, and confir me d one and the same thing for a 
space of 10 years!" 

Working his way in the camera obscura of hi s brain 
toward brilliance • •• 

" ••• photogra phs actually taken by the aid of odic light 
alone, under scientifically arranged conditions and in the 
most intense darkness ••• " 

••• forces hi m finally to come out with it: 

emits li ht; eve r thin ever thin! 
We ive in a wor ld fu 1 0 shining ma tter •• • Crysta s, 
sun and moon , magne ts, plants, beasts and men, chemical 
reaction, together with fermentation and decomposition, 
sound, friction with the movement of water, hea t. 
electrici ty ~ and finally th e whole world of matter in 
regularly de termined degrees of strength, all these 
emit the r emarkable phenomena perceptible to fee l ing 
and sight which we cannot assign to any of the known 
forces ••• 11 

Dr. Du boid -Raymond on Re i chenbach: " • •• the mos t depl or a ble 
aberrat ion that has, for a long time, affected a human 
brain ." 

"The miracle is now made plain; it is noth in g else than a 
purely physical influence of the odi c dynamid on the huma n 
ne rvous system; it takes effect l ike a n occult sense • • • " 



" ••• that r i gh t ha nds a r e lumino us with a bl uish fire, while 
le f t ha nds appear a yellowish red, and that the latter 
a r e on tha t account brighter than the f ormer; t hat th e same 
diff ere nce ex ist s between the two feet, that ev en t he whole 
ri gh t side of your face is darker and more .b lui s h t han th ~ 
lef t and t ha t, in fact, the whole r ight sl de of your e ntl re 
body'is bl u·sh a nd som ewhat darker.than th e ot he r,. wh~ le 
the whol e l ef t side come s out reddlsh-yello w and dlst l nct ly 
brigh t er." 

In fac t , th e sid e of t he heart 
hot & maw ki sh as tQe tropics 
sparks an anode ' (+), while the antipod es 
of the bod y breathes a blue cathode (-) cool 
as an ice pa ck t o a fe vered f rons. 

" ••. 1 have a sc erta i ned t he human subject to be 
odnega tiv e i n the upper half from the brain 
downwards, and odpos it ive in the lowe half 
from th e waist down wa rd s . " 

" Every t hi ng s hon e out in a del icat e glow, the genitals most 
clearl y ••• " 

"You see c learly : man and woman s tand in odpolar op po siti on ." 

" ••• a sci ent ific ba s is f or the facts ' ~f the ' s pirit - ' 
intercours e' ••• " ! 

"Ana t omy: th e pa r t s o f a man (fo r us, U.S.A., esp ecia l ly ) 
in clu de nnt onl y in heritance but land--the l and sou ght, 
conquered , pa rti cip~ted . in." 

" ••• 1 had ' a hol lo w s phe r e of iron made, so l ar ge I could not 
quite embrace i ts c,ir c umf er ence with both my arm s , an d 
suspended it, ha ngin g freely, by a s ilken cord in the midst 
of my dar k c hambe r. Passing r i ght through its cen tre I 
fixed a vert i ca l iron rod, twin ed ar ound with six coati ng s 
of copper wire, which I could connect with a Smee . and Y oun~ ' s 
electr i c ba t tery of zi nc and silver plates. No th l ng of t hl S 
was vi s ible ext e r ior l y. At the momen t I conver t ed t he iron 
rod i nto an elect r om a gn e t, my sens it ives s aw th e suspen ded 
sph ere emerg e f r om the dar knes s in multi-colou r ed l ight. 
I ts who l e su rfa ce s :: one gaily with all t he colou r s of the 
r ainbow. The se gments turned towards H. were blue from pol e 
to po le, t hos e towards N.W. green, th ose toward s W. ye ll ow , 
towa r d s S. W • bur n t ye 1 l ow [0 ran g e?J , tow a r d s S. r ed , to w a r d s 
S • E. 9 r e y is h - r ed G n dig o?J , tow a r d s E. 9 r'e Y [W hit e?J , and 
t owa r ds N. E. a r ed str ip e with a r ecurrence of blue ~ioletfl 
The colo urs vi sibly f o rm ed fine lines one bes i de the ot he r, 
sep ara te d i n eac h case by a darke r line. The who le sp here 
was e nve lop ed in a fine, luminous, englobing body o f va pour." 

N • • • it f ollows t ha t the nor th pole of our earth must be 
od pos i t ive and the sou t h po le odnegative. It f ollow s 
f urther, fro m that, that t he whole nor t he r n hemi sphere of 
t he ea rth must be odposi tive in its action, a nd the wh ole 
sou t he rn hemisphere odnega t i ve. " 

Al ong the black roa d the whi t e rises 
f rom the east across the continent t he nega tive 
r ig ht side of the body polarized ~lue 
by r eflec t ions o n glacial movemen ts 
south t he positive cha r ged heart 
of the sinister side draw s bl ood 
slug gishly in mu ddy ri vers thru s ki n 
s cor ched red the feet repell ing the northe rn 
ground as the only motive to drive 
a dead -heat to wa r d wi nter 's s undo wn. 

" •• • luminou s wi t h wh ite ligh t. Some se ns i t ive s dr ew 
a pec uli a r comparison betwee n it an d a ca r t l aden wi th 
1 i me •• • II 

"But mu ch furthe r back in time than Tacitus ev en , we come 
acro ss a north e rn Bronze Age i mage wh ic h de pic t s the sun 
not a s a god or goddess but as a disc drawn by a ho rse. 1I 

"A va ria t i o n on the disc was the swastika, t he ho o ked cro s s • • • 
I t could symbol ize a moving wheel a nd th us be the to ken 
of th e s un and et e rnal round of the seaso ns • • • it is likely 
it was l i nk ed wi th t he cult of Woden. " 

"Fu rther confirmation of a northern s tarti ng po in t for 
Got h 0 n i c [t he c 0 11 e c t i ve G e r ma n i c t ri b e sJ wa n d e r i n gsa n d 
of a co ntinuou s sout he r n trend is given by hi story after 
about 200 B. C. From then right up to the e l ev enth century 
expedi tions of the Viking Age the movemen t of peoples ha s 
been a defin i te f a nning out from north to south . 1I 

"Rei c hen ba c h's native force of character ma y be judged from 
t he fac t th a t , as a boy of si xteen ye a r s of age, he fo unded 
a secret so ci e ty for setting up a Ger man Reic h in th e Sou t h 
Sea I sla nds • •• He was arrested by th e Napoleonic police , 
sub jected t o e xam i nation , and detained for so me months a s 
a pol i ti cal prisoner •• • " 

" •• • to wards the south, with a prayer: '0 You who guard tha t 
pa t h lea ding to the place towards which we a l ways face, 
an d upon which our generati ons walk • •• " 

"T he sa cred t hings used in this cer emony ryuwip i ] are tie s 
t ha t bin d us to a dim past, to a time bel or e t he fir s t wh ite 
ma n set foot on thi s continent." 



Within the spec t r um of directions the eye ' s 
white lig ht passes 
scattered to the whi rlwind heart without 
map or co mpass. 

"When he has tried t hem a ll in tur n, he will decide that he 
feels most comfortable o n t he one which he tur ns his back 
to the north • •• II 

" ••• the four quarters of the uni ve rse. The black one is 
for the west where the thunder be i ngs live to se nd us 
rain; the wh ite on e for the north, whence come s the gr eat 
white c leasing wind ; the red one for th e east, whence 
springs the ligh t and wher e the morning s t ar lives to give 
men wisdo m; the yel l ow for the south , whence comes the 
summer and the power to grow. 1I 

"We see, then, t ha t all Od -light phe nomena are not mo nochrome, 
but are ana l ysa ble, on cl oser observation into a regular 
iris.1I 

"And so the spirit s come, from the west an d from the south, 
coming in the shape of bright sp a rks of l ight , com ing in 
the soft touch of a fe athe r.1I 

NOd is, according ly, a cosm ic force that radiates from star 
to star , and has th e whole universe for its field, j ust 
like light and hea t.1I 

IIImag i ne darkness so in t ense and so com plete t hat it is 
almost solid, flow ing around you like ink, co vering you 
like a vel vet blanket. A blackness which cuts you off from 
the everyday world , which for ces you to withd r aw deep into 
yourself, which makes you see with you r heart instead of 
your eyes. 1I 

IIA light is thrown on the matter when I say tha t my intention 
was to set up by me ans of this sphere a terrestrial globe 
according to Barlow, that is a small sphere in suspension. 
shaped like the earth , wit h a north an d a south pole, equ i pped 
with the magne ti c fo r ces proper to it, and app lied to the 
touchs t one of the od - light . 1I 

IIAnd out of this ut ter da rkne s s comes the roaring of drums, 
the sound of pra ye r~, the hig h-pitched songs. 1I 

IIWhe n a v iolin was playe d, no t only its strlngs but the whole 
soundin g-board bec ame luminous . The bodies thus emitting 
sound became no t only th em selves refulgen t with odic lig ht, 
but also crea ted an area of lu minous c l ear ne ss r ound about 
them; t hey were bes et by a holy aureola (Hei1igenschein).11 

"An d among all these sound s your ear catches the voi ces of 
the spi r its--tiny voices , ghostl·ke, whispering to you 
from uns een 1 i ps. II 

II ••• all wi 11 a p pea r i n the d a ." k n e s s ; par t s 0 f them wi 11 
become lumino us an d move with th e moving bo d·es to and 
fro . But shortly, you w·l1 receive the declara t io n from 
t he se ns itive that he see s- -you yourself! You wi ll fir s t 
appea r to hi m an un s hap ely, white, snow-ma n, t hen like a 
man in armour with a high helmet, finall y an obj ect of 
te rror a s a luminou s giant. 1I 

IILig hts a re flittin g through the room, almost touchi ng you, 
l it tle fla shes of lig htn ing co ming at you from the darkne ss ." 

" • •• the hypo the sis of the Northern Li ghts being positive od
light is one that ha s every probability i n its f avour U 

"Many quest ion~ reason abl y. how any air glow at great e l eva
tion can be no isy. But Eskimos, ex pl orers, an d ol d Artie 
han ds have al l r eported swi sh ing, rust li ng an d f ai nt 
whistli ng." 

"After Re ic henbac h ' s death i n Leipsic, Od wa s no l onger 
talked abou t , a nd to-day it is qu i t e f orgotten, although 
sim ilar views hav e , of cou rs e , frequently come up since 
the n under other na mes." 

"H enc e 'Wodan ' i n Old Ge r man ic expre s ses the idea of the 
'All-tra nsc en din g'; in vari ous old id ioms it appears as 
' Wuo dan,' 'Oda n," and 'Odin,' s i gnifying the power pene
t rating al l nature which is ultimately per son i fied as a 
Ge r manic deity . 'Od ' i s consequently the word to exp re ss 
a dynamid or fo rce whic h, with a power that ca nnot be 
obst r uct ed, qui ckly penetrates and courses throug h every 
thing in t he uni verse . 1I 

"My race has nev er risen, except to p under ••• 11 

lilt would be easy to show how, e ndo wed with a sens e of Od, 
we should be something 1 ike angels, and that it would on ly 
need the gift of such a faculty to raise us straightway 
to a high level of mo rality without havi ng to in r ease 
our intel l ectual po wers for the purpose. 1I 

"A medicine stone is a perfect work of Wakan Tanka . the 
Great Spirit. It is mad e up of one kind of matter only . 
Its surface has no beginning and no end. Its power lasts 
forev er • •• In a yuwi~i cer emony the sp irit s a nd the lights 
dwell in th e stones. 



-

"The s un turns black. 
The hot stars down 
Fierce gro ws the steam 
Till fire leaps high 

earth sinks in th e sea, 
from heave n are whirled ; 

and the life-feeding flame, 
about he aven i tself." 
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Georg Butterick 

THE NAM ES 

The lif t , the l ink -world. what holds 

us to our own. Cotters strewn 

throughout hay in mud , sprung teeth 

of gears. whi rr of stork brain leaders , man - bui lt 

crane of hope, chips of light in combination, 

the link-wo r k divided in parallel waves , 

never by name. When names fail, eve n in des cJnd'!ng 

the difficult ie s arise. Pure metal, heavy industry , 

labor of l ove. If words fail to raise us, 

pun would be a pain. Listen! 

a language among ourselves 

composed entirely of proper nouns. Such 

must the langu age of hea venly intell igen ces 

have bee n--e very term a pin of fact, 

the slig ht es t error detect 

ab le as a sna ppe d cable, 

end eavor through we might, end over 

end, to hang on. The mechanism of abstract 

ion flails, loose in the wind, 

bolts creaki ng , gOing through motions 

fro m rno r n i n g til n i g h t 1 i f tin g , 

lift i ng bales of s pace ludicrou sl y lfght, 

further i mbal ancing hope. 



only the roll i ng wi l l moves towar d 

the same ha nd that released it . 

The names crank hi gher, sway over yards; 

freight is cea s eless a nd gentle dust 

is over all, f ait h is over all: 

Dea r Nouns Subs tantive , meet your maker. 

~------------------.----------~ l 

bz 

Alan Davies 

Speech is relatively durable , l anguage a dry solid waste . 

speaking:--the t r agic f orm of thought. 

Language is unc l ear. The apparent loss i s (the apparence loss ~s 
is ... ) gain in thought. Thought speaks as l istening. 

It all loses time from the imagi nary present~ a (s i c) past (sic)~ 
such that. 

Language is a permeable substance f ounded on the thinking t hinki ng 's 
in. The thinking mi nd hasn't r easons. 

In language~ in wri ting~ we remember our losing~ exact our sequence . 
Actuality complete . 

Thinking is its own Literature~ per severant. Literature~ a bad faith 
thought endures . Speech dies. 

A fear of speaking as I t hink a ballet of illus ions. Let t he work 
turn itse lf. I made it wi th my hammer. 

Language is disabused by t hought. Thought 's~ ponderous. Language 
gently seeks accor d in~ with~ thought . I t ut t ers itself perfect ly t o 
be thinking. 

In an ang le between thought and memor y : language. Or a rapi d de si r e 
to be being ther e. Or a vapid desir e to be being ther e . I have ~f 
own future in forgetting. I n each excusing absence~ a word (f~r) 
being there. 

Language is not a virus. Wm is wrong . Speech is vira l over re ca l ci
trant thought, the body which appears us, (as ), language . 



Tom Beckett 
In the Case of Tasks 

(for Charles Bernstein , 

Man is a talking. 

A mo n gall the art i c u 1 ate s pee c h • 

Their cries are certain birds. 

They communicate nothi ng. 

He seems to talk. 

Assure us. 

None other. 

In a scale of probability. 

Unimaginable reaches. 

Developed forms of life . 

That the flights. 

Systems destined to spend. 

In order to carry. 

As intricate apparatus . 

Pieces are quite differen t " 

They perform in speech . 

Some detail of need. 

The various descriptions . 

Take part in producing. 

The primary functions. 

No need for them here . 

Let him try while si ngi ng. 

The voca l are braced. 

Without them we are. 

Not confi ne d. 

Remind us . 

Mec hanism of purpos . e. 

Old odds. 

All sorts. 

Behind the parts . 

In mind it s ee ms. 

To keep happ€ning. 

In t he cas e of tas ks . 

It made speec h. 



Ralph La Charity 
Three Fall Mid-Pacific Bits 

BI T ONE: Alien Probee, In Fight 

In Honolulu fli ght is glide, li nk, act of fleeing, way 
of life. For some the c heapest. qu ic kest way home from off 
t he wrapa roun d Pacific immens ity . Gutsy mime of bird, way 
to go now here, hung breathles s along air weaves of felt 
curr ent. Fly in the breaker s' cur l. Where we 1 iv e , the 
Apocalypse whop - whop of cho pper-l ove . Jumbo roar as junketeers 
come & go. A neighbor, officially intr epid Capta in Patholo gist , 
wit h wi ngs insignia & little metal pa rachute pinned to the 
chest, uni fo rm of th e day. Barmaids at 0'Too1e's swap sky 
diver yarns . The fishes fl y, here, & so do the cockroaches. 

I never read a po em t hat didn't wa nt to get home . Nev er 
heard one that didn't go there, qu i ck. It is u differ enc e 
I would now ascribe to the spoken as opposed to the wri tten. 
The page is a condom, I suppose: we have no thing to f ea r. 
Bu t speech ravages, infects, l ights the cocked. 

Your strings fly home if you open your mouth & say them. 
Wh op- whop horror. & it's as bad for auditors. Po et s speak 
& he r e come the homing marauders, wholly without courtesy. 
Readings are surgical theate r where no one is quick enough to 
no n-participa te or conscientiously objec t: they cut your 
dr um, chum, & if that's intolerable, flee. Flight's may be 
why we attend these r ites, after all. 

I never r ead a poem that didn't \ant more. You ? That 
didn't, someho w, s eek a violation of its witness. Poe ms can 
do mo re than a dher e to a page & be probed. I thin k what has 
happened since Jack Spicer (& Lew We lc h) has been the ar r ival 
of a Mi SSing Link , poem not as adhe rence probed, but as a i en 
prob ee. 

The pure materia li ty of poetry has gradua t ed into a n 
i mpure dynamic, in flight. Burro ugh s as language a s viru s. 
Spicer y ie lds to the my stel"ium of 'dictati on .' Rawort !i wo uld 
have us defend our planet. & the planetary Dorn 101fs off 
to the side, whispering insurrections . Expose t he fetishes , 
if your place in this ti me af fo r ds that lu xu ry, still the 
real work, the difficulty , resides in yielding to what is no w 
apparent: poems home. 

OK. so the poem ' s a pidgeon: wither the poet? If 
Spicer's vocabu lary pecked th e life out of the ma rl, what of 
us. yet living? No man is an a viary. ye t the best poets come 
closest to tha t fate. Witness Poun d. Witne ss Duncan . 

Wh itman along the Atl an ti c shore, listening to th e 
breakers. Wil liams com Ong after. intuiting beyond t hat wit
ness. Divorce. The dog. Fire in the library. & Lew Welch 
let his hair grow a s long as he co uld a s long as he COU l d. 
So that now , in the 80's, the poem's its own grand pa . We 
a ~ inheritors, are getting dropp ed on. All of t he poems, 
glven our pr eparat ion, are in motio n. Th ey wing & fee, 
perch & maraud. & we? cannot. 

Pe rhaps it 's time to catch a hop. Hitc h out 'fo re the 
despot sprawls us. Word s might yet be foo d ( be prepar~ d ), 
poems eaters (sick of us), & we, in a bi nd (ag ents, carr i ers 
of seed, what birds were when Hawaii was s ti 1 a pure hot 
ro ck of orogenous materiality). I'd say 1'm scared if 1 
hadn 't alrea dy said we've nothing to fear. The difficulties 
aren 't ge nui ne so much a s manif es t, not authentic so muc h as 
~mper i ous. There are no found poems anymore: in the ne w 
Jargon, poems find us. Ou r new directions hav e more to do 
with bob & weave. ducking the adequacy of what we bear, cross
eyed & tongue-tied. Gat-toot he d with a vengean ce, I' d say_ 

Well it does get spooky if you let it. All th ings in 
moderation. with a pacified heart. Knowing p o ~m s now home 
it ~s indeed time to catch a hop. An ice age ~ru she s the' 
po11ty & what ca n flee does flee, so uth , wh ere i t's warm. 

& south where i t's warm, fo r th is correspondent, & any 
poems still hungry ~nough to fi nd him, mean s off the page , 
back to where fear 1S t & infection, & the wet fuck possibly 
premature. My hung ry poems will be posit i vel y r epellent. 
Crows. & I will be able to actually say them. I will know 
what they are at the exact momemt t hat they are. 



BIT TWO: Recoil Al ong The Plane of Tongues 

The charge i s flight, pape r art iculations se rving 
principally as searchligh t s along the wall s. Our poetry , 
as current , quickens wher e it goes, & it goes elsewhere. 
Maybe nerve matures into courage. The al lo wance of such 
maturation is probably a functi on of character. No ne of 
us ha ve ye t learned the measure, nor wi l l we. The measure 
is itself a subsequent factor. Th e old ve rities mai ntain, 
though to chart su ch pro cesses lead s into what mu s t still 
be termed ' the un known . ' Eve n as our roo t ed givens, coor
dinated & set in motion, comp r i se the generative resource. 
The Unk nown i s still with us, big ger than ever, more insis
tent, l ess unavoida bl e . We ha ve made no ess ential progress. 

One takes in as manageable a ser i es of increments a s 
necessity permits ••• given civil dr uthers , we wou l d mov e 
very very slowly, from tree to tree, yard to yard • •• we 
want time to wi tn ess whatever unfolding s. My daughter 
rackets the cup boa rd , & my so n applauds her with his laughter 
noise is one of thei r great good games. When she ge ts out of 
his range, he will go on la ughing, with t he ima gining of her. 
Soon enough he's off the co uc h & ~it~ her. Roac~es hide f r om 
the clamor of these chi l dren, sh rlek1 ng from the1r own da r k 
spot s of discovered concealment. How can I not be pl eased? 
& a larmed. 

I place t he mysterium of our acts cen tral to wha tever 
possibil i i es we mig ht effect. It is of value not only not 
always to know what one is sa yi ng , but a lso to not know it 
precisely, cooly, with one's cu rrent held to task. ~he 
words, as words joined to wo r ds, call . Th e wit ne ss 1S sensate, 
of sight & sound. Visualize the . word~' strin~. Hear that. 
There is f orm ther e, in the hearlng, 1n t he wl tness, & t hat 
form touches . We rea lly have nothing to say. The strings 
say. We , even as poets, dearly want to ~o. There is ~ow her e 
t o go. That's wher e we go. Some thin g, 1n poets & th e, ~ 
aud i to rs, goe s somewhere, im pelled by ~ re so nance i n g0 1n~ 
nowhere. Current circuits ar e, & that s wha t we do. It 1S 
hopeless . It has value. 

Daughte r, at one year , initiates a mak e-believe whi ch 
Son , midway into his thi rd yea r, quic kl y el abora t es: hold ing 
my knee she bend s t o retrie ve so meth ing from off the floor, 
which sh e hand s to me, only the r e i s nothing there ••• she 
does this over & over , delighted ••• he turns that no t hing 
into candy & chicken bones & chews the pha ntom food, ba rely 
containing his gl ee •• • Mom on t he co uc~ gets in to i t as he 
begins a run of errands, her to me, t ot1ng invisible treats. 

A huma n universe toned by resonance. What we do as 
phYSi cal opera tive s along a pla ne root s that resonance. Our 
dOing. An exercise of givens along radical paths of possible 
motion. Always, then, t o begin at the given, to even find 
givens, to align & ex te nd them • • • these acts as matters of 
tone , tone an intransitive given mandated a t , dare it even 
be suggeste d, levels of genet ic spectacle. 

Poe try quickens & goes elsewhere, mysterium central to 
it s fl i ght. We go nowhe re , ri f ling one anot her that we might 
better say the givens of word that confront us. Each poet 
mobile as any other being, the glo be as physica l & as imposi 
tional in every case : his tong ue a hammer, all saying a field, 
eac h nea rby tympanum a way out, or in. The teeth of the po et 
being rather mo re vulnerable, his root i ng dirtier, by way of 
certa in defini tion: phantom foo ds & odd s against. dark spots 
& apparent holes, in the bottom of the bag . 

& yet grand strategies shuff le fort h, a silliness of 
full & equa l weight. If a poet re i nvents hi mself, or pro
c l ai ms a new sentence, as it were ~ who among his coincident 
ri f l emen dare say him nay? Juggle amends , make the cas cade: 
death still is. If he squ a ts a Babel, is this any le ss a 
call to check our hardward ~ & dance? Chuck the apples , since 
dar kness rhymes you ? Rumor, too. contributes to our pie. 

Ful ly constrained as br ick layer s, ballplayers, & choir 
masters, s till he is availed a mercu r ial office: with wo rds 
as one' s precedent given. all rec or ded time joined t o all 
nearby r esonance becomes one's provinc e . Earshot & eyes ot: 
Sho t of Ages. Street, hea rth, & lib r ary inter penet rate . 
Langue as no prohibiti on , being the corss - ma ndate of a poet's 
coincident arrival here, whereve r here, as phYSical given, 
oc curs. Th e Thing, for poets, too, go es at least 360 degrees. 
(& other, wilde r , Geometries of Course, charted). As luck & 
longi ng procure. 

As my sterium, the Office is at once bas ic & comprehensive. 
Poets are remarkable, as theirs is a rooted variorum of un
cha rted possibility: what we get, even in the most de prived 
offerings, is a report, echoing forward (?) in time. Un t il 
he dies, he's not th er e, & a dead one's a li vely rumor pur
veyed by rifl eme n. The of f i ce is a myste rium. I ~ v i s ibi1ity. 
Disappearance. Still reso nant , still affirmat ive. 

& yet ton e remains i diosyncratic: one man at a time, 
seemin gly mobile, intoni ng spooky givens . Mysterious that 
the globe is thereby toned, that the re is a glow, fel t & 
manifest. 



Him, a n acti vist , tonin g the globe, hi s primacy a pro
fou nd & visceral recoil along th e plans of tong ues. About 
him, a verity : words matter. This mattering his lot, maybe 
preordained, apparent l y unavo idab'le. Lik e bon es, this lot 
a confineme nt & an opportunity. Ca ta ly zed in to language as 
physical upwell, the 1 ivi ng yet radiate, & the ir lan guage 
recalls that, even as it does more , having , as it do es , 
gene rative potential. A man s peaking is holy trespasser. 
The poet trespasses with au t hority. 

BIT THREE: The Wet Fuck Possibly Premature 

The sound of a vo ice, how wet that must be, to come 
out of hot viscera into cool dry air, lighting the aural 
drum. Perhaps wh a t ' s extrao rdinary in th es e transactions 
is t hat cool dry expanse of air: of all intimacies , so und 
wends the greatest wilderness, being to being . A physicali ty 
tha t is ba s ic & com prehen s ive. A circuit, usu~lly random, 
frequently explo i ted, oc casio nally as meant as spit on a 
ceilin g. Even a r a sp is wet. Even a whisper • 

. Listenin g is tiresomely po rtraye d as a pa ssive act. 
Yet It's apparent tha t auditor s at poetry readings are 
swimmers, i n the wet of wor d provided . Poets are not legi s
lators or antenn ae so much as deliberate & qualit~tive fil l ers 
of a pool. & th e liste ner is ca ut ioned: no l i fe ~ uard on 
duty • •• no beach, even. & no bottom. Only the w~t, pr ovi ded, 
& the aggres sors, a sw im. Voice fills, & poems marau d . A 
physica l contest. attended by vigorous mind. 

& God bless the hot vantage of the poet in this formul a
tion, fo r he swi ms th e anti-pool, 1 istening to the stroke of 
his auditors . What is meant by the poet going south. 

A poem on a page might be a pidgeon endl essl y pecking, 
but a poem spoken is an Only of Elsewhere, wet. ~nhabitory, 
& very very speedy. & the poet 's in the catbird seat, where 
-the hot steel's po ur ed. in heri to r untang ling th e mutab le . 

& if in these brief bits I tirelessly mix the fig ures, 
it is to prosaical l y embody the heat of south. The hop we 
catch is aura l, & hea dy . Is breathfu l & wet . Weld tur n base 
grand pa into something more . Tur n, even as our auditors 
turn. in t he manifest occasi on of what is, th r u us. provided. 

Poet r y aloud is tiresomely warned against itself . It 
is portrayed as an active. a doing, attended by ego (utterly 
taboo) trauma & actua l ly rather a fright. Yes & no. The 
post -Spicer (& pos t-Lew Welch) poet is active parallel to 
any doing. shadow- stroking the event much as t he Creature 
from the Black La goo n shadow-stroked hi~ lady love. The pOfm 
is di ctated, & its delivery is dictated. As i nheritor the 
po et mon itors tho se dicta t ions, ev en courts them, remaining 
essentially pas sive sa ve for hi s alacrity in the midst of a 
school of audito r s wi llingly preyed upon by hi s poems. Which 
makes all the difference in what poems, subsequently. find 
him. & in when he will kn ow them, exactly. 



Bac k t hr u the a nci ent ri t e, t hen , r e-e quippe d a s we 
are : t he poem wants more than t he f l a t ty ranny of co ndom 
sys t emic s , & so do we. I bel ieve the ' wh en he wi ll kno w 
them , exa c tly ' i s the key i n go i ng sou th . Our wi tne ss, 
t i me d i n the mids t of our inher ita nces a s we do this act, 
lig ht s us. Alit i n the mids t of gis ts & piths, s had ed by 
all that des cen ds & ha s bec ome , t he ca ugh t hop s ky- wr i t es : 
there ar e no pro hi bit i ons. Alchemy is . 

~------------------------------------------------------, 

James Palmarini 
-A Ra t e Of Tra vel -

Abando n 

th e begi nni ng 

tr ap 
door 

y ie ld 
a 

r umor 

become s 
fa ct. 

To theo ry 

moons 
a t tack ing 

th e hil l s 

breac h 

s ky 
a s sky 

i s slo w ques ti on 
awkward 

bu t dan c i ng . 

Give 
no t ic e 
the mu s ic 

f l i rtat io n 

of elements 
t ime 
& cho ice . 

Se nse 

a hor n 

sp a re 

wi nd c han nel 
God's 



throat gourd 
pu r pose 

this da y 
wind 
sinuous forms 

at ta c k 
the moo n. 

Sinuous f orm 

a st ragety circle 
note 

craters 
neo lithic 

sto ne 
horns 

beautiful 
the echo beautiful 

occurrence 
of instrument 

and not 
wha t 

sur f aces 

sinuo us form 

door 
tra p 

reckl ess 

abandon 

& 

wha ts 
become. 

C ho 0 sin 9 

woo ded tenor 
saxaphon e 

Oh i o valley 
Map le 

an 

tre es qua ki ng 
solo 

owl 
alert 

deer 

l ea ping 

bug s 

the creek 
lightning 

1 ight ning 

bug s 

th e facts 

a re at 
hand speaking ar en't 

they. 

Hill s 
rushing blue 

shadows 
goodbye 

hello melodic 

measure of the time. 



Gil Ott 

first DIFFICULTIES : 

add to mine declare 

my limits , aspiring 

spire, vector to heaven 

cry violence 

el ite hearts get 

the blood slui ce reformation~ 

we're eating the secret 

walls of our order 

appalled, words flee, 

stars a tta ck. 

The revolut i on 

is a seed 

in a seed 

in ea c h. 

anticipa ti ng DI FFIC UL TI ES: 

not i n med i a r aise 
the sen s e memory's ageing ton gues 
with l ess er effor t perpetual l y 

t i r e, door to door without entranc e, 
moldering doo rs , en hanc e de ceit 
vows mar ry an acc ura t e lie. 

in machine o ur hopes ha ve res idence 
pre sent ten se fo r produc t whose 
use repudiates dense origins, 

ore gene sis, from stru c k me t al 
a tone soon gon e , ye t f r om 
same mat eri al increments a ques tion ri ses . 

t ell from me ssage messag e bearer? one 
thinks not, a sound so like me 
offers answe r s I ' m in the midst of 

dawn to dusk, oboe beg et ' cello proceed 
on no form ul ae so r e ified 
thei r ma thematica l lim it's met at death . 

need ing ear s to ema ncipa te sun 's ut te rance, 
ove r l ike dist ance our own cells' con ver satio n 
overheard , or thos e i n hu nger , once 

it ' s heard a s core is cast, inte rior 
interi or chamber locke d in f ear. 
I 'm met in meetin g oth er . 



Craig Watson 
Making A Respon s e 

I 

it's alrigh t . 
when all the expand ed i nstances of 
a life start to close i n. 
the bar ren inad equac y. 
this feeling must be very 
old. ever sinc e I began 
to think . talking; loosening 
some part of what I considered 
mys el f, mak ing the r i sk 
real . words, 
pi ctures. ge s tures, all that 
external i zation, sc raping the 
verti cal/p arallel surfac es. 
then coming up out of the world, 
breathing. wet. 
infected. 

II 

opp r essi on's soft sea l , 
degenera t i on & things 
lost, go ne i nt o th e t one 
of va lu e . befor e my hand s 
wra pp ed t o grip, a na tur a l 
conduc tiv ity , t he forb id den 
language , t ha t i s wh a t 
spe aks exc l us ivel y t o i t s elf, a 
fo r m; the hea d s l ides up 
i nto a la r ger cavity , 
sel l s the bo ne to live lo nger 
in the wor ld . 
then half th e spa n giv en t o 
wriggling, out . 
plastic , th e f orce of spec ifici t y 
crac ked , rising, va po r in the 
eyes ac customed to th e l i ght, 
a rea c tio n, bui ld ing ; tha t substanc e 
or orga nizat ion that pr eoccu pie s, 
a quali t y of i nformati on abbreviat ed, 
the conte xt l arg er tha n t hi s 
pol i t i c. s t ill 
t he ab so l ut e's a me al & pe r sonal , 
t he han ds s tron g & i dle, the 
extension , th e ques t i on is 
assimilated, ina rti cu late. 
this is the pla ce lef t, 
a law t o it, 
to obey. 



I II 

slow burn, 
ru nn i ng dr y. 
anger' s we a kne s s & 
voi ces poun di ng : 
overcome wi t h t he r equiremen t to 
become some one /thing, the 
artificia l i nt ell ige nc e. 
what ' s human 
or the 
floatin g swimm i ng in 
atmosphera, the plural will 
staking direction. te chnical 
gyrosc ope & co ndi tion , fla t 
again st dimension, t he frame, 
fin d i .n.g () u t w ha t 's a mo n g 
them , drawing bre a th i nto 
tha t. between mys el f , 
peopte, th e un iforms of my 
assignme nts, t he cont i ngent is 
organized, ass imilating even 
u n d e fin e d 1 e g end, a II i rna t e & 
fil li ng space . 
finally , the com pr om i se, the 
track of l ~m i tations, debris & 
brai n, s i mp licity' s di aphra m 
& open pa ssage ; s tr uctur e tilts, 
slides towa rd blo od st ream, 
merging, l eaving 
beh i nd the mes sage. 

IV 

t he impo ss ible s t il l ness pa ln ln g t hen 
clea vin g t hat r ea lity. pow er's common 
air an d an int er nal order press i ng out , t he 
arch it ec t ur e of i mplic i t a gr eement or 
t he wor ld , a who l e co nte xt for 
dec epti on. later, darkness moa ni ng. 
there's enou gh t o do , s ay ; c han gi ng 
i n the face of t he vo i ce, spreadi ng, 
th e image of intrin s ic evi l, 
commo n doubt, suppo s i ng t he s ubjugate 
life. re straint & the bo dy of my 
self-ide nt if ied-s elf : thing, plac e , 
continuum; a lang uag e f or gotten or 
mislaid , th e gracious ges t ure 
surrendered , appealed. 
~n t he common deli ri um, a qua li ty of 
sight, cogn i tion; t he r e la tivity , 
co un ter-s pi n of orb i tal bod y a nd i ay er s 
of manipulati ons; no poi nt of 
contact. a nd in spac e , a tr a ns l uc e nce, 
throu gh t he apertur e, s t r a ining , 
a focus, ref erence , th e pu lse . 



Posse s sio n in Great Meas ure 

point 

or stand s t ill 

ag a i ns t ~all, pa in
l es s fa c e fir st 

t ha tis 
to be one 's pl ace 
at a time . 

a l on g s t re am a nd 

a cons cio usn ess 

in th e pro cess of 
bec om i ng th e illusion 
of all th ings 

a ge ogra phy 

legen d of perception 

fo r Gil Ot t 

ob s t ac l e re 
cogn iz ed 
weakene d 

clarity's en large d 
order and 

asymmetry 
not kno wing wha t to do 
ho w to con tai n 

th e faith. 

self-monitor 
tuning 

extension of will ingne s s 

sound of sleep a nd 
speech 

honed level at eye i n 
water and air . 

the familiar ab a nd on ing 

fram e of ac he 



mouth ope n ag a inst 
window 
wall shivers i n 
i ts box 

palms stretche d fl at 
press and receive 

that embedded word . 

get on wit h 
it to 
work and 
commit 

elegance 

a space and 
deception 

f rom a larger otherne s s 

Douglas Messerli 

How to Surv ive 

one 

hyacin th' s an e gg 

und erfoo t . the car rot bed is sa id 

grass . su pposed to be a pple s 

than a spr i ng. a ppa r en t l y 

wel l awa ke with pla nti ng- wor ms . 

t o wi ggl e i nto fish 

plopped t o f ormer ly 

as fact. bel iev es th e dog has a heart. 

wh o hurts hi m. 

two 

gl as s jars f l i ck 

cot to nwood ben eat h 

to flu s h red sha ke . & anothe r 

ch ee k: se e it 's ligh t ! 

t ha t te r rib l e a ccep t anc e 

ca ge d. in smi le s . 



three 

win di ng a first. 

to fo l lo w a se cond . 

to follow a third acro s s . 

prefer them please . 

d i rt. gravel . blac ktop . 

four 

a sentence wi thout l add e r s 

gently. head ove r han d 

raise the r oof. ga ble. M. 

hip a nd val eY e l ean -to. Fr ench . 

slate. addition & subtracti on. 

Further Studies in How 

a rock i s good -- no 

hyperbolic to survive the strain, passes 

as he~e before vocabularies 

out the thighs the whole sound 

said as hot, that someone behind ice 

full of flood unexpectedly are wet. 

this is how. a long echo of ... 

concoctions to grab night 

despising even water 

to slap the palms. 

this is publ i c. in newspapers 

pulling the precipice abreast. 



John Wellman 

sill i ne ss and pretense of haute cu isi ne; 
I Wa l d Understa nd Quhy They Wri t e Not As Ti ey SP l? K 

become a baroque pa ro dy of th e i ni t ial impe t us t o sp eech 

so th at, after a ti me, it bec omes ne ces sa ry to i nv en t 

The write r is he who l ifts the mou nt a in 
one's way out of the hallow ed tradi ti on , wha tever tha t may be, 

sideways, whil e the alluvial fan sprea ds out 
so that one feels ha ppy to eat a toa d 

br ill iant tha t ch of endle ss green 
who 

coffi n-nai l. That s ha dow devour the corpse of Fran k Ohara . As t hey 

swallows . At the foot who seem . Seem 

* of his foo t . the worlds sta r t an d 

wake up a hundred t imes fr om the nigh t mar e 
But the sp eech thing s gallop along wi th a whis k 

old Sheepshead's pa r adox: 
twixt his pearly t eeth. With a liv e hea rt pumping 

what finite ~ of the i nfi nite? 
waving rows of cor n and wheat , bake d 

have been po rti oned ou t to yo u ~ a s a durabl e 
two by f our . With all the ar gu me nts s pi nni ng about in the 

against that speci es of ar t 
top-spin in the brok en foot of the s li p 

wolf do wn junkfo od to demonstra te the 
abo ut the displ ay of emo tio n and true fe e ling 



baked in t he same br ead and wrapped up in 

snow fall and 

the wriggle of a 

is to say, a ho t potato . 

* 

Many a lo ng ni ght, th e drug 

writing cra f t ha s bored a square hol e 

clean through a 

man exploring a room in wh ich 

conta i ning only an eno r mo us chair a nd an enormous 

pair of boots, as t ho ugh to sa y: 

A: What ~ ~ think about the variable foot ? 

B: We l l ~t se ems .!£~ , .u. '~ hard .!£.~ .•. 

But when it seem s as if the pencils a r e 

sharp ening themselves, that's the tim e 

to leave off 

wi t h t he guhy:; and .!l~ .. h.erefore~ 

bec ause i t i s bet te r to have some th in g to say 

and no t kn ow how to say 

i t 

tha n to have no t hing to sa y a nd know ~ too well 

* 

So you wa lk with a broken f oot 

that'll teach yo u to r es pect slick on the st r eet, 

and to go armed with your great good luck 

an d wit h your wits about you, by all that rings tr ue, 

wh en it crosse s your mind in a bla ck 

moon of pure mal ice, 

"Just when i t ha s come t o be wort h nothing 

claw and fight for it. The deman d to be prot ected 

puf f up at the t hought 

fr om thos e who could fra nkly care les s. 

Oh, a nd ho w they 



they mak ing of small le aps and ca pers there is sti l l the l ife of the mi nd and heart , 

spheric al- th ea tr ica l wise. to dwell with, 

because they can not , or will not , leap fa r. 
all my fr iends and my gr een-eyed love 

but w hen 0 n e 'j s sol os tin a f a s c 1 nat 1 0 n 
"Besyde the Ri ver of a Crystall Well" 

over for m 

beca use of that, ma ke a vi r tu e of --~ .----=--.--;:::=========~--LJ;=--= . -'--, 
leaping sho rt. ,L-----Il q 

~=============~~ 

I 

I 

chanc es are, on e i s empty. As for 

a h, me ! Si tting i n the dump s ho o ting rats is 

also not leaping f ar, I fe ar- -

Me? I ha ve th i s way of 10s1ng quota tio n- mar ks. 

they scamper off the pa ge , l ik e ants 

st i ck bug talkin g t o round bug . And so for th 

if there is no Ame r i can poet ry, only a sq uab ble 

of rh e tori cs, people imitating peo ple 

"J 

im itating machines. Oh, well , 



Dennis Barone 

Clause for a Un i form Manner of Wri t i ng 

embrace but on e act 
and that shall be ex pr essed in th e t i tle 
ti tle that knows no te xt 
as hand wi thou t thumb, gr i pl ess 
without opp os it i on 
te xt knows no title that has no oppos ition 
embr ac e but one act a nd th ere will be 
never an expressi on 
end the expressi on th at has no t itle 
ne ve r begun without t he oppos ition 
one act cannot embrace 
roots of wo rds th a t flow er 
words flow er whe n embraced 
no sing l e wo rd al one e xp re sse s t hat emb r ac e 
single wo rds a r e not even titles 
names or texts or co mments upo n t hem 
single words placed on pages a t r and om 
cannot express the embra ce that flo wers 
Sin gl e wo rds placed on pages at rando~ 
need the rul e of the hand tha t emu races 
the hand that embraces flower s 
the ha nd that embr ac es flowers 
i nto an expressio n of t he op po s ition 
t humb to forefinger gri ps 
not at em pty air but of the ima ge 
the i mage is now one of r abb i t s 
rabbits run dow n th e page 
satisfied with t he ra bbits an d the page 
and the image of the rabbits on the pa ge 
and the not empt~ air, but t he ima ge 
that grew-Trom the thumb pre ssed to 
forefinger in opposit i on gr ipping expression 
itself not th e title name or comme nt upon 
whether rul e governed or at ra ndom 
was it that the rabbi t ate t he fl owe r 
and le f t noth i ng f or t he Author to na me and 
unnamed the text kne w no ti tle 
nor wha t ac t to emb ra ce? 
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