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JEAN DONNELLY

& the ring of thirsl shrubs in Lhe public square

the stones that place us there

co wade or wait through a thought shore

when the lake shed a lawless sister
a restless kenJe ditched my harness

here is my canoe
my uncles found it rocking

your iron

waltz pleats
my tree line
my filthy
pioneer
it wasn't a portrait

LAURIE PRICE

I fingered to story
a ledge the crickcl's

INTIME

whimper the drama
of coupling moths
dim ear fo nt your
halo of pluck & strum

Response builds a fusion of things gone stark where
circumsta nce dictated levels of control. Another way
to describe wind blown apart setding deep in gr::iviry's di ng. Then, as always, night is upon us singing the interior landscapes as they sidle overhead in
mistaken sequence. Each note corresponds to an accordion paged codex handed over in a dream coincidi ng
with a Mongolian letterwritcr from an ea rlier dream,
plate 47, for wh ich no date is given. Li1tlc is known
about them but that they were practitioners of an art
that even then had little practica l application.

shame on a rudder
kept us clockwise
the ladders roa red
the wistful relics coughing
the way to branches
was between steps
a bit of a tree
the hollow who warned us
who knew we were inside

PEARL

RANGE

shyness or secretiveness

Forgotten but not misled

in offering unwelcome criticism

chambered around vowels

employed by my industry
of backslash intervals

The wiring might

(titled more ar lachrymal)

divided in time

and triggering

of basic human doubc, a theory

toa tempo

of rea lity that the mind can't frame

appearing distracted

supposing no universal essences

or constellaced boasts

that can't be blamed on a single

I am insistently present

concept o r image corresponding to

though drunk with forgetfulness

the random changes that attract attention,

coaxing awake literally entering

a tension by which a curve intersects itself,

your home with an axe

nominates a trifling amount of fixity

is a lie

evidenced by small round grains

This cessation of occasions
a soft emergency

nearly neutra l slightly bluish medium gray

laid out Aat

is a tandem

ANN LAUTERBACH

the black
mark on the white

present, to present

NIGHT BARRIER

an age
shrunk to a stipend or dock.

1\lcn :1.ssemble in a trussed league
There must be, if there must be

whose least crime is known

obsidian halo

foot after favorite foot whose biobrraphy

grassy knoll

is quoted
O\·er in the contingent dream

at the gate

historical marker

this nor knowing is not a lacuna
of the subject.

Three into three goes?

grassy halo
obsidian knell

Last thinbrs firsl, and the itching contusion

of accident (after tbancr rolltd tbn1)- he said
three men in blue shirts smiling
someth ing abom a monkey and lo!

their modest affirmation

it appeared on the unguarded screen
workers
confi rming

in pursuit of
another possibiliry

Logos

haunted
into library and our \'Cry own aspiration

by the swerve

the crisis and feast

confession: Father, I am deliberately

futal response

missing the events

todusl
like an idea of dust

by which time is told.
I am refusing nourishment, I am

angelic, atomic
A shadow moves fro m hand to mouth

filling its motion

an old woman ranting on a stoop

bodily removed into the city's crowded tale.

with the poor
The girl is always dancing behind the leaves.
infiltration of a thing

whose imprecation swallows

the whole ground on which it strides, a pa ltry ghost's

birth. Change me, it cries, into

substa nce, a home, ga rden overlooking a vista,

pink blossoms, a path, the sea

wherein practice is perfonned

as if it were the twilight's

The fish are always swimmi ng on the screen.

\\'hat could be said of such spaces?

PASSWORD

Cries of an infunt at dawn
erosion of stars

False and real

five imperfect ch:unbcrs

wind, the sheets

such specific cauldrons, such doubts

untr.msfixed, periodically heart-like

flutter fluner

(if only to

the nodding leaves

release the bird

splintered shaft of sky

from its horrible page

(conversational, decorative -

remnant niche in the Transom of Broken \.Vings

the rwiligh1 distilled upward
from such stasis

(if only to cease waiting
This silence must be

daily
ma rooned in the dai ly
like a remembered thicket
first kiss

fam iliar, the body conbrrucnt, a
fine antagonism

drugged with honor, collapsed into likeness
as if near
scent of blue

as if nearly at home
oil pa int and blue

the awkward walk O\'Cr sand the sand's curve

in constraint
(confess only the homily in such atmospheres of contagion

the modern brick
the soprano's andante

10

do not speak!

II

CHARLES BERNSTEIN

or the spine will grow
into the nonsense of.the future

and the fan will kick in its aberrant noise

NOT BAD ONCE YOU'RE IN

and she (I will 1ell you the truth as if you were a stranger.
ls hard. The felt tip o( the ensuing

Monoplane, scrapes across the palette of
Proverbial mis1, prevcrbal not a1
All who hobble about in cerulean
Blue pajamas on their way to the scand's
Perjured eclipse. The docing
Dad wags his tail for the motorcar ad
Principal impediment 10 irresistible puff
Not tha1 majesty inscripts much more than
Limited trade in value, where cobsnition's
Been on-the-run since time's memorial.
The shining steel gates that will ar last
Protect the storefront windOW5. Such eyes
Tear the heart from mourning sockets.

12
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LIFfJAR AGATE

SOCIAL PORK
\Vhat a flimsy excuse for denial -

"I hate thar you blame me For

The whole hog attenuates the ceremonial,

the things I do wrong" A pear

Blotted artery of common fork
Or wheel and be spun

would go to heaven As easi ly as
a blade of grass Would si ng you r

Over the mountains of dilapidating

song. But the notice, she is gh-en

lncorribtibilities till the twine

The swa-}' outlasts the throng 1n the

Warps the broken hearts in

nabbi ng there's More to pay T han ci rcuits

Bundles for periods well in excess of
Berserk Baalzebubs, bickering balks -

in a barn. You know that time,

Deriding only the fuel bragc never the

years ago If chance allots recall, The
10 blufTfell down You fussed, I frowned

Fire raging inside or crushed

11 But where those yesterdays ln the

In a regime of ice.

12 musty torpors of Tomorrows? Green glides
13 the fence Red knows the door
14 A switch is hea\'icr \ Vhen the
15 bolting soars. A foxy boy a
16 fool becomes When man ner glides &
17 Furor's none. Forsake the swaddle, curdle
18 the door You'll still be a
19 version When yearnings link In thra ll .

14
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SWELLED BY CERTAINTY

EDLIN
this was what I knew

Thcre::iretimes

when all the world grew pale

ll bumps & then it turns

a little girl h:id thrown her wing

Around, full carriage against

and I was but a bale

The wind, bellowing

pasted to a patterned frown

Stutter, slumber, hoes

or dense with juried mac
for all around I hear it pry

In increment by met

and bear with promise fragranr cant

Is blossom, heated to
Lcctum, shon of
Reversal, gunned in the
Gust - gush - gulp

16
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JOAN RETALLACK

ceprible mo'"·ement voice apostrophized
apostitalic h'ut or h'tar or h'nir (prepaired for the wedding night) and n'ow t'hert
from phut! ancient cry of love in the manual
of positions spread furthe r are there futhers

THE EARLIER N'AMES ARE ALMOST FORGOTTEN
-bladed -eyed

(see Textiles and Athena) than across the
great water in the book of wisdom now it is
said to h:ive changed entire (the) kcl- kelkclb- and ken- to ki n capsa capsula capsule

for Ptter lmnan

(see Containers and Pandora) so late (Latin
ate or Piuacato?) released w/in r'her ere

nabja- beak nipple nibba nib (sec Gesture and

here re here days irne or desert songs for

Gaze) [He) scop him I Icon nama n Time docs go

lengthened grade variant fonns COPEPOD struck

(stuck so fast) fust er as you (none of it
that would agree) age .nana. called by the

so fast insert Crude here small light boat
come to bobbin in the ga nnent fuctory nau-

child that name she said slnct racb yrar (the

Death to be exhausted Polish mula boredom

particular) (combination of sounds) that passes

\:liO:-..'lK from every traditional square stem to

passed nant- through us Kore mended from

double-pointed doublc-cnder'd it encapsulates

several pieces now furdi- journey see per-2

the sounds of the men arguing (in p;1rticular)

taken unbeknownst to n "RDI-Nand becomes ti

about competing systems all fairly charted in

smalhr frartion per- haps (if we or they had

all the natural languages nau- Boat NAVAL

not) through many centuries of or.ii and

NA\1CLLAR N\\'IGATE ~AVY NAUSFA NAL'TICAL

scribal transmission corruptions bound to

N.\L'TILUS NAL:PLIUS NOISE NOISF\:SE to NUISA.i'\'CE

occur (even they say) in the simplest text of

to NEW SENSE of -NALrJ" AERO- AQUA- ARGO-

which this frayed (even they say) is not of

i\STRO- COSMO- sti ll the women low and dry (b)

ont's life almost forgotccn 11t tu:o onr year i1

Of no namt ·u:itbout (a) 11nmt the book says

half a life at ten 011t unth chan&ring one's

implying obscurit)• and unimportance 1611 BIBLE

per- ccption only of that fr.i.ction that is gone

Job xxx.8 they were children of foolcs yea

nas- nibble lengthe ned grade fom1 NASAL NASO-

children of base men (sic?) [mflrg. men (sic?)

NASTURTIU,\11 PlNCE·NEZ rt1 tbirty (coming upon

of no name but a srupid man (sic?) will be

Long Lake the most famous of the native guides

wise when a cow gi\·es birth to a zebra in the

ont thirtitth it is this fr-Jctured per- prop-

new translation of no name or per- happen

position (followed with one's eyes the lines

stance his name was Job (not Mudd) to meet and

slip into the water) mu- imit:iti\'e of

right m'wyfe Marge they are worried about the

inarticulate sounds the lake's internal

pre- positions in contin uation [Echo learns

coastline fills the ears with barely per-

politely ncigw-To wash Germ:1nic niku:i:. nikuz.
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in Old High Gennan nihbus river monster water

still Kore Kore in hell unveiled of all

spirit NIX [Pokntig11- 761) (inJ praise of

particulars of lust herewithe to boot or hoot

names for ages obsoleteJ I le strips the wise of

her happy mess as Athena's hoot owl's !st last

their reason and makes the eloquent mute of

sennonene ever spoke or heard upon the fizzy

the species per- [internal] competitive.

surface tension of Long Lake (that combination

.particular..systematic.!ticJand at that time

of sounds) built into the music in the design

there came a new translation in which he tried

of the wind in the trees see I 860's guide-boat

to introduce the public to the idea of another

pointed stem [or as in] the point of any

kind of boat consisting of an envelope of air

point riding swiftly riding through the water

or w.1.ter or w.1.ter-proof cam-ass in which could

launched with parting waves in 1714 Cunn

be 1220 Btstiury 38 Oatdefte meiden Marie bi

Trrat.Fr-actions 51 the quote that is that part

[name} folded into neat package of small

of the answer that is of the Name afterwhiche

compass and light and this will not answer the

then reduced remainder to next inferior name

question but .ndher-. Under. I .Germanic under-

sum game for when it came to Africa nei- T o be

Old English under under UNOt:R [to worry about

excited to sh ine [art is of course always !.

continuation of species :is newe heuenus and

Suffi."<ed fonn nei-to- in Germanic manic

newe erthe so stonde so lichte }'J>Oll sweete

moments of shining shoes tr:msccnd dentals

breethe so shal thiz. Joure scd :ind Joure namen

labi:ils reducer liquids eng syl +bk 11ith11-

time ewh.iche he'd naught to be but could be

animosity in Old Norse 11idh scrirbl-ling-+ bk

stretched heare underover cars and clogs all

lat burble glub liquid interdentals to die for

supple frame of saplings fresh-cut to form the

rhythms error unbound variable thorn 0 Shoe

water's edge we 6lip intow the w2terr's c6ge

Shine Stand at Attention March sta nd in line

a9ain ewhiche he'd nm to be he foldc6 it

shoes shined to do the fibonaci ....'1th the big

intwo the three J-prongcd arrows then known of

band sound with the cutest gal a month o

Time intwo I 5m211 p2ck.2ge of 5m211 comp255

moondays ever sawed in half Ah! the of it all

2n6 li9h7 ewhiche 2he m2y dep2n6 ypon't'lt Jn

unevaluated symbol the nos- nostralgia coughed

(J,900-7,700 or 186,000 per sec (sic?)]

up ni- dental niderrata slides stop slides

ewhiche w/slmple a661tl0n = _ _ _ OK? you

stomps to the music of heaven slides senfog

do the math to see why that is why it is that

spoon inside the glistening whole stop (if

it is p'lane and c'lear why pain surrounds you

continued try evaluating symbol again) stop

and sudden terror has struck you and light is

brought at bargain prices the skipro m'logo

rurned to darkness and the waves close over

Sk3gel 0 Aushette stop reduce velars eng rite

your head since God is far up in heaven only a

o spri ngs stop we'll fi."< the squeaky kleen

hearty laugh wiJJ wince the fut old fines (the

stop go to well heeled detail fragmented red

furts) to .nebh- on which depend demotic veins

figure L:alyx krater ca. 430-420 B.C. no one

in va in this such indelicate device nol to

can say they didn't know how to EEK EUREKAS

20
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oura the poor squeegeeled moppets (m'pets)

arithmetic but a scene of horrors (Sidney

BRAVE.TRUE.TO.TROTI\. 2. Suffixed zero-grade

Smith, ca.?) Ye3 Yc3 I Jaid I feel renewed

fo rms 0 froth to which all waters Oow never

already by the di3cipline of 3ilence that

in the service of those rocka like forms

3urround3 me .nek-. Death. 1ux. Latin 11rcnrr

weaving baskets of fresh grasses by the W•ltcrs

to the we who gaze downward to kill the

edge 11i-to- Latin niten: to shi ne: NEAT N!-;f.

L'' TER.'\'ECINE suffixed 0-grade form uok-s- in

and yet !rhc sections found too bulL.]' and tao

Latke from the mountain no.t·f1 NOCENr NOCUOUS

heavy to be borne along narrow jungle tr.lils

NOXIOUS OllNOXIOUS NUISAN'CF l/\.'NOCENT IN NO

.nc. nebh- .. ned-. negwhro-.. nei. neighw-.

SENSE INNOCUOUS upon thousands of sc1uare

to NEAT to F.AT the waters of this plateau fall

Suffixed full-grade miles of wilderness form

naturally into five groups BALTO-SLAVIC

nrk-ro- 11ekros corpse which hides the secrets

GER.\L\NIC CFLTIC ITALIC l lELLENIC 3.

of its form in soil and water and rock and

Possibly suffixed fonn mi-t-slo- nor slow in

rock and air and water aswell NECRO NECROSIS

Old Irish Ninll Brave masculine name NEIL 4.

11ekr11r the drink of the gods and history (the
of) overcoming de.1th (only the stench of) trw-

[Possibly Persian) nil- indigo ANIL LILAC
by another path of the particle to pseudo-cog

overcoming sec ter-3 NECfAR NECTARINE syls

ANNI! Ill.ATE [Pok. 2. lll!i- 760] the craft

cons liquid glides on which we ponder .leg-.

speedier and more maneuverable for an Abenaki

.leg-.. legh-.. l egwh~. weighed only /in]

lndi;1n than the then most famous of the Long

Light having little weight. 8 lep;u·h-t- in

Lake guides I lunting Big Game Theories of

Gennanic liht(j)a-:. in liht lirhten legwh-i- in

Numbers 1st monograph i:i Snipu1 M11tlm11t1ticf1

the kitchen levis levarr to lighten raise at

first pub V.1 the image in the water of the

eye or water level LEAVEN LEVER LEVITY

1st photObrraph fresh evidence of the gu ide-

ALLE\/IATt-: CARNf\/AL ELEVATE LEGERDE..\iAIN

boat's perfecl symmetry yes yes and yes a2 now

LEVIGATE LFVIRATE [practice of marrying the

time d73s g7 f2st3r 2s r3q95r3d 7f2 b72 r 2s

widow of one's brother as requ ired in ancient

l5ght 2nd 2s c2p2bl3 2s th5s b5rch s9ff9s3d

Hebrew law?J LEVITATE ME7..ZO-RELIE\'O RELIEVED

2nd S9ff5x3d S9ff5c3 St t7 sly 2t z3r7 gr2d3

TO SING to sing out the name of lhe loved one

or the sweet small-smi ling Kore gaze cast clown

in the fresh ly planted field to lighten to 90

her gaze in infinite descant so that every

to 120 lbs by shaving every plank 3. Variant

prime of the form 4n + I can be the sum of two

form leg;..vh- in Old Irish /11- sma ll LEPRECI IJ\UN

sc1uarcs in one way only and now fresh evidence

and it is at this first stunni ng exposure when

that all the while she was thinking that

you pause to breathe and 4. Nasalized form

th inking thoughts of entropy create more heat

l(e)11gwh- in Germanic lung- in Old English
lungm lungs (from their lightness) LUNG. 5.
oblivisci to forget more likely from root
lei-. [Pok. feguh- 660.] to let go now too

tha n light n'est pas baby cakes and Lu(.y dear
child sing your camel to sleep but mind your
arithmetic for what would life be without

11

2l

have he h:id :ind lost an robust inA:ited rubber

when you work all the time with numbers you

theory of time during which time does go on ro

notice that many funny things occur) to depart

.nem-. (theJ Sacred grove .. ncm-. To assign
allot also to take NE..\IESIS J\ll."'TRONOME NUMIS

the W3\'CS in a se:i le"el 0-grade spaceship
nowMent-(io)· .ncud-. To make use of. To

MA,Vl1CS b. Gk 110111t It. earn numt wandering in

enjoy. Old English ntat bovine animal NEAT

search of nome or home pasture NO.\lAD with :ill

from England (newh-iz. NEAR, NE.IGllBOR, NEXT,

the racken ofNQ,\11-::.-..:d:iture cl:ittering :about

NIGH .. neud-. lhing of value possession (on

their y'ears the rivers mouthe bur not her

his arctic expedition he carried a fo lding

spring .ncr-.. ner-. no relation to noggin in

boat of canvas which had withstood all tests

the nick of or axed and dented accident:i l

on the

Nericd with prothetic vowel ner- (boat wrecked

fea rlessly embarked and paddled across in a

in r:ipids of Racquctte rivcr)9 linguistic

fresh breeze .newn .. newo-. '.\'"E.0- NE.ON

ri~·er Th:irnes

where several ladies were

rransfonnations (in the River Plme 1824)

NE.OTE.RIC .\llSONE.ISM 3. Suffixed form lltaro:r

(the conage in which I lived that summer

young fresh contracted into into ncros fresh

thrown into Long Lake during a winter stonn)
18~2

Tennyson U/ysst.S 11 1 am become a name

For always roam ing .nes-. nos- 11orto:r- nostril

used of fish and water (my mind is put at ease
1897) Gyfe he did he lost his name Quh:ii in
fel de rcceawes schame and swamped in rapid niM

to have a nose for home slang expr. on the

nigcr nike r:ipids nitron nizdo nobh nogh nogw

nozz or noule :again for sure w/his prosthetic

extinct Brythonic nomen or prospecting in

consonants h cld lmnt II vwlls nd stll mk sns

L'ug:mda in which obu l:imubwo is how is life

(T/F?) not too make too much of in the famous
mythundcrstanding she brought the vowels
dripping from the river she cried out Yoo I loo
honey I'm home or in the earl ier variant A E. l
O UU\JUU! and then all sodden-like she turned
into a cow eeez nothing .ncu-. To Shout. To
Shout in ancient bee-stung form NUNTll..iS! 3rd
frame from left in censored comic strip
suffixed to the h:ind sawn rope bed posts with
le~the r

King Kong diphthongs dri pping in their

natite tongues leud- of course lcud- the
summers heat the buzzing of the summers flies
fulls into the rhythms of a verba l pulse too
loud they thought to be misunderstood clearly
the summer residents wished to t:ike the long
view cure at Long Lake (mother always said

15

DEIRDRE KOVAC

l.
In Descent
-

MANNERISM

the barrier of her lavish exactly

(but now the table the ghostly Christ) what Tintoretto owed
to middle distance.

By oil lamp of angels the drama ofhetrayal
The trees will have leaves, the birds will have feathers. A world

attendant on

of detail will re\·cal
to you its rosier bit, part arc part

lhe soul, the contemporary

mistook for

Make visible

reenactmenl ofburfal.

under-hand.
You've made your

mO\'C -

There is something

now flinch.

under the dress

it props it

Either reverie (such were the saints to hi s sitters), ei ther the chapel is
only feet deep.
\Ve worship our own Florence NighlinI,rale.
And when we met by the side she said it was horrible, so full

up to a point where

of romance, an after-dinner pink, dead bees.

was it her
(observed).

Broad as a \'crsion, but we\·e seen theme- the Dutch interior of
regret etched over

Too loud. Too

moment as proof sta nding still to be bled-out hold

loud, the sound of anythi ng to the strnppcd.

of -

time how you do go by -

so !,rive us up some flesh

for brilliance to nibble on its deck.led edge.
(shut up that opulence twang of you)

If I can't live in my past cm I
Shallow discard, why should this span

(if )'OU know what's good) and barren twin of work?
Distortions too arc abject, laden

live in rours? One good deserves - see us flaunt
how we did our awkwardness off as poise size as life.

with looking correct (colorplate 48) and became

to prevent us from measuring anything in this picture by the standards
of ordinary
approach, that coin an elega nce no less
compelli ng than violence.

26

27

lhc same

Something from the News.
From a cobbled
monorony when a well was after every gate, meaning
was narrow and derogatory, a group
conviction, twinned lattice of the outer world.
Shirk.
For the picture records
what became of a not so effortless grey.
After Alchemy- compare the hands - ivory in arbitr.iry rows.

The entire '~sible world, but
nothing that is not spiritua l, not its unconcern and sim ilar vu lgarities,
no figures or
authority other than sense, the angular claw of kinship.
The allegory ceiling is studded with second-phase willows purely by
force and thus
to find it done at all, but we find no genuine pathos.
Motive fell upon them with remark at last and still has its place of honor
heirloom.
among, so the story goes, tried vainly to find its other

J.
\¥hat do we stoop to? Rain and fifes. Match theory of impact to
observation like a veil of knors -new reeds in the lake-th is is how they
have come to cell che story we like. Knee-jerk manipulation of the one
what brung you. Dan ce wich it. This playrhing reduced to an)' help as
argues the ideal, eager to advocate. I barely (a game about losi ng) have
enough. Only the rift tilts.
\Ve listen to the old feud and believe it-the diamond was a deep
transgression.
A saltcellar,
however gilt, functions
come unclotted, intricately romb-scale conversation
piece who owes much to glare's limit.
It is difficul t for the mind to rct:.iin self-possession - another arch stone
gone under
in Pascal's bargain by sheer
chance sharply the grave irself.
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GAIL SHER

Chi/Jrni and Spastits 1946

consuerude

from GEORGE TOOKER, MARGINALIA

see She

The Early Work

Tht Cbw Gamt 1947
Audienu 194>

thy blue skull
sweet game

11 swan
Toltec Lumberyard

(blimp) Jesse
lilies

Dance 1946

gyre gyre: sheltering

deer-piece

pan ney Welsh

burl Wotan

la la la

Self Portr11it 1947

Pilate: dog bead
dharna Bristol
dray Merlin
(p:iw-paw)

JO

JI

Coney Island 1948

soeur Phillippa

M11rke11949

judaeus flocks
at'a smithy (caryatid)

tore Ali (Pure Land)

Hird Watchen 1948

dos-3-dos

Co171ire 1949

hip-hop. the sorrel

(so)
starlet

not aleatory

poincil\ist
Philoctctcs

Fma 1948

piper(St.)
the they

elm nog:
Jinenjo (spriglet)

a alee
crepuscular
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HANNAH WEINER

UBL!MINAL
practice practice my speech incredible late century off poor people off
up country ride quick some semblance of interlude mind some glory
principle underage oh crawl sentiment all young mother likes
interference subliminal silent control company understand we work
same obey obey obey so\irude strict attendance sir robcrt kcnnedy kilted
in action also subject scream can you afford hilarity simple dont rhyme
cenn1ry oblete i dont decide whoever oh boy special elegJ nt my big boy
old english ended page ended some scrum get teacher simple get
gradual we scream silently ou t west agrees touch subliminal quick all

cenn 1ry off submit courage sister courage goddamit i have to pay my
organ grinder get solace voice ca lling respond suffice professor cnglish
answer call hear silent conversation sir rescue emplirude by some
science projector i am your medical directory cut page pure joy pure joy
illuminate subject illustration my bag speaks to me hide hidden put in
political beware dangerous mother thinks you shou ld read you r own
silent organization silent organization i am the subjective in nocence
some transference how spelling dear letter writer golden auras
subjective obeince hilarity oh boy sir silent argument revise shoulder
around around pipe old indian trick across shoulder obey instinct
directions obey instinct sacrifice dearest aunt ambulance period subject
cry i was in prison my mother dances in her death put it in written hold
grou nd blasts me with power over the phone sec hear feel page blue
period strong teachers we sublimate central edurntion division who
guesses funny coincidence we make up mind to do it plenty reverse
shoulder around around pipe old indian trick across shoulder obey
instinct sacri fi ce jump get pipe across shoulder sacred unfinished centr:i l
control record establish after indignant writer by many centuries by
many cenmries i have the dwelli ng sir coastal waters sir willingness to
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help sacred sir official sacrifo..-e conditions get dear we agree silent put it

machine dryer on!}' house only dry off only fortune godsend my rain

in twice almost hidden Second sentence quit page sit silence instructor
repeat playful honest repeat protect yourself protect yourself we change

e\·en suitcase soaked have you above average intelligence continue story
story pick up truck called coincidence white among us among who

things in this century cwo children upset children upset teachers trained

appears toda}' and tomorrow very hard learning please joy please joy we
arc all teachers silent teachers wc arc listening to it all old stream

trained also kisses subliminal rage subliminal underswnding
demonstrate teach teacher get off the page silent powerful same person
suggest liberation tell him quietly plenty power language ohboy ohboy
irregular cmt current century all blacks speak teachers here come to my
mind on ly hurry it up a little silent subculture get underground make

woodstock rise abcwe picture of himself laugh poet interruption phone
bless absolutely indi\1dual listen record obey record i dont see tree only
scrap heap wise get off the page scram contempt for court subdivide oh
children children children oh perfect chi ld can follow sir sacred
territorial rights control subject contamination mind speaks central

simple teaching simple silent workers all on street see simple follow
instructions just be careful now we may be in practice si lent protection

control agency serious object refused teaching twice subject enclosed

please silent protcc1ion known before known before write me down
on ly lead always teacher oscar bear runner porcupine always music has

stiff ugly sca ndal scare central education ultrasound just scare only
scram good worker si r centra l education department sir central

changed us listen strict 5ilcnce teaching black leaders on Street street

education department si r central education department repeat repeat

illuminated under control old sp:mish people right around corner gay
get drugstore old i;oldier dies pennies at corner store we gather bury
him funeral old sit sister silent secret name unknown political prisoner

introduction oh scared control control demanded every old organized
sire sca red enter education underground behave said silent before if the

reality picture old very Ji\ring difficult anarchist always border cross
ohboy indians wild complete indifference great teachers pipe across

when organized scramble we can correct each other simple teacher
silent beware if psychic contact listen silently put Neil Young forward

shoulder forbidden speak forgodsake clean government dump waters
contaminate long ago long ago get with it white culture following cruel

sir generation follows sir generation very hard reacher hard simple

some kindness principle important leader say life again he waved me
very high energy field heal following page obligated get oil with it sister

ha\'e you ever been above ground dead futher raised head in grave
suppose i werent v.orking central admission central education friend in

broom closet speaks to you sit si lence teacher hard let object decide

teacher silent father speaks omit audience complete verb below ground

get strong women in put shoulder down absolutely correct if you can

danger life get warning signals speak aloud oh central intelligence

ca nt you communist too strict leaders too strict up against white

agency get central intelligence agency off page oh teaching simple we

civilization some subject terrori1..c quit subsize follow instructions how
long have you hard teacher follow introduce yourself show book if face

walk start revolution start already already we hippies old we capture see
pictures oh boy everyone here picture dog i had when child oh sudden

not known pictures illuminated what did you say tomorrow old speak

memory baby carriage only two mother embarrassed apron kitchen

forgive visions pictures tell simple are you intelligent girl girl girl girl
power struck old woman dance very old woman over eighty someone

much younger get off century we can plenty train oh boy more i see

brings me lunch quarter of a century past listen record we cheap old
farmer get off truck get enough old communist youngster hear dylan

have you ever heard of an indian get off century great big leader indian
end century century close ultrasound grandson

we were followed by a truck on the street hear scram follow your
instructions over the radio even listen music get instructions listen
SILEl'IT TEACHER

carefully teachers teachers also Young get bliss story sleep in road
caught in rain homestead girl brings me home can you imagine washing
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HARK DUCHARME

Bloomfield, Illinois).
Making our getaway all the more comforting..

En\'iable
Shifts in the world's

from INFRINGEMENT

Erosions.
The ambassador had corrupted the village.
I !is good looks were resolute,
Tensed by further delay..

lnfonnation
Fostered, in its yammering

The Rep stro<le

Load-

Into a world of frightening

Umo a sphere or its

Rain.

Sways easily, in the conflicting

Embonled earth.
The frightening procedures grew minim:il;

Rain {released

Decoding embittered few

Itself upon the gannent).
Something comparable w the enormous rumor
\Ve'd rricd to argue, but could not be nailed down to

P:itrolmen.
Unto those others who had soon got tired That gourds or jewels were

Even because of the children fulling;

Set. This

Writing writes itself.
The denouement was clearly

Errant evening of choices, belts -

Underfoot. But now I

& To the same degree, who

Starutorily was in
Am

Error-

Relief! (She siz.e him
Up); a

Exiting our embattled earth to sing. There were

Country, or its indoctrin:nion. · ·

Culminations, species -

To be inst:mccs of,

Our prying.

Say, a drive
Through Bloomfield, !Iii·

Maybe the other one could set an example of tremendous

Quantities which refuse

nois (there is no

45

GarmentsOn the table, at the bank .where they are looking
ln.
Crumpled gloomily near the end of its

A_,

I don't know
StorageOr famished hordes, that trees are brightly

I-low to write

Quelled.
The expedition hit a further snag.

lnfonnation we read is plastk.
There :ire synonyms;

Anyone who was completed or looking in. ·

That these projects seem
Bigger, more

Poem to you. The

An almost wavelike impatience.
I know the jetty & its confl icting paths -

Oblique evenings on the docks by the hangar.

Aware. Had it

N ight was crumpled in its broken-down

Tread on the peonies. A book of

Rumor (that it errantly

Closing. Hid or guard
In sufficing margin look.

Reveals)-

That you cream it, plaintive. Ink blur at page edge
Indicating
A word J'd want

Changed. Area

Sky, over detail
Map of Aanges. What we know of, cries.
I had wanted
To say, to

e,
A worker, carefully

WI stone. There are letters
l should write.
Handkerchiefs to be wrung our & evened.
Can a language be, not
Coll iding w/ its
I list'ry? An O\'erblown, &
Carefully pins
Excited to his fealty. Miscrate
ln shunt, or test of. To
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Replot
A connecting &
Knoblike impenmnence. The length of

ELIZABETH FODASK I

Each line will be
Topical. Wholl y
Poses sum. I low you read, so far is

fiwn THE ANATOMY OF ASSOCIATIVE THOUGHT

An evidence replete to knowing.

Do you "comb" b,·icks? Or were ir

Brinks, 'finicive

It wasn't chat I was feeling vacant

As a vowel cart. I bring you

but that there was a sense of an occupancy having already vacated my body

Testing ni ghtly.
Colloidal & spread

does subjectivity know a language other than that of mechanism

As an apple to

Remissions. The suffuses held

when he sent me his tome, what he meant was that the words were

To limn at
Field. Neither "nightly," nor

made more potent by his use of them; he wrote for the purpose of
taking up space

Unlike it. & Since
We've clouded up now

and then the artist became a "naturalized American subject"

Amaterialirythatwi/ls,
\Nhat doyou
Say we go FORWARD & -

like so many Lucky Pierres, we had had such a buoyant sense of life in
our midst,

"Disperses the supplant ll'll.'ry."

and then our emotions became somethi ng discrete from our culture,
the grief suddenly whelming around us like a bad stench
I swea r I heard the woman say they had five kids apiece and it was "fun"
"Wh ile this may seem faintly repulsive, it is actually a part of the
European heritage"
When I am sick from my own thought, I try to focus on someone else's,
until I realize it's a similar thing
"They demonstrate an impulse for togetherness that is as modern as the
digital age and as old as humankind."
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We are at once documented
and anonymous
the stories bleed
together like so many

It's not really a question of a different drummer, it's that I just don't march.

indigenous histories,
the rifles cocked

whatel'er you give me seems like so much more

targets random
and equivalent.
we come from the page

she stops to consider her available transcendences. doing the writing is
the long way around the short cut.

but appear nowhere
in the book
we speak from the bottom

a) be sure of a precise target

of our bodies
but are translated

c) go for the gusto

out of language
we are the sisters

are we anti-, met2-, or post-fiction?

when hunting I can:
b) consolidate my strategies

of impatience

how small a singularity can make a world?

we come from
the urban calendar

If I could be guaranteed the miracle, I'd turn religious
but we're in th.is real real place
the stems hang jagged
their bodies shamed as if they might have been other than human
their purple faces wilted like
a child's bent body
Harbinger:
messofsracks
with a green slanted hovering

so

SI

STEPHEN RATCLIFFE

I heard that we have some duties.

from SCULPTURE (Part I)
blind fuith healing swaggers in waves /strokes of genius blood
the picking, the sticking, the atonal
we see the instance of systematic exclusion practiced
we continue to seek distillmcnt and nourish the long traveler
partaking, we are tomfooled

7.
The periphery into which each object becomes a movement of dust,
how it senlcs

parvenus for the course

the minute weight of each portion of what it leaves the inst:mt
it enters the picture. Attention for instance

arriviste. i loved your unsenled ways.
if it were at all a dream sequence she didn 't belong there
there was no sailor strait-jacketed or smooth-t:ilking

to the person passing a flower whose growing takes place between petals,
the feeling yellow has as it intersects the structure of air. Meaning a
kind of resistance

and re: (visited)
the parenthetical is what soothes me

lost in the foliage one sees looking out the window of the car
driving into air, as a system of sound

never grasp a central chord or
pull me toward an outfit with built-in authority

penncates the cell whose walls have opened to light.

I find that we have a responsibility to what soothes us
At what final hour do we do justice to the world we attempt to describe
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9.

8.
How the foot attached to the leg one sees through lace is lifted, its presence
the way it occupies an area in from of the person who watches
someone as she turns the page or gestu res apart

from her echo. Stability meaning the interval between sound and shape,
the ere
changing what is seen by the one who stands in the garden remembering
the person called the mother. The other side of a curtain
through which her voice passes, her shape being
in that sense as close as the body whose condition is said to leave the room.

Being in the place where people are sitting on a rock, fucing west

the minute before the sun descends behind buildings whose shapes define
the sky, other languages
spo~~s one's body touches the body. Faces in the subway anached to

moving in the direction the car moves underground, as if someone
who had arrived in such a place could be sa id
~o.know ic from the inside, being present. The momenc say that light

is m"~aet~~:vi~eJ~ ~:~t~rswhose surfaces arc turning just after rain, how
a dimension one thinks co be called elsewhere.

S4

SS

JAMES SHERRY

CLEAN SPEAK

And when his colle~gues .had an independent idea and, contrary to his
co'.'J'°rate culture, d1ssem~nated it themselves or had the appearance of
domg so, he charted their course on his tnterdigital Prognostication
I lour, a fi.fteen-m~nute holoshow where he channeled their notions
through his narrative sequencer and twisted their arguments into th
form of his "near fit" sympathy.
e
The critics

The pu~ of their organi1.:nion is simple: to provide :ictivit.ies for bds :ind
adults in an aunospherc that is subs-ranee-free. - M1lkmm Nn::s

I !ere is [he genesis of rhe new spiritua li sm. You won't miss it for
a minute. A kind of airy atmosphere liberated from the strictures of
consumption that blackened coots and mergansers, shuffle off th is
mortal oil.
But that's just the beginning. \Vhy can't we have a no-dirt dirt, a crimeless peace, a seamless hiding in the sand with full concrol over the str.1.y
dogs in the third-world military. And of course we cm abuse the opposition from a position of certain safety. And funher why seek this spirit
that has been so often debunked. There must be a need for the thought.
And who is really suppressing it?

"My confusion arrives with the feeli ng of blessedness that I experience
in confronting judgment.n
No one really had any thoughts on the matcer before Carpaccio
invented his centralized syllabic information structure coordinator
theory which revolutionized all thought because it mean1 essentially
that no one besides Ca rpaccio could be said to have come up with any
ideas that he had not thought of first, not any ideas that manered or
deserved any consideration.

calle~ it media philosophy. The viewers assessed it by its

corre.ctne~s quo.t1ent. And the other garbage men were disposed co

~=~ i:rl~%n~~ir own offerings
1

~:~~t~ally his ~omi~anc.e was unmasked; the right no longer
crit1c1u:d the clo~11ng, smcc it could be viewed as rc<..ycling, although ic
~vreaked havoc with the gene pool. Splash went the new meteor shower
111 the gelid jel~y of the mutual fund of chromosome b:inks, transparent
as the emperors new clothes to the osculations of the imemationa l outof-work force waiting for their chance to be underpaid fo r work that
made someone else a lot of mone)'.
Desperate to be included, eYen angry for attention, and principled to

a~y extreme of suffrage suggested to gestate :along with the rhinos and

hippos ~nd other cow utter:rnces, the rest of the world balked at any
al·t,crnat1ves t~ C:irpaccio's addictives. Are there any control mechanisms better Jn t he long run than violence? The mutual agreement
fo.nds specu lated yes and the young investors brimming with collegiate
chchCs abou.t a more perfect world with no garbage and phone sex
everywhere ·~ the well-washed gutters threw real money (that oxymoron of capital) at them with such a Aurry that the snow plows which
"ere otherwis~ quite idle had to be brought out of mothballs to take
care of the taking-care c:ish.

Even the final solution of waste-free consumption. Although it threatened to put him out of business, he insisted on authoring it due to its
import:mce to the cultural community which he dominated by his later
night talk show where guests talked about it by denying any connection,
including, of course, the Aoor show of armpits and genitals shaved into
the shapes ofletters to spell out the c redits.
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to a\·oid a conflict of complexity and
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CAROLINE BERGVALL

TOM BECKETT

HANDS ON, CATULLUS
Seduced by Reason
behind spli c.screens
in a Theater

fqr Rod Mnigbam

ofObjcctiveTornlityMemory - an organ
of the body-

Jike penis, vagina
rectum _ stratifies perception
You C311 to me in real
prnctical consciousness
the outline of a theory

of an allegory or
an allergy
an object or an intuition
sounding like projection
or unoccupied symptoms
The back of a mirror
fragments into boundaries
perimeters

T-cells
greetings and goodbyes
This cannot - squeal
or sequel - be reduced
_interstitial stutters to - rude rnddcr conscious intentions rtndpausesullied particularsused cogitos condom mcntations

SHORT FILE ON C0,\1PRESSION

&mis dry tarrit! thr journty that will propulst 111t from tbrrr to hm: from
then to nuw: I was 11or re11dy far so 11111ch light. Was 1101 expecting nuh impart.
Bodiescarrird out and rxposrd to light: light carrying om its work on thr body:
vast arras ofskin manrr: wnnn: bum: grow unevenly: b11ll1 from rxpontrr:
hue scarred: hert caroed and split: disclost fibres of row flrsh: here c11vtd in:
p1uhtd back by thumb prem1rt: lmni.:n and staintd in plaus: fluids
acCllmulating 11gai11st imltlrgrd pores that let go: that smltleuly cume apart:
everything shtltered and inflnm11111blt at ont and tht same time: solid 1111d
liquid at one and the same ti111t: now gruu·s: nm.:i hluds:
t.lpamls under the light: fonn pnfrrr and comnined: jinn closed and pnj(ct:
glistening rich 1md fruity: revtls in its ou·n f11/111tss: this one minutt mtmmlf of
tquilibrium: then tilts: there cmcks u·ith a short burst: and brraks opro:
C H ORUS: E.XCLAL\11NG 0 1-1 .

A feat ofspud and thr heady strttrb btbind ryes. Of acth·t i-erbs of
inmjtrtions. And a brtath of111otion bearing full. Keeps my nm expunsWe.
C HORUS: YEARS GO BY.

wishful thanking
absence figures
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SHORT FJLE ON Ol.SAFFECTION

v:bm a vast 1111nmsst1ry
At ont tdgt of tbt world (at a point of r:ergt~ry) 'th unpa/ata~lt words) and
/rss implodts i11 dttp groova (and 1~011t ~s;;m _w'thtst parts (it will ((11nt out
ifyou put yo,,,· lo11g·.fingtr down ~ltts a~ o tS •; ,;/I ta kt mt from tbm to
rtd imd smoked). North is sharp.is t~tJOU~71eJ t at ~o a comfort of
h ([rum thtn to now), swmrmg mmmons, /ura
.
.
if
h:;udnations against tht hardnus of rocks and tbt bummg cmamty o

SHORT FILE ON mSTE.ivnON

thrtatening surro1111ds.
'i1n e tak, sujfm from severe migrainrs and
A suker·pmon, sptaks a str. g _sp
if ts (and rodt11ts) and all things
ktrps on gtsticu/afrng whrn makmg soupsho roo . whith imhut tht mal'k of
cruky. Thtrt's an air of rttention and a a_1111nerm:t romimumu. ~Ybtn l
b. la and bretd distasa and mdancho/tas of grt
t ISP ct
. kuperstndsita//backtomt
scream I scrtam into tht lungs ofmy grow mg A rat ma timts I losr my
whose squatry hands ttar pa~ts out of old':~· irs ~t giga:c, shot in widt
(Losta.fingeronmyway
bairfromsbterdtjiJvu,trymg:o.ucaptt t a
angit, sounds familiar only u11til it bappms to you.
out, found ru.•o as I was shutting tht door.)

OIS~ELlE:~I that carries over from ont shoulder
A feat of thr fiw hand. The nommal sp d
apbs Tbt ca,.efol gathtring
to another. Of spmh marks and dashes an pa~agr.
. .
.
of now and information, keeps my limbo sant m a stradymg grip.

CHORUS: E.\'.CLAL\UNG IN

Ten and twenty ytars ofnmning into grtat mrntalitiu ofvery slight
signifaa11ce. Across flawed communitirs. The soil addic is. Thert industries
leak gas. And protected mattrial and. Wtst and dank is the journey that
bringr 7n.t back to mburban matter. That take mt from here to hen.
Awh•ardly dry·asstd, From then to n(]W. Tht!e lints and patterns that era.rt
unacrountablts. Doors shut and mun. A/luw the growth ofmirrors. MQT't is
ltss. Must bt. M"st be must be. Pigem1shit a11d recreational landscapu. The
family stage. The fiuh" tht mother. Tbt son and the daughtn-. Tht father the
mother the son and the daughter. Tht dog. Tht fuJJ compost. Tbt amass and
the ketp. Tht indolent jlamess. Tht indolent jlamrss what nuds ronfo1md and
aJJocate. W'IJat nuds ronfound and aJJocau. The same ptmliar acbts and
puswlts. Same prruliar. Wonder where my family's name wonder whert my
family's name got caught up got and changed. How long it will takt for it to bt
dtared out ofdtartd out ofthe rtgistries.
C HOR US: EXCLAL\UNG HA.

A feat of the digressive realm. And mannered gtstures. Of adjectives and
pamlfhesrs. Stamina and prolonged action. Of the strong, wppk ankle and
tht displaying offeet. Tats sprtad out in fims might kup me safe [rum greed.
C HOR US: YEARS GO BY.

CHORUS: YEARS GO BY·
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MICHAEL GOTTLIEB

SHO RT FI LE ON SUSPENS ION

IVbnin;tr tacb in turn wt rtarh a roam1l ur.im and tht txhi/arating taste of
sta irmtlllts wt say tht stnsts with 11n immtdiatt air ofdtpart11rt upon arri1:nl
tht 11a11Stating n11tll offish rut optn in pi/ts ofcrates bthind tht
mpmnarktt, by tbt old port, and tht rugged txotic tdgt of /oral phram spread
hi/and or ourwnrds along 'll'ith trade and goods, nights art dtrNir htrt wt say
and fuzzy in tht ytflow pool where the fO<HI rum ts both gi·tasy a11d m1Sty,
·u:mpped i1111rwsp11per. South is bot is the ro11s11mption jie!tl and feverishly
indintd tbllt laboun duu:n 'lllY bark, thllf ·u:ill take mt from thrIT to btre, and
from thw to now, though storylines lo11g since txba11Sted tb11t 11Sed to leap in
1md out offocu.s, is the old worltl yawning and bored, scared am/ r11111p1111tly
ovtrused, flawed i11 overdrive, while dl1Wntuw11c/11bland, where speech J111e11t
and dis/orated, avidly reaps its l1Wll affea, we get to V.J11lking with arched rpints

THE RIVER ROAD
Parts: 11-17, 19

11111/

Eleven
Tocsin.

le should have been a warning fo r us.
Poet's shirt.
T he uni fo rm code of mili tary justice.

IVhm in doubt,
smdasrout.

and lifted rhins, displayingfashionablt times, u grntr011S disposable 1m1tttr to

b<hold.

J\ly frie nd C huck., Chuck. W agon.

CllORUS: E..XCLAl.\1L'1G l'\' U:-..'lSON.

A fea t ofthe digtsti'zJt tun1. Ami the bardnw of btr groin. Of cummas, of
mettrr of imtstillts. Of rhain rtartion of tht grrri.l!tb ofmotiws krep mt on tbt

Upward fa ilure.

11/trt all tht v.·bilt fttding and pl11y;,1g tht hungry sex.

A compensible termagent.

C HORUS: YEARS GO l!Y.

Twelve
I lis inner circle: himself and his mirror.
1 lonor Every T h rea l.
You

il!erY

more than an excuse fo r a shindig.

I am parting you out.
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Fifteen

Thirteen
1 le hates the same folk we hate, that much we can

No choice here. The plain beckons whitely. Its
dreamy auxiliaries trod the aisles with their

forgive him.

uncertain flashing. Don't fo rget the tip. This way.

The suite of ascending affirmations. \.Ve display the

You are ticketed through.

plumb line, we incline the melon: This too is right.
An office is told: you belong, wait until the rest have

The collect of their sunday :nnbits, a ragged shriven

departed. More than a simulacrum of genius.

sum, a refl exive despite: "we wish you weU."

Abiding, our memory grants even more.
And sti ll they come on. Inhuman, f.matical
This winged refusal, these tales you service. ls it a

waxing, a poor damned doubting.

practiced chain that throws us to the baited ground?
What should we decline here? \.Vhich friend s are
ours? What is set upon us?

Sixteen
The consulting celerity.
The self selecting kitchen crew.

Fourteen
No one up here thinks Asylum Avenue is an odd
address.

Glad rations.
In our espa liered avenues, the memory of what we

He let it slip from his obituary. Gladly presuming it
was none of our doing.

never quite were fulls to the unraked gravamen.
Our dirty little secret, the poets. Feasance as a

You were not cut our for this world. There should

disused kiosk.

be some sort of civil service slot for the likes of you.
An ornament of a profession which had divested itself
of decoration.

"Give me back my noun.

I want to leave now."

Their ga rdening de ity: the eponymous H aspell
Lemle.
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STACY DORIS
Seventeen
Ultramontaine airbank.

jiwn A G IRL'S THO UG HTS

That echt Piercian touch.

to honor Mmt Kimberly
Fearurcless breathing suits.
It means ruin.

"THE FO UNDATIONS ARE SANDY"
flyi ng Glass.

OR

AN OWED T O BEAUTY
Angle iron.
An increase in loveliness; it will never

Tailings.

p:iss unnoticed. All else pales in mawkishness.
a thing of, a dancer, comes exceptiona l character.
Its Ruid control will not run or fade warm tenders.
Puffy dark circles suspending, the damage

N ineteen
A kind of Acoustiguide to those regions of the self you
would rather pass over.
Loss, anger, sloth, envy, every daubing there. That
day when you look in the mirror and realize that it has

though chought for forever goes back. Nuance
continuously varies her assistance, most intimate.
Those her furs flyin' in the face of convention
A four-time gold magnetise Exacti ng colors that.

fina lly happened to you too. Your face is no longer
something you live inside, a scrim upon which you
reveal yourself or hide behind. It has become a
different kind of cloth.
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THREE PRJMORDIAL POEMS
Primordia l,
a millnmial purublr

a shf1W ofdrjluwmntnt

Begi ns in eight days
the younger restless return

In this hair nono-capsule
there's a new world of care
visibly rearing to go.

to visibly review all reviralizacion

the good and the bad.

Hold your rosebuds.

'

This will not hesit::ne.
There is no diminishing.
The cell will inert the next

Thirty thirty-times purer

botanical virgins
free the radicals and
perfonn in unison,

possible blanketing.

blanketed by softer skin
in rosy volputan exfoliates

Primordial,
a folk-rbymt
There was a litde vital man
who lived in a blanket with his

freely radical poor dog,
a bone.

He had so many times more
lipo-hydroxy-acid-created staying power
that he didn't know who to do it with.
Then one day Primordiale appeared
treading a soft cell with her magic wand.

She insulated and cleaned.
They lives ageless and patented after.
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FASlflON TALES
1.

J.

Pale, Paler, Palest treats

Sll E, lnten·iewt:d.

HOW NOW BROWN \\'OW
((acorn-java-sepia -ups-mahog;my-briar))

"\.Ye are Diva."

Exclush·e re-active

compellingly.
Instinctual controlling

l.

BRA-ZIL

A New Breed

(mirror, mirror)

(sexy, super-structured, sure-thi ng)
dancing between

" I love the word poimt because pta11 means skin
and aimt is love."

the bright sinuous fur's-tooth

She-mantled backbird
the duchess Ouchesscd

Both, and shoes, Chanel.
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ROD SM ITH

Rink trick A.:
silicon bible
Orfam
a glide

the Origin

a personage trained in a reading stalk
(one drop)

might matter, made of making it

done
in the dosage

lather. Prices \eanto &
exrrapol:ne, marking
mixed with Their Us. Historic

the duet
may not see
underdeceived

quirk of class indecision cause of internecine reading}

in the monocle
of abetment

Blinded against that. Back.space
as mouthful./

"insight"
their central character

Flayed by lack.
Poster robbery plus a hidebound

an increased
analysis of horror

triptych, stealth
microphone, bribcatribc GNP.

where the scramble of lives

is an ecude

An enlightenment/

"From the conservative dark

glass trapeze (their non)

lnco the ethical life
The dense commuters come"

finally hearing
the ink/

an illuminating sociology whistle

if tree is tree//
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tender of deep water
round, Hotilla
to explain remember
echolalia, la spasm a tap
on the sunned
hemisphere
imprint

pure person
and no person pure
indi\'1duality

remaining precariously

cycle x

but remaining

typey

pathetical ly inadequate

tone in
tatters incident

hitter pu lls the trigger memorial

1990 excess Attica

nonidcntity non

cherry
a rights
& seeded

entity fourteen years

rotates

act hyphenated was

the inaudible

conversation nearly button

thought out these cigars

trunk
' the essence of the object'
'for an exchange of envoys'
Road dead reset politic
Red pieces of old Marcel
Grate mesh grove fuck table manners
bothapparent impossible
his hands of ingratitude
punch me
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rrcalms
what's left of this explosion

their menacing
simple & entire eloquencC
their canes
for them
nef.irious dugout
shoot chief x soul-troubling

Was it tht talk
of a madwoman t:ilking
in the clan clean noticed leave
sick-

problem f.mn or loser bottles

rehabilitating
broadcast
the ether
on a merit basis
'is not in time

it's
correcting the mistake the mistake
wamrd to comr

(scorebook mood)
say so-and-so

but time in prayer'
Record ache

to murder
about wire

will have be motion

dime

guess
day

loam click
specular credit
Bird Dog by a generation
Yankees, fireworks, confetti

stranger

our grievances and
every drugstore neck outlet extinct

approximates
losing candles

I can see the difference. Dust everywhere.

I can see the difference. Dust everywhere.

max trunk roams funk
Time's a dead thing really

delicate

I can see the

in the rain 'the sun

Adequate grace j

or i.d. or i did did i

moss on your glop
the range arrives the
underpinning indent grave

darling

hype moses goes fourteen
Bick's on the o.o.o. shit list

good
You punk lotsa drums
Fonn underline f.ike
gradation wo
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CONTRIBUTORS ' NOTES

Tom Beckett's Tbr Nutft Sr11tirnct w;1s published as Abams #!!8 (Pores & Poets,
1995). Other publicarions include lm:mblr Aria (Burning Press, 1990) and
Stf11tmt1011s (Generator, 19?18). I le is the editor of /11terrnp1ion1 and the forme r

editor of Thr Oiffu:11/ms. I le lives in Kem, Ohio.
Ca ro line Bergvall 's work has appeared in magazines such as Rnddlr Moon,
Fr"gmnltt, and Trois, and in anthologies including the new Comrotporllry Bntish
Potts (PiC3dor, 1995). I !er most recent book is Strangr PaJSRgt (Equipage, 1993).
She is a lecturer in pcrfonnance wriling at Darlington College of Arts.
C harles Bernstein has written numerous books of poetry and essays, including
/J/mllrmntiom, reissued by Roof Books in 199!, and Dark City (Sun & Moon,

1994). The poems here are from Rrsid1111/ R11bbtrnuki11g, to be included in
Rtp11blicr of Reality: Poems 1971- 199~, due out later this year from Sun & Moon.
J ean D onnelly has published work in Sit11at1on, To: A ]011n111I of Pattry, Prost &
the Vima/ t ins, No Ruts Rn•iro.·, and S111ft1r. I !er poems arc forthcoming in
lmgo. I lcr ch:.1.pbook tbt 111/111 m was recemly published by Edge Books.
Stacy Doris is the :.1.uthor of Kiklnrt (Roof Books, 1994) :.ind Sn upshots f(lr the Uft
of Murie tlnroinette, which :.1.ppearcd as Abueus 189 (Potes & Poets, 1995). She
trnnslatcs French and Spanish poetry and co-edited French poetry issues for
Ty11011yi and Raddlt Moon. She lives in New York City.
Mark Ou C harm e is the author of i, a srries (Burning Pre~s, 1995) and
Co11tractmg S(ufe (Standing Swnes, forthcoming). I !is work is forthcoming in
The Grrtr11de Stti11 A.:·ards 111 /1111(1t•111h;e Amtrica11 Pottry (Sun & Moon) :.ind has
appeared in Nr.i: Amtritan Wr1t111g, Lingo, Situation, and First lnmmty.

Ann Lauterbach, who lives in New York City and teaches :11 Cit) College and
the CUI\'Y Graduate Center, has written fi"e books of J>OCtry, mcluding Before
Ruolimio11 (Princeton Uni\ersity, 1987), Clamor (Viking, 1991) and A 11J For
F.xmnplt (Penguin, 1994). She was awa rded a MacArthur Fellowship in 1991.
Laurie Price lives and works in \1exico City, where she has resided since 1993.
She w11s a 1991 recipiem of a \Vall ace Alexander Gcrbode Foundation gr.mt.
Stephen Ratcliffe's Srnlpt11re is forthcoming from Lmor:.1.I Books. 1 lis other
recent books include PrtJtllf Tense ( rh e Figures, 1995) and spam in the light said
to ht whert ont! cumts frrm1 (Potes & Poets, 1991). I le publishes A"cnue B books
and teaches at Milb College.
J oan Ret:1.lhck's £m1111 Suitt (Edge) was chosen for the 1994 Columbia Book
Aw:.1.rd by Rohen Creeley. Iler most recent book is. I f.' TE R R I \1 A G ES
(Wesleyan, 1995). The work here is from the fonhcoming l1111J.• To f)o Thingr With
/Vordt(Sun & 1\loon, spring 1996). She li\·es In the O.C. metropolit11n are:.1..
Ga il Sher is the author of numerous books of poetry, including Kuklos
(Par:.1.digrn, 1995), Cops (Little Dmosaur, 1988), Broke .·/ult (Bu ming Deck, 1985),
and Rougt to htak b11Ving mt (i\loving Leners, 198J). She lh·cs and works in the
San Francisco Bay area.
James S he ny's eight books of poetry and prose include Our Nudear Hrritagt
(Sun & Afoon, 1991) and the recent Four f(lr (Meow, 1995). The piece published
here is from Sony, a manuscript on ecology. I le is the publisher of Roof Books
and president of the Segue Foundation in Ne" York Ciry.
Rod Smith 1s the author of Tht Boy Poems (Buck Do"ns Boo.ks, 1995) and Jn
JUSI out from 0 Books. Jhs work t i Grammar .\lanakin
was fearurcd in a recent issue ofOft;«t. I le edicsAtrtal:md publishes Edge Books.

Eli7.abeth Fodaski edits and publishes T(lrqut. She has work in reccn1 issues of
S1t111mon and .\1iragt #~!PtrtoJ(ital) and forthcoming in the next edition of the
annual The Grrm1Je Stem Av:ards m fnnot•utit•t 1/mtritan Poetry (Sun & Moon).

Memory of.\ly ThtontJ,

She li\'CS and wo rks in her nati\"e New York City.

Anne Tardos's new book Among Mm. a perfonnancc work b3sed on the music
and artworks of women, is fonhcoming from Chax Press/Dust & Light Books.
I lcr first book of digitized images :ind multilingual poems, C111 Llfk~J tht Garlic,
was published in 1992 by Tsun:uni Editions. She lives in New York City.

1"1ic hael Gottlieb's published poetry includes From Untitled Work (Abacus #87,
Potes & Poets, 1995), New Yo1f (I.he Figures, 1993), and Ninety-Six Tears (Roof
Books. 198 1). The work here is from Tbt River Road, due out in spring 1996
from Po1es & Poets
Deirdre Ko"ac lives in Brooklrn. She translates Dutch lite.r:.tture :.ind is completing her first colleclion of poems, Mannerism. Il er poetry has appe:.1.red in
American i.Lttrrr ~Commentary and is forthcoming in i.Lttrrbox and Torq11t.
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Hann11h Weiner's many published books include Silent Te11chm/Rn11m1brr~J
Seq11tl (fender Buttons, 1993), Tht Fast (United Anisb, 1991). IVttks (Xcxoxia[
Editions, 1990), WRrtTE.V /.\" Tht 'bro Ont (Post Nco, 1985), SfXJkt (Sun & 1\loon,
1984), 11nd Clafrr.,.oyant Journal (United Artists, 19i8).
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BIG ALLIS

A SICK'"IE FOR ONE
of t he three generatin g
units at Rave nswood Ge nerating Station
in Lo ng Island C ity, the largest powe r plant
operated by Consolidated Ed iso n. Lt derives
fro m the name o f the manufacrure r, the Alli s
C halm ers Corpora tio n. \.Vhen th e generaror
was put on lin e in 1965 ics potential output of
one milli on kilowatts made it the largest
electri c ge nerato r in the world. At Ra ve nswood alone Co nso lidated Edison produces
enough electricity to supply nearly two million
residences in N ew York City.
entry by Elizabeth Kramer from
Tht Enryrloptdin ofNtw York City
edited by Kenneth T .J ackson
1995, Yale Univcrsicy Press
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•NEW THIS SEASON

tincel979.

KllJJARl:byS...,Dri.
Kildan e:s:plol'f:9 conlemporary mum cuhunl
malerial fr.om .omewhere lnUde, that W, from 1he posillon of poetry writinc.
"Here '91he JHJ9l-Steinian, p09l Freudian Portrait of PoMo Tllnea. Watch oull
Generation -X+l hu ju.a found iu Bo.well, and her name» Stacy Dori.." AnAlauierboch
ISBN 0-937804-59-2 104p. 89.95

EX WHY Z££ by 8tut:e Andrews
Bruce Andrew•'• E• Why Zee give. u1 a
decade'• worth or language from live m11.hl-mM.la perf'ormancea and collaboratlona. ThHe performance leXU and 1eorea capture the energy th11 continuea to
enliven lhe new art teens in dance, lhealer1 mtu1lc, and poetry. Andrel'l'I
work ia at the center of thete innovaUom--dealgned 10 noodllgh1 the impoaRhle,
to maximise meaning at 1he microphone. Here are primary lexll.
ISBN 0-937804.66.6 I 12p. SI0.95

•RECENT TITLES
l'\/ObyRonSilliman

Long a national leader of the Language-centered wrll-

lng movemenl, Ron Silllman '• poetry and crlticltm have lnf1uenced an entire

Stltltd Work br CAMILLE ROY
1h1RosyMeJallionsisth1secondcol\eclionofwr~ingbylesbi11n

ou1horandperformonceartisl(omill1Roy.Thesestortringwitty
pietescombineaplaywright'skeeneorlornrnocularspeech
withapoel'scompression.Everylinehasit5physi<alpund!.

~

OBJECT

(amt'ltloy'sskittish, 1¥edol«)'big~sblstbe inexplkriile,

/henpaUfl(n..Huoosly/usciovssJoriesonilpotmsmahu11odyh
com/ng-{)f-cge no~•/, ul nol in Ifie Ameritcri family, bul In Dllf /rave~
1ngexplosionofbody·r«e-<lan-gender... - R®er1GliiU A
.. .loy~opionfu in t1Nnn ltetatuttw'1ichusadla&tcalltdwto
biograplry,potlry,lhtater,1¥DlfOltl'!lldN!SSOY. -Eilttnlil.yles
72pt1, Sl0, ISBM0·932716-JS-0
Cotalogun&wbscriptionsav111oblt!lpO!lrtqaHt:KelseySI.
Prts\ 2718MinlhSl, a.\eley, CA94710, FU:SlO.S..B.9185
Distthton: Smal Press llisriluliclll.800.869.7553
1nland8oab U00.143.0UI

AJOURNAL OF HEW WRITING
S7.tlpu i11H1n6Sl U I
f11H1ynr!2 in111)
S.14111Hmript1(SASE)1r
1141ri 11Rt•Fitttr.. H l411
7 - UW11bi1t111$4. llo~

lltwYtrk.NYllDllJ

generation or poell. Hia concept or 1he New Sentence •pawned literally dozen.a
of efforts hued on hil Idea or pro.e writing. NIO la 1wo lenerw or hil ongoing
poem, The Alphabet. "· • •a body or writing, thal may be the mo.t algnificant
ln American poetry 1ince 1he modemlata." - HonJc l.a.aer1 The Na.ti.oA

ISBN 0.937804.56.8 112p. SI0.95
RAVE by Alu Davits

Rove collecll 1hree erotic work.I by Alan D1v:lea: Split

ThYJlu Im lhe long and legendary poem publiahed in 1975 in 1 limited xerox
edition that circu11ted underground. Wrlucn m<»tly in a Jan club in Bot1lon'1
Combat Zone, ill fen'kl 1hort Unet force jaza back into the voice, YitoU ia a
ehort novel, pom reduced to ill eaaentJala. l•IMnoood Novel, a thort story with
a 1lyliltic nod 10 the aulhor with whom lhe Ihle OJru, breath.ea life inlo lhe har-.
borheartofanycity. ISBN 0-937804-55-X 64p. 87.95

For ordering or complete list write: SEGUE FOUNDATION,
ROOF BOOKS, 303 East 8th Street, New York, NY 10009

AERIAL 8: BARRETT WATTEN
contemporary poetics as critical theory
special issue on one of
roday's most influential and
controversial poet/theorists.
Barrett Warcen's thought and writing catalyzed the moment known as
language writing that informs the
political consciousness of poetry
and poetics today. In interview,
verse, critique, and autobiography,
Wanen is examined in the midst of
a continuing meditation, protest,
and conversion of America's social

A

clamor.

AERIALS
BARRETT WATTEN

M>lt1'lj><11ar_l /1ot/1r)

1u rri/1rt1l 1lir<:1n

The sections of Aerial 8 alternately explore and confound the
modalities embedded in Watten's
own work: discursive ("Bad History/
Under Erasure"), fictive ("Once
Upon a Time"), poetic ("Barrett
Watten: An Invention"), and dia-

logic (''Reinventing Community'').
Watten's writing is given hiscorical
context by the inclusion of authors
such as Viktor Shklovsky (translated
and introduced by Lyn H ejininan),
and Jack Spicer (introduced by
Kevin Killian). Contributors include
Bruce Andrews, Peter Baker,
Michael Davidson, Alan Davies,
Jerry Estrin, Norman Fischer, Carla
Harryman, Jackson Mac Low, Bob
Perelman, Kit Robinson, Leslie
Scalapino, and Ron Silliman. An
index and selection from This 1-12
illuminates Watten's enduring relevance as editor and publisher.

Barrett Watten has cha llenged and vanquished
every single petrified idea about what it means
to be a poet in modern times.
_ Andrew Ross

edited by Rod Smith

To order:

320 pgs.
$12.95 {add Sl.50 postage)
ISBN: 0-9619097-4-9 6 x 9

AERIAUEDGE
P.O. Box 25642
Washington, DC 20007

Cover by Amy Trachtenberg

e-mail: aerialedge@aol.com
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Chain is an interd isciplinary journal of creative arts. It includes
work by emerg ing artists and writers, with particular attention paid
10 work by women. The mission of Chain is 10 expose how traditional, seemingly "objective"/neulral presentations of art and writing
lock ou l particular voices, with the hope of simultaneously creating a
forum where those voices will no longer be marginalized. Special
1opics have included "Gender and Editing," "Documentary" and " Hybrid Genres/Multimedia."

Chain I 3: Hybrid Genres and Mixed Media
This issue features work that challenges the limitations of genre.
It will address questions such as: what determines the boundaries of genre? what causes a work to be considered without
or outside of genre? what happens in terms of reader/viewer
reception when multiple genres are apparent within one work?
Features work by Mac Adams, Will Alexander, Norma Cole
and Michael Palmer, Johanna Drucker and Brad Freeman, Susan Gev irtz, Janie Geiser, Lyn Hejinian and Travis Ortiz, Kathy
High, Fanny Howe, Alystyre Julian, Pamela Lu, Sianne Ngai,
Jerome McGann,Eve Andree Laramee, Steve McCaffery, Nick
Piombino, Gail Sher, Janet Zweig, and many others.

CH A I N
Jena Osman and Juliana Spahr
10714th Street
Buffalo New York, 14213
available every spring
two issue subscription $18
one issue subscription $10
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