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Pinacographic Space

The library is its own discourse. You listen in, don’t you?

— Thomas Nakell, 

The Library of Thomas Rivka
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One night,  a friend — a poet who had been one of the 
central fi gures in Language Poetry — noticed me admir-

ing his collection of books, which lined his entire apartment, 
fl oor to ceiling. Political theory crowded the entryway; music 
and design pushed up against the dining room; in the living 
room he seemed to have a complete collection of publications 
from his fellow travelers: the most thorough document of 
post-war American avant-garde poetry imaginable. I noticed, 
one after another, books of which I had only heard mention 
but had never before seen. At the top of one shelf I thought I 
caught a glimpse of Robert Grenier’s infamous “chinese box”-
bound set of cards, Sentences. I tried to express my admiration 
by saying something about the especially choice inclusions, 
mentioning a couple of particularly obscure volumes to let 
him know that it wasn’t just an off-hand compliment, or a 
statement about the sheer number of books, and that I had 
really read the shelves carefully and knew just how impres-
sively replete the collection was. But I had missed the point.

“I don’t have any Leslie Scalapino,” he declared. 
The laid lines texturing the cover stock of her fi rst book, O 

[Berkeley: Sand Dollar, 1976], and the oblong formats of her 
early books of permutated narratives [The Woman Who Could 
Read the Minds of Dogs (Berkeley: Sand Dollar, 1976) and 
This Eating and Walking at the Same Time Is Associated Alright 
(Bolinas: Tombouctou, 1979)] came immediately to mind — I 
could almost feel them in my hands. I looked at him, a little 
surprised. It seemed impossible that among all the thousands 
of books in the apartment, all the books he’d bought or been 
sent over the years, he didn’t happen to have just one. Not 
the collaboration with Lyn Hejinian, I wondered? Or the one 
published by his friends at Roof? Nothing purchased decades 
before out of curiosity? I tried to think of the most likely title. 
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“She’s a total fraud,” he claimed, explaining.
On the train home I contemplated removing certain 

authors from my library. As the number of writers to be ban-
ished grew, I realized that libraries are defi ned not by what they 
have on their shelves, but by what they exclude from them. 

�

Gerry Smith’s Essential Reading (2004) makes much the same 
argument, positing that the greatest insight into people’s char-
acters is gained not from knowing what books are on their 
shelves, but rather from noting those books which are overtly 
absent. 1 Smith confesses to possessing an extensive collection 
of truant volumes, which he has carefully organized into some 
dozen categories: Books I’ve Been Told I Ought To Read; Books 
I’ve Wanted To Read; Books I Want To Read; Books Loaned 
To Friends And Not Returned; Books Sold To Secondhand 
Bookshops; Books I’ve Given Other People The Impression of 
Having Read; et cetera. 

Smith also offers practical advice on how to allocate the 
empty shelf space suffi cient to represent the books which 
enter into such a conceptual collection. Bookshelves abhor a 
vacuum, and like all libraries the invisible collection quickly 
expands to overfl ow whatever space one might imagine it will 
need. Smith suggests that if one runs out of empty shelves 
some of the bibliographic ciphers can always be acquired, 
transferred to one’s traditional library and placed with other 
physically present books, thus freeing up space for additional 
notional acquisitions. The paradox is vaguely amusing, but 
it reveals a serious and fundamental logic of the library. As 
soon as an accumulation of books is conceived of as a library 
it enters into a calculus of expansion. The organization of a 
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library immediately invokes the absent volumes that would 
confi rm, complete or contradict its categories: other books by 
a given author; missing titles in a series; issues from the same 
press; books published in the same year; or in the same format; 
or, more slippery and expansive still, the genres and subgenres 
that are themselves defi ned by affi nities. The move from 
accrual to taxonomy sets in motion an endless chain-reaction 
of tantalizing remove — a perpetually retreating horizon — as 
categories proliferate just beyond the reach of the collection 
that would seek to compass them. 

Every library, as such, is determined by this negative ontol-
ogy. True libraries are haunted by other collections which they 
cannot, by necessity, contain and yet which nonetheless defi ne 
their essence (the reading matter of Smith’s title is indeed 
essential in this sense). Those fugitive collections exert a pal-
pable pressure — a phantom shelf in the sense that one might 
speak of a phantom limb — simultaneously supporting and 
distending the boards of a case. That phantom shelf accounts 
for the vague feeling conjured by even the most capacious col-
lections that something is missing. The feeling, indeed, is all 
the more vivid the more replete a collection seems: the disqui-
eting sense that one could fi nd just the right book if only one 
could remember the title or author, could remember just what 
term to search for — tantalizingly just beyond grasp, always on 
the tip of the tongue. Or that there are holdings unrecorded by 
the catalogue and unlocatable by the fi nding aids; or, with a 
hint of paranoia, that there exists some inaccessible volume, 
or archive or vault not merely forgotten or misplaced but lying 
intentionally concealed, permanently just beyond the purview 
of the would-be reader. Displaced from the tangible collection 
it defi nes, the absent library takes part in an uncanny account-
ing: ordering and tabulating every addition to a catalogue by 
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a subtractive deduction; sketching a pinax of absence; and 
bartering ruthlessly in a general economy of anticipatory 
and permanent deaccession. However intimate and domestic 
a private home library might be, however overstuffed-snug 
and hearth-warmed and familiar, its heart is always elsewhere, 
exiled, unheimlich [away from home].

As the library reaches after that phantom shelf, accu-
mulating and aggregating, it extends not only its conceptual 
scope but its volumetric expanse as well. The collateral effect 
of the concept of a library is architectural colonization. Left 
unchecked, a library will venture wall-space in an horizontal 
sprawl and a stratifying climb. It will annex any likely surfaces, 
and even essay a stake to entire rooms. A library is print in its 
gaseous state, fi lling every available space and then increasing 
pressure — compressing, rotating, double-shelving — until, 
according to the constant required by Boyle’s Law, either the 
current container breaks, loosing books onto new shelves and 
stacks, or else the volume stabilizes, stabilizing volumes.

That stabilization is known in cultural terms as canon-
ization. Although we tend to think of canons as the result 
of abstract ideology, they are not, in the end, fundamentally 
issues of aesthetics or politics or philosophy, but rather of 
architecture. Architecture is what tests and proves a canon. 
Without further construction, without an architectural change, 
the economy of the entropic library shelf is closed: for a book 
to be added another must be decanonized. The books on the 
shelf must justify their place with some argument other than 
the mere fact that they are books. They thus enter into dia-
logue with one another, foregrounding allegiance or distrusts, 
forming alliances or staging competitions. That aesthetic 
contest, however, is not the last word, and it returns — with 
a surprisingly circularity — to the physical format of books. 
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In practical terms, the introduction of a new volume to the 
library, however much sense it makes, must still obey the law of 
the conservation of width. There must be room for the newly 
elect, and a large Collected Works might require the removal 
of a half-dozen others. Canonization, Seth Lerer concurs, “is 
as much a process of selecting space as of selecting value. How 
can we fi t the range of literature on the shelf? The physical, 
artifactual nature of the book has made the canonizing of the 
literary work into an act of space management.” 2

The Perverse Library, accordingly, argues for a particular 
canon. An architectural plan, it maps a set of shelves rather 
than exhaustively cataloguing every printed possession. It 
ignores most of the literary criticism, theory, art history, and 
music books kept at an offi ce. Most contemporary journals 
have ended up there as well. Similarly, it happens to exclude 
anthologies, reference books, duplicate volumes, and almost 
anything written before the twentieth century — plus what I 
happened to be reading, and so was off the shelf at the moment 
I took inventory. More interestingly, it misses a small shelf of 
books notable for being the source of other books, includ-
ing Whitfi eld’s University Rhyming Dictionary, E. A. Abbott’s 
Flatland and How to Parse; Herbert Stanley Allen’s Electrons 
and Waves. Misleadingly, other omitted volumes include works 
I love and return to more than anything listed here. Those 
books structure other spaces with their own psychogeobibli-
ography. On one shelf: the collected writings of Benjamin and 
Barthes (fortunate incursions from a girlfriend’s contiguous 
collection). On another: the facsimile edition of Blake’s illus-
trated books. Elsewhere: all of Pepys’ diaries. To one side: Old 
English and Icelandic sagas. To another: decadent and fi n-de-
siècle prose of a certain lurid style (Ruskin and Swinburne, 
some Pater); early 20th-century translations of Marx. Not 
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to mention almost all except some misshelved French: from 
Villon and Scève to Pradon and Crébillon to Jacob and Ponge. 
Along another wall, the Littré and the Grand Robert above the 
22 volumes of the second edition of the Oxford English Diction-
ary. Far less ostentatiously: double-shelved stacks of Penguin, 
Oxford, Norton and Harcourt Brace paperbacks, along with 
the Vintage pocketbooks, shelved together in a narrow case 
for reasons of space. These are mainly the remnants of college 
courses in literature and classics, or publishers’ desk copies, 
but they account for certain absences on the mainly modern-
ist shelves as well. So, in the following catalogue, no Woolf 
or Calvino. Nor Orwell’s Homage to Catalonia, which always 
makes me hopeful and sad.

As errant, oversize, or oddly formatted items strike out 
beyond the borders to the shelves, extending the library into 
unpopulated, newly opened territory, they court encoun-
ters and collisions. For instance, the symbioses between the 
coffee table and the coffee-table book, or the broadside and 
the wall — rotations of text to the horizontal and around the 
axis established by shelved spines — reorient our reading pos-
tures and our attitudes (our bodies, our shelves). The biblio-
thetic problems of architecture and interior design hone and 
narrow particular canons, but they can also explode others. 
One afternoon, when I was in high school, I tagged along with 
a friend to the music library of the local university. In advance 
of auditions, she was looking for the score to a number from 
the newly produced Andrew Lloyd-Webber Phantom of the 
Opera. I was dutifully bored, wandering with a theatrically 
feigned, condescending teen insouciance. My nonchalance was 
ambushed, however, when I tripped, quite literally, over a book 
extending beyond the frame of the bottom shelf. It was John 
Cage’s oversized, square-trimmed Notations (compiled with 
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Alison Knowles [New York: Something Else Press, 1969]). At a 
glance, it changed my preconceptions about music, and books, 
and the arts. My introduction to the avant-garde was the result 
of cabinetry standards. 

Conversely, a designedly opuscular set fi rst taught me the 
difference between a library and a mere assembly of books. 
I was fortunate to have books even as a baby, but my fi rst 
true library, as such, the self-contained soi-disant “Nutshell 
Library,” housed four miniature books by Maurice Sendak in a 
slipcased series: Alligators All Around, Chicken Soup with Rice, 
One Was Johnny, and Pierre. A portable library, providing an 
instant bookshelf, it was easily set up wherever a toddler might 
be dragged. They were exponentially better than four random 
books, because they were always arranged so that before all the 
pleasures of reading, before all the familiar repetitions of the 
text — repetitions replicated at the level of the material book 
— there was the pleasure of deliberate selection. The uniform 
format and design emphasized choice and encouraged a con-
scious focus: the trace of the fi nger over the gently ridged cor-
rugation of the spines, the discernment of titles which because 
of their similar fonts and palettes had to actually be read (in 
contrast with a jumble of books that were recognizable at a 
glance, without thinking: one oversize, another squat, the 
familiar glossy jacket of one, the distressed cloth binding of 
another starting to fray). 

One recent adult version of the nutshell library con-
sists of a tin encasing a series of palm-sized books — classic 
modern novellas by Conrad, Hemingway, Kafka, Kipling, 
Louis Stevenson and Tolstoy — sealed in foil and bound in 
fl ip-top cellophane-wrapped cigarette packs [Tank Books 
(London, 2010)]. Clever to the point of cuteness, the design 
might at fi rst seem a mere gimmick, an extreme version of 
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marketing by format in a mode familiar from schemes such as 
City Lights’ venerable “Pocket Poets” and the Penguin’s “60s” 
and “Great Ideas” series, not to mention the branding of entire 
presses like Green Integer and Éditions Mille et Une Nuits. 
Indeed, the binding of the Tank books clearly takes precedence 
over their content; the titles were evidently chosen more for 
being free from international copyright than for any pressing 
literary reason. To be sure, tobacco is a topic in some of the 
works included — the Russian sailor in Heart of Darkness asks, 
“where’s a sailor that does not smoke?,” and the promoter in 
Hemingway’s Undefeated pointedly declares “I never smoke” 
— but a more apposite selection would have been a collection 
of essays that included George Orwell’s Tribune article “Books 
v. Cigarettes.” 3 Countering the “idea that the buying, or even 
the reading, of books is an expensive hobby and beyond the 
reach of the average person,” Orwell carefully catalogues his 
own library in economic terms. The total cost, in isolation, 
Orwell admits, sounds high (£25, or something over $1,000 
today); but he compares that number to hebdomatical outlays 
for other commodities of pleasure and vice, habit and neces-
sity (six ounces of tobacco and a half-dozen pints of ale per 
week). “Twenty-fi ve pounds a year sounds quite a lot until you 
begin to measure it against other kinds of expenditure,” Orwell 
reasons, and he concludes that “the cost of reading, even if 
you buy books instead of borrowing them and take in a fairly 
large number of periodicals, does not amount to more than 
the combined cost of smoking and drinking.” The tin of books 
from Tank costs exactly the same as two cartons of duty-free 
Marlboro Reds (King Size). Or roughly a bottle of 10-year-old 
Ardbeg whiskey.

Regardless of their content or their cost, however, the Tank 
books comment with a wry camp on the very idea of the 
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library as such. Like the sequential narrative structures of the 
Nutshell books (alphabetical, calendrical, numerical, insistently 
rhyming — formal elements psychologically dramatized by 
Pierre’s symptomatically routine idée-fi xe phrase), or the far-
from-coincidental ordering of issues in an explicitly numbered 
series by Green Integer and Mille et Une Nuits, the addicting, 
habituating, repetitive logic of nicotine reiterates the repetitive 
and compulsive logic of a collection. 

Moreover, part of the appeal of the Tank collection, no 
doubt, arises from the frisson generated by the metaphoric 
association it posits between cigarettes and books. Both are 
composed of paper-wrapped leaves, but the burning required 
by the former is inimical to the latter. The cheerfully clean, 
bright designs of the Tank books grin ironically, presenting a 
feigned façade behind which the dark threat of book-burning 
— with all its long, troubling cultural resonance — smolders 
subliminally. The tone of that grin, moreover, shades into a 
species of hubris. As a collection underscoring the psychologi-
cal characteristics of collecting, as a miniature library presented 
as complete and self-contained — each book safely double-
wrapped and housed snugly together in metal — it brazenly 
summons the bibliocaustic spectre that haunts all libraries and 
seems at times to be their inevitable telos. Once completed, 
when the last sought volume terminates the phantom shelf, a 
collection suddenly strikes stasis, lying inert in an unwinnable 
waiting game against inevitable accident. The library, once its 
logic has been put in play, can end only with its own complete 
destruction. Partially diminished or damaged, the collection 
still coheres as a collection — its phantom shelf simply expands 
again accordingly. Lost or dispersed items can be replaced; 
damages can be restored, reconstituted book by book if need 
be, until the collection regains its former condition. But once 
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equilibrium has been reached again the only further consum-
mation of a collection is its wholesale disappearance, an utter 
razing without reserve. To consume: “to read (literature).” To 
consume: “(of fi re) to burn up.” 4

�

The measure of all libraries is the ideal of the Ptolemaic col-
lection at the Museum in Alexandria, which housed more than 
half-a-million scrolls (most of them containing more than one 
work). The collection was not simply large, but unprecedented 
in its comprehensive aim. Indeed, if libraries are defi ned by 
what they omit, the Library at Alexandria would not really 
have been a library at all. Less an articulated collection than an 
exhaustive record of publishing, Ptolemy’s Collections Devel-
opment Department sought, simply, to amass every book, by 
anyone, from everywhere. Had the king achieved his goal, the 
Alexandrian catalogue and a history of writing would have 
been identical. From its earliest mention, ancient writers repeat 
one another verbatim, in Greek and Latin and Arabic, for cen-
turies; the Library sought, in the words of the earliest extant 
commentator (the Pseudo-Aristeas in his Letter to Philocrates), 
“to collect [...] all the books in the world.” The ambition of the 
Library was to construct a map of literary production drawn 
to a scale of 1 : 1. 

Despite the vast scope of its monumental holdings, the 
Library is most famous, of course, not for what it acquired, 
but for what it lost. In a desperate attempt to escape Africa 
and outmanœuver the vastly superior troops of Ptolemy XIII, 
Julius Caesar set fi re to the ships at dock in the Alexandrian 
harbor. The fi re spread, reaching the Museum complex, causing 
what we would refer to euphemistically today as “collateral 
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damage.” Imagined in fl ames, the Library has come to repre-
sent the erasure of cultural memory rather than its repository, 
the ephemeral nature of the archive, and the degree to which 
accumulation tempts the fate of its own dissipation into frag-
ment and ash. Indeed, like the Tower of Babel, the Library at 
Alexandria has become an emblem for the blind ambition of 
totalizing enterprises. Collections court destruction with a 
hubris directly proportional to their ambition. Total compass 
invites annihilation.

Surprising to remember, then, that the Library at Alexan-
dria never burned at all. 5

Indeed, whatever the risk at which it put the literary patri-
mony of mankind, during its fl ourish the Library at Alexandria 
generated texts rather than simply archiving them. Inextricably 
bound up with its attempt to assemble and conserve tradi-
tion was the Library’s simultaneous creation of a new litera-
ture, its inadvertent construction of a future literary legacy. 
Ptolemy’s institution was an enormous scroll-driven engine 
for the production of forgeries. The accumulative imperative 
of the Library, which put it in necessary competition with 
other libraries, encouraged hoaxes, fabrications, and plagia-
risms. Entire bibliographies — pseudo-Platonic and pseudo-
Aristotelian corpora — arise from the logic of the Library. As 
Daniel Heller-Roazen notes, in an essay on which I have drawn 
heavily for my sources, this dynamic was common knowledge 
even in the ancient world. In Aelius Galen’s diagnosis, which 
echoes others: 
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It was when the Attalids and the Ptolemies were in com-
petition over their own libraries that the recklessness 
of forging books and titles began. For there were those 
who, to increase the price of their book, attached the 
names of great authors to them and then sold them to 
the nobility. 

The “structural conditions of falsifi cation,” Heller-Roazen 
writes, “are none other than those of the archive itself.” Facil-
itating the falsifi cation of the tradition it aimed to preserve, 
the Alexandrian Library “made it possible to betray the past in 
the very gesture by which it aimed to remain faithful to it, and 
— with the most implacable inevitability — it exposed its own 
texts to the chance of being ruined the moment it acquired 
them.” 6

Conversely, the ancient library that we know for certain 
did in fact burn — the Villa dei Papiri in Herculaneum — was 
paradoxically saved by its immolation. Instantly carbonized by 
a surging, 300ºC fountain collapse of pyroclastic current from 
Vesuvius, the thousands of scrolls in the Villa, prepared for a 
tardy evacuation, were then crushed beneath the twenty meters 
of vented bibliotaphic tuft that kept the collection together 
until it was discovered over sixteen hundred years later. It is the 
only library from classical western antiquity to survive intact 
(save for those scrolls mistaken for coal and burnt as torches 
by the site’s fi rst excavators). 

Within a few years of the mid-18th-century rediscovery 
of the Hurculaneum library, Vatican copyist Father Antonio 
Piaggio had invented a sort of miniature scaffold to slowly 
unroll the scorched and compacted scrolls recovered from the 
Villa. Hung by fi ne silk threads sewn to the lead edge of the 
compressed and curled sheets, the exposed versos were then 
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affi xed with fi sh paste by a camel’s-hair pencil to a reinforcing 
fi lm. Externalizing and literalizing the desire for an ecclesiasti-
cal, scholarly digestion — the mental comprehension and phil-
osophical assimilation that the charring prevented — that fi lm 
was made from the outer membrane of oxen intestine, known 
in papyrology as “goldbeater’s skin” and serving as an odd kind 
of anatomical complement to the sturgeon’s piscine isinglass 
glue. Suspended in this way, the scrolls unraveled under their 
own weight. They were aided by the silken threads’ natural 
constriction over time and by the gentle encouragement of the 
screw-frame of the scaffold which could be adjusted incremen-
tally as it simultaneously distended and supported its racked 
relics. 7 The device might have been a machine for canoniza-
tion: the patience required for the procedure was saintly, the 
time frame less secular than divine. Using judicious doses of 
spiritous liquors and an engraver’s burin, the leaves might be 
unpeeled by a skilled bibliothecary to reveal a line or two per 
week. At its fastest, the device succeeded in unrolling about 
one scroll a year.

Even then, the charred leaves were often illegible — black 
ink on blackened papyrus — and most have been read only 
by advanced spectral imaging. They reveal unique copies of 
Epicurean philosophers, notably Philodemus of Gadara, long 
thought lost. According to their teachings, the cosmos — like 
the survival of the library containing their works — was the 
consequence of accident.

�

Whatever the fate of Ptolemy’s scrolls, the idea of the 
Alexandrian Library — of a comprehensive, global collection 
— helps one to picture the multitude of imagined libraries that 
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might extend beyond any particular, local, contiguous space. 
Without the folly of actually trying to assemble and house 
such a massive repository, we can still envision the totalizing 
category of The Library: all the books in the world belonging 
to a single encompassing master collection, dispersed across 
the manifold subsets and branches of private collections, insti-
tutions, athenæa, and miscellaneous contingent repositories. 
Which is not, in the end, so far-fetched as it might at fi rst 
sound. After all, one still considers a research library to have 
a unifi ed, coherent collection, even when some of its holdings 
are stored off site. By the bedside, rather than on the shelf, a 
book is still considered to belong to one’s library — even if all 
the other books are shelved together elsewhere. Just as a par-
ticular volume is still imagined to be part of one’s own library 
even when it happens to be on loan to someone, no matter 
how far that person travels. In the terms of new media, the 
Alexandria Set is the database from which each actual library 
is a subset, the return displayed by one particular interface. 

More interesting and complex, those separate, scattered 
and disparate local libraries in turn come to be conceptually 
linked and aggregated by the particular books they unknow-
ingly share. If the phantom shelf contains all the volumes that 
ought, ideally, to be assembled in a single place, the phantom 
library collects all the volumes of a particular sort that are in 
fact distributed in different spaces. The view from Alexandria 
reveals the reach of those phantom libraries, with seemingly 
discrete collections intersecting in endless protean permuta-
tions, like solar systems expanding and contracting, dispersing 
and consolidating, as networks form and dissolve depending 
on what connections are pursued and which titles are tracked. 
Rather than a number of static, discontinuous assemblages, the 
view from Alexandria discloses a dynamic ecology of books in 
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active affi liation and repulsion. One could, for instance, col-
ligate those libraries which hold a certain title, or map those 
which contain books from a collection that has been dispersed, 
or federate the league of those which temporarily include 
books on loan from a given library, each in precise degrees 
of separation from one another, or graph the set assembled 
over time as a particular copy trades hands, in metempsy-
chotic progress from one library to another, or tabulate the 
sequentially ranked and ordered series of libraries in which a 
numbered limited edition is distributed. Indeed, very limited 
editions and severely restricted print runs make it easier to 
fully grasp the connections — simultaneously personal and 
anonymous — that they establish between owners. I read the 
edition number in a colophon not as a mark of exclusivity but 
rather as a reminder of my inclusion in a community of other 
actual, individual readers. Such numbers can indicate not so 
much rarity as rarefaction.

Other connections of course are more intimate, explic-
itly identifi ed, and direct. The artist Douglas Gordon and 
the collector Bernhard Starkmann, for instance, established a 
legally bound library in the mid-1990s. 8 The latter provided 
an acquisition fund of £3,200 (plus a £2,000 fee), in exchange 
for which Gordon agreed to purchase a duplicate copy of any 
book he bought for himself and send it to Starkmann, who 
would maintain the expanding mirror library. If an additional 
copy were not available Gordon was not permitted to buy the 
book. Neither party, moreover, was permitted to dispose of a 
book from the connate collections without prior written per-
mission from the other (any proceeds to go toward further 
duplicate purchases). Starkmann, not coincidentally, made his 
fortune as the founder of Starkmann Library Services, which 
distributes scholarly imprints to libraries by subscription. So 
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Starkmann’s artistic association with Gordon copies the cor-
porate association that makes possible an artistically linked 
library composed, by defi nition, entirely of association copies.

While we usually think of communication, in literary terms, 
as a transaction between the author of a book and its reader, 
books can also serve as direct missives between two readers, 
and they can be countersigned by the author in a direct episto-
lary address. Books, in short, are not a read-only medium. The 
anecdotes on the subject are numerous, if apocryphal; but they 
are telling precisely to the degree they feel too good to be true. 
One story has John Ashbery habitually inscribing his books to 
Ted Berrigan with the spoiler “Dear Ted, Not for resale, John.” 
Another, conversely, has a young San Francisco poet under the 
aegis of Michael McClure receiving support in the form of two 
copies of McClure’s books, one to be read and one to be resold. 
The latter were signed “to my dear friend, Henry Miller.” Yet 
another, told with varying degrees of schadenfreude in the 
details, describes Steve McCaffery presenting Barrett Watten 
with a presentation copy of Watten’s own Progress — which 
had been discarded from the library of Louis Zukofsky. In the 
rare book world, inscribed association copies can infl ate the 
value of a book exponentially. McCaffery, however, had found 
this copy in the discount bin outside the Phoenix Bookshop in 
New York, marked down from $2 to $1. From the perspective of 
collecting, as well as narrative, the story is delicious on account 
of the incongruous long regress of a single Progress — the orig-
inal price was $7.50, copies sell now for around $40 — but the 
title would be apt in any event, since the story recounts the 
journey of the copy through successive hands. Progress, more 
precisely, is “an act of proceeding or coming from a source” 
with the historical legal denotation of “an unbroken series of 
possessors, tenants, etc., extending over several years, which 
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suffi ciently constitutes a valid and effectual title to property.” 9 
The title itself names a kind of title, progress as property, and 
it foretells issues of provenance and possession.

Curious, I check my own shelves and fi nd Watten’s 1–10 
inscribed to David Ignatow. Under Erasure is also inscribed to 
Ignatow, at the conference on the poetry of the 1930s held at 
the University of Maine at Orono in 1993. Decay and Frame 
are similarly inscribed. Progress I remember buying new, at the 
old Small Press Distribution when it was just off University 
Avenue in Berkeley, after hearing that a fellow graduate student 
was also a poet. Opera-Works is unsigned. Bad History carries 
a little haiku apology to its dedicatee: “But this is an opportu-
nity/ to get at underlying causes,/ they say.” By the obverse of 
the same token, my copy of the fi rst printing of Lyn Hejini-
an’s Writing Is an Aid to Memory carries Watten’s ownership 
inscription at the top of the front free end paper. It was only 
a few dollars more than McCaffery’s copy of Progress, marked 
down for containing “highlighting/ underlining/ notes.”

�

The library, among other things, is also perfume factory, 
a laboratory of archived olfactory data. The spines on the 
shelf are like the keys of a synæsthetic clavichord. Alexander 
Scriabin scored one part of his 1910 Prometheus: Le Poème du 
feu [Op. 60] for a clavier à lumières, associating particular keys 
with specifi c colors, but one might equally associate particular 
volumes with specifi c odors. The library shelf would thus be 
seen as something akin to the “orgue à bouche [mouth organ]” 
described in Joris-Karl Huysmans’ 1884 À Rebours. An instru-
ment of knobs and spigots connected to bottles of liquor, the 
mouth organ allows Huysmans’ protagonist, Des Esseintes, to 
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play “symphonies intérieures [metabolic symphonies]” and 
compose quartets “sous la voûte palatine [upon the palatal 
arch].” 10 Learning to properly assign different spirits to the 
timbre of specifi c instruments,

[Des Esseintes] était parvenu, grâce à d’érudites expéri-
ences, à se jouer sur la langue de silencieuses mélodies, 
de muettes marches funèbres à grand spectacle, à enten-
dre, dans sa bouche, des solis de menthe, des duos de 
vespétro et de rhum.

[(Des Esseintes) had, thanks to erudite experiments, 
reached a level at which he could play — upon his 
tongue — silent melodies or mute funereal marches 
of magnifi cent and solemn pomp; he had reached the 
point at which he could hear — in his mouth — solos 
of crême-de-menthe and duets of vespetro and rum]. 11

The library might thus be construed as a similar instrument, 
a series of spines ready to pull and open and replace — the 
stops and valves of a scent organ — with a distillate bouquet 
of anthologies in enfl eurage. Indeed, elsewhere in À Rebours 
Huysmans confl ates the smell of old books with their con-
tents. In his delirious account, the history of perfumes devel-
ops in coeval accord with the French language. Basic notes, 
like a classical lexicon, combine in syntactic periods of scent, 
with parseable grammars and analysable forms, emerging in 
scanned aromatic stanzas of balanced olfactory phrases and 
fully fragranced texts. Skillfully crafted, these bibliographic 
aromas parallel literature with “effets analogues à ceux des 
poètes [effects analogous to those of the poets],” and the evolu-
tion of perfumery ultimately culminates in a refi ned style that 
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describes Huysmans’ own prose, a fastigium of decadence: “ce 
style d’une concision inouïe, sous son apparence fl ottante et 
vague [that style of unprecedented concision veiled by appar-
ent vagueness and haze].” 12 

My copy of À Rebours, as it happens, smells strangely 
antiseptic, like the vinyl in a medical examination room. I 
am tempted to mask it with perfume. Dutch designer Irma 
Boom has experimented with pre-scented bindings, but a less 
costly option would be designer Jacques Flori’s 1994 blend of 
patchouli and amber over a darkly lingering resinous base, like 
the wake of a censer. The nose suggests the smell of the case in 
which copies of the books on the Index Librorum Prohibitorum 
were caged. Called “Messe de Minuit,” Flori’s eau de cologne 
might have been an homage to Huysmans; it intentionally 
invokes the musty monastic smell of abandoned wooden pews, 
desecrated leather, and ancient tomes. Less lurid would be 
artist Christopher Brosius’ “In the Library,” sourced from the 
bindings of Russian and Moroccan leathers, worn cloth and 
wood polish, with the main note mimicking the fi rst edition 
of a 1927 English novel. 13 Sweet and fraying, the scent sug-
gests not just the book but its milieu: the library architecture 
of oiled wood and the faintest residue of smoked pipe-tobacco 
and mug-brushed shaving cream staling over an afternoon 
nap — a distant promise of evening dark and Speyside scotch 
in the linger. Subtle and evaporative, the perfume’s refi nement 
would suit Huysmans’ character. But then even an odorless 
copy read by an anosmiac would connect the text to fragrance. 
Perfumes are fundamentally about essence: the heart of a scent, 
and a homophone for the literary character’s family name 
(Esseintes). All reading matter, left for long, becomes essential.

Over the years, unmolested molds and sizers concentrate 
their scents in the cloister of the closed page, their volatiles 
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blooming when a volume is opened. The smell of books mea-
sures time — a record of the chemical markers of materi-
als aging, molecular tics on an elemental clock. The smell of 
books correlates to the fungal chronography of dry powdered 
spores, the tracery of tacky webs, and the constellated fox of 
stains expanding. Suffi ciently old libraries project the tempo-
ral axis onto an olfactory rule: the delayed decay of plastics, 
their cellulose backbones breaking down; bacteria breeding at 
rates rising in direct proportion to the ambient temperature; 
the slow burn of oxidization in the form of a whiff of wisped 
smoke suspended over centuries; the terpenous camphor of 
rosin; the aromatic cloy of wood pulp in an etherous benzal-
dehyde decay; the must and tang of aspergillus, anisol, mucor 
and chaetomium excreting the sugars and fatty acids of micro-
bial waste — a palpable sense of the sponge of absorbent pages 
slowly weeping their long-acquired humidity, invisible aphid 
eggs deposited on unlaid leaves, a fall of mild dew, microscopic 
tears in runs from untorn sheets. 

“Sinon l’histoire,” as Saint-Jean Perse’ Prince describes it, 
“j’aime l’odeur de ces grands Livres en peau de chèvre [If not 
the narrative, I love the smell of those great tomes bound in 
kidskin].” 14 Roger Caillois, refl ecting on Perse’ line, deems 
those who love books for their smell rather than the story or the 
words — those drawn to inhale the peculiar smell of binding 
and the scent of ink and paper — the ultimate bibliophiles. 15 
But those bibliophiles pursue their refi ned indulgences at their 
own risk. Medical studies have identifi ed an occupational 
hazard known colloquially as “historians’ lung,” a potentially 
deadly bronchitic condition caused by inhaling the mycotoxic 
spores of bibliophilic fungi. Others have identifi ed old books 
as a probable source of hallucinogenic spores, the entheo-
genic grimoires of ecstatic monastic visionaries. 16 Common 
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experience evinces the allergenic potential of old tomes, which 
can be asthmatic triggers. In 1997, the public library in Las 
Cruces, New Mexico, was closed and cordoned when fungus 
expanded its colonizing ambitions from Reference to History 
and Literature, threatening the entire collection. 17

The danger of decay is part of its appeal. Without harming 
the binding, one can open most codices far enough to still 
snugly fi t the nose into the gutter, each page resting on a cheek 
— the bibliographic version of a paper bag soaked in solvent 
and packaged with a warning that it is not to be concentrated 
and inhaled. Some books still harbor the bituminous burnt 
depth and high isopropyl bite of carbon and petrol in the 
scent of their pre-soy inks, the degrees of smoke and hydrox-
ure varying according to the number of illustrations and the 
type of offset lithographic process used. Others now size their 
sheets with a sheen evoking the bleach-clean expanse of new 
commercial buildings, a uniform suite of synthetic carpet and 
particleboard in the shielded formalin space of mandatory dis-
infection, insulation, and perfect hermetic seal. As it happens, 
I am particularly drawn, with a sort of morose delectation, 
to a certain British binding glue, brittling even when it’s new, 
which fumes in a deliciously overwhelming aerosol of kerosene 
and industry: fi rst, a fugacious heady hydrocarbon rush of 
sinus linings fl ushed, mucus and natural oils vaporized in the 
vacuum fl ash of a chemical desiccant, and then, a long fi nish 
leaving the tingle of brain cells dying out along the fringes of 
the temple.

More cultured, the collective snuff of certain bookshops 
seems to seek the reader’s chest instead. Such atmospheres 
arouse the panic of entombment, so the browse becomes a 
thrill akin to deep diving, the linger to a dare. The odor of the 
headspace shrouds the alleys of the shelves in an oppressive 
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cryptal smother: evocative, suffocative, pulmonad. Close and 
closing, it draws the air to stiff and tarry in an inspissative stifl e. 
The buccal membranes on the cheeks’ inside leather from what 
little oxygen is swallowed. The ribs, submerged, compress as if 
to stave. Part dry hay-barn dust and part port-barrel damp — 
pollinose, rasped and tannic — the sour tack of hides colloids 
the clouds of powdered sheets and asphyxiate fl akes in a desert 
abattoir of eluting turpentine and pepper, black birch oil and 
exsiccated pastes of starched and sugared wheat. 18 Among 
ammonium bloom and acacine and buried brime, the dress of 
neat and castor and shellac — a subtle wash of sumac in suffu-
sion — hand-tanned saffi ans pulver in the must. 

Less intoxicating than those leathers and adhesives, the scent 
of papers from the last several centuries is itself a pleasure. At 
its best the cense of antique papers wafted with the loft and fall 
of volumes from the shelves rings a base of fungal earthiness 
with a certain clean slate brightness and adds a slightly acrid 
tingle to the top fumes of the nose. This distinctive odour of 
old books — the dusty dry-wood hint of carpophoric mush-
rooms and its surrounding tones of damper mould and musty 
camphoraceousness — comes not from any single source, but 
rather from a combination of fragrant cyclohexanol deriva-
tives. 19 The must of carbonal, with a tarry head of butyl and 
a light isoborneol bloom, combines with piney isopropyls and 
amygdalic benzaldehydes. Fusel fermentation and the remi-
niscence of neroli from dimethoxybenzene tempers the fungal 
octanols. The resinous fumes of certain older paper prepara-
tions — the warmth of terpenes and volatized camphene — or 
the lignid catabolism of yellowing paper that results in vanillin 
and anisole — grace the basic tone. We register these scents 
because they are no longer being blocked by the overwhelming 
smell of connective tissue glue — lower amines and catabolic 
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products of collagens and proteins that have broken down and 
dissipated over time. The familiar odour of old books, that is, 
results in large part from what we can no longer smell. It is 
thus the very smell of the triumph of the vegetative over the 
faunal, the forest over the pasture. At a chemical level, the fra-
grance arises from the fi ber pulps that replaced the vellum that 
had briefl y in turn supplanted papyrus. But at another level the 
smell of old books is an olfactory allegory for the longevity of 
kingdoms in dynastic time. In an analogue to the naturalized 
ruminal cudding of cattle, we now pulp fi brous plants to make 
paper, and its odor over time is the smell of the fl ora which 
predated and will long outlive the terminal domestication of 
caducous mammals and their devastating latifundial raze.

�

Libraries are zoos for books. Like a modern menagerie, the 
typical home library (in contrast to the archive or the research 
stacks), both displays and preserves. But exactly what they 
display is never immediately clear, nor is the circumstance for 
which they conserve their volumes. Home libraries present 
their books, of course, but they also advertise something about 
a collector’s character, although that projection can be either 
feigned or inadvertently confessional depending on whether 
the shelves display books that one has in fact already read or 
books that one thinks, for whatever reason, one ought to read. 
Some commentators hold a principled objection to displaying 
unread books; in one critic’s verdict, “tener a la vista libros no 
leídos, es como girar cheques sin fondos: un fraude a las visitas 
[to have unread books on view is like passing bad checks: a 
cozening of guests].” 20 On the other side, Walter Benjamin 
famously relates Anatole France’s frank counter to a guest who 
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wondered if the great belle-lettrist had actually read all the 
books on his shelves; he proudly declares: “Not one-tenth of 
them. I don’t suppose you use your Sèvres china every day?” 21 

Indeed reading, France suggests in one of his stories, might 
only confuse the issue:

Monsieur Froidenfond a l’esprit simple et l’âme pure. 
Il vit catalogalement. De tous les volumes qui garnis-
sent ces murailles il conaît le titre et le format, possé-
dant ainsi la seule science exacte qu’on puisse acquérir 
dans une bibliothèque, et, pour n’avoir jamais pénétré 
au dedans d’un livre, il s’est gardé de la molle incerti-
tude, de l’erreur aux cent bouches, du doute affreux, 
de l’inquiétude horrible, monstres qu’enfante la lecture 
dans un cerveau fécond. Il est tranquille et pacifi que, il 
est heureux.

[Monsieur Froidenfond has a simple mind, and a pure 
soul. He lives catalogically. He knows the title and the 
format of every book which adorns these walls, and 
thus possesses the only exact knowledge which it is pos-
sible to acquire in a library. Having never investigated 
the contents of a single book, he has been saved from 
the nerveless uncertainty, hydra-headed error, hideous 
doubt, and horrible uneasiness, monsters which reading 
engenders in a fertile brain. He is calm, peaceful, and 
happy]. 22

As France’s cold-bottomed curator suggests, bibliophiles, of 
course, need not be readers at all. Roger Caillois, in fact, argues 
that the two are antithetical. Readers, drawn to “la rigueur 
d’une pensée, à l’art d’écrire, à une réussite tout intellectuelle 
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[rigorous thought, artful writing, and purely intellectual 
accomplishment],” endanger the mint grade of the very quali-
ties valued by the bibliophile: “caractères irréprochables, de 
la reliure emphatique, du papier somptueux, de l’illustration 
magistrale, les mille perfections diverses [fl awless type, impres-
sive bindings, sumptuous papers, masterful illustration, and a 
thousand other perfections].” 23 Attracted to the haptic plea-
sures of leather, the formal niceties of fi ne design, and the 
smell of ink and paper, the bibliophile “manipule sans l’ouvrir, 
palpe et respire le livre à l’odeur impure [handles the physical 
object without opening it, explores it with his touch, inhales 
its peculiar smell]” but does not risk the book with reckless 
acts of distracted reading: 

Être bibliophile, qu’est-ce sinon préférer l’objet-livre à la 
qualité du texte qu’il enferme? Ces goûts qu’on imagin-
erait complémentaires, je les crois en réalité incompat-
ibles. En fait, il est dangereux pour l’intégrité de l’objet 
fragile de lui faire subir les différentes opérations qui 
permettent de placer tour à tour sous le regard chacun 
des feuillets imprimés.

[What is a bibliophile if not a person who values the 
book as object more than the quality of the text within? 
While people tend to think of these two tastes as com-
plementary, to my mind they are in fact incompatible. 
Indeed, what must be done in order to scrutinize a 
book’s printed pages is a threat to its integrity as a phys-
ical object]. 24
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Even the most modest display, which at the very least exposes 
books to light, is ultimately at odds with conservation. The 
pride of collectors drives them to imperil the very qualities on 
which that pride is founded. “Ici, comme il arrive souvent, le 
pervers est en outre dévot [here, as is often the case, perversion 
is coupled with sanctimony].” 25

The dialectic between read and unread books, between 
display and conservation, also indicates the range of temporal-
ities encoded by a bookcase. On the one hand, library shelves 
are retrospective; they look back to what one thought was 
worth saving at some point, and their strata perhaps expose 
a fossilized record of reading, with clues to the climacterics of 
intellectual or aesthetic evolution. They can also serve as sou-
venirs, talismanic mementos by which to recall the circum-
stances under which they were acquired (this is Benjamin’s 
Proustian use of books as he famously unpacks his library). 
On the other hand, libraries are proleptic. Depending on the 
eventualities for which they are being saved, their prospects 
tap a range of modal emotions. These are the books one will 
want to fl aunt or will need to resell or will require for the 
comfort of their nostalgia; they adumbrate what one ought to 
read or should have read before reluctantly reshelving. They 
might, more purposefully, anticipate the ambition of a schol-
arly project or a course of study. “Toda biblioteca personal 
es un proyecto de lectura [every home library is a reading 
project],” as an aphorism attributed to José Gaos has it. 26 Most 
poignant of all, unread books are often emblems of the hope 
that one will someday have the time to read them. As Arthur 
Schopenhauer wrote: “Es wäre gut Bücher kaufen, wenn man 
die Zeit, sie zu lesen, mitkaufen könnte, aber man verwech-
selt meistens den Ankauf der Bücher mit dem Aneignen ihres 
Inhalts [buying books would be a good thing if one could also 
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buy the time to read them in: but as a rule the purchase of 
books is mistaken for the appropriation of their contents].” 27 
Libraries of unread books are like safe-deposit boxes storing 
shares of literary stock, where any dividends can only be rolled 
over; they are wagered against a future when one will have the 
leisure to do so much reading. Each unread book puts earnest 
money against that unlikely bargain, making incremental pay-
ments toward the maintenance of self-delusion. This is why 
large libraries are always a little melancholic, and risk making 
the visitor wistful, but this is also why they are always optimis-
tic: “une bibliothèque est un acte de foi [every library is an act 
of faith].” 28 

Faith and reason, chaos and order, intangible phantoms 
and sanded boards, symmetry and skew — the library is ani-
mated by a set of dynamic tensions. On the one hand, there 
is what Benjamin calls the “mild boredom of order” elicited 
by all books organized according to a system. 29 Comprehen-
sive methods of arrangement attempt to block the shock of 
unexpected recognition (what Benjamin would call profane 
Erleuchtung [profane illumination]), in favor of familiarity, 
predictability, and control. 30 On the other hand, the energy 
required to maintain such order is ultimately unsustainable; 
the curve climbs, impossibly steep, as it approaches a cogent 
mastery. Benjamin has to stay up unpacking into the night, 
covered in sawdust and scattered wadding, just to get his 
library started; Des Esseintes, like the sickly shadow of Clerk 
Maxwell’s Demon, collapses in anemic defeat before he can 
manage even a semblance of order: 
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sa bibliothèque dont le rangement demeurait inach-
evé, l’agaça; ne bougeant plus de son fauteuil, it avait 
constamment sous les yeux ses livres profanes, posés 
de guingois sur les tablettes, empiétant les uns sur les 
autres, s’étayant entr’eux ou gîsant de même que des 
capucins de carts, sur le fl anc, à plat. [...] Il tenta de faire 
cesser cette confusion, mais après dix minutes de travail, 
des sueurs l’inondèrent; cet effort l’épuisait.

[his library, which remained unarranged, irritated him. 
Confi ned to his chair, his profane books were con-
stantly in view, askew on their shelves, encroaching on 
each other, buttressing their neighbors or collapsed fl at, 
imbricated like a pack of cards. [...] He tried to stay 
this confusion, but after ten minutes of work he was 
drenched in sweat; the effort was enervating]. 31

I empathize with them both. For a long time, I had ordered 
my library by author, but packing to move several years ago I 
began boxing the books by format. Certain presses with iden-
tical trims were easy to fi t together in a neat geometry and lent 
themselves to safer stacking within a box. When it came time 
to unpack, though, the task of redistributing felt overwhelm-
ing; gauging exactly where a name would fall across the tiers of 
empty shelves was impossible, and my heart sank at the thought 
of the time it would take to correct and calibrate, to adjust and 
shunt — whole sets of shelves would need to be shifted as they 
fi lled. So I simply reshelved by publisher. As a literary historian, 
I thought I would learn some unexpected things from the new 
arrangement; after all, it was not the fi rst bibliognostic scheme 
predicated on the space of the shelf; Vitruvius describes the 
eccentric habits of the great orthographer Aristophanes of 
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Byzantium, inventor of diacritics and punctuation: “every day 
he did nothing other than read and reread all the books of the 
Library, for the whole day, examining and reading through the 
order in which they were shelved.” 32 

That such an arrangement produces surprises is no sur-
prise. “In the archive we encounter things we never expected 
to fi nd; yet the archive is also the condition under which the 
unexpected, the sudden, the contingent can be sudden, unex-
pected, and contingent.” 33 No system, however totalizing, can 
obviate entropy, errors and clinamina. The stochastic swerve 
and the random scatter are not unfortunate, avoidable excep-
tions to the uniform rules of a system; they are generated by 
the uniform rules of the system itself, and are its guarantors. 
Although they present themselves as fi gures of rational orga-
nization, library catalogues and classifi cation systems can only 
hope to distract from the aberrant chaos they cannot exorcise. 
Those systems, moreover, necessarily obscure as much as they 
reveal. Only a keen and patient bibliothecal accountant, for 
instance, could discover in the following pages what a stan-
dard catalogue would reveal at a glance: the complete or nearly 
complete works of a number of unlikely writers. But there, 
in the blind spots of the register, in the inframince spaces 
between each shelved volume and among the shadows bred by 
dust, down the aporetic passages behind the hidden bristle of 
fore-edge and deckle in recto, is where the library can speak 
for itself, where it shares out its secrets in a silent discourse of 
its own.

Reason, in short, indexes obliquity. The linear-point per-
spective of the shelves, with their rigid grid of Euclidean 
orthogonals all tending toward an unseen horizon, converges 
on the vanishing point of the collection. “Toda biblioteca per-
sonal es un proyecto [an architectural blueprint, a map drawn 
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to scale, a scatter-point graph] de lectura.” In the present case, 
the architectural geometry of my shelves centers on a 48-page 
perfect-bound volume by Clark Coolidge [New York: Sun & 
Moon, 1982]. No such book actually exists; its details are merely 
the projection of a statistical mean. Though standing before 
the shelves I can almost see it, a perpetual spectral shimmer 
on the edge of my peripheral vision, with a bleared title and 
a nictitant spine, gone as soon as I turn to look. And I know 
exactly where that book would be placed (right-most cabinet, 
top shelf, sixteen volumes in). But it is the very last book on 
the phantom shelf, the lynchpin that keeps it cantilevered.

�

One night, a colleague — a professor of modern literature and 
theory — came to my house for dinner. Drifting away from 
the conversation, he stood for a long time in front of the book-
shelves that line one of the walls, silently shaking his head. 

He fi nally announced: “This is a very perverse library.” 
I wasn’t sure at fi rst if he were referring to the collection, or 

to its organization. Either way, I was pleased and took it as a 
compliment. I smiled and thanked him. 

“Very perverse!” he corrected (apparently I was not to take 
it as a compliment).

�

This is a book about architecture.

�

I use my Sèvres china every day.
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Yo, que me imaginaba el paraíso en forma de biblioteca.

[ Personally, I always imagined heaven as a library ]

— Jorge Luis Borges
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If there is a counterpart to the confusion of a library, 

it is the order of its catalogue.

— Walter Benjamin
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(Providence, 2008). Console, Cyrus. Brief Under Water. 

burning press  (Cleveland, 1999). Armantrout, Rae. A Wild 
Salience: The Writing of Rae Armantrout.

“c”  press  (New York, 1965). Ceravolo, Joseph. Fits of Dawn. 150.
cairn editions  (New York, 1994). Kuenstler, Frank. In Which. 
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(New York, 1996). Kuenstler, Frank. The Seafarer, B. Q. E., & Other 
Poems. 

calder  (Boyars) (London, 1974). Simon, Claude. Conducting 
Bodies. Translator: Helen Lane. 

calder (Riverrun) (London, 1966). Pinget, Robert. The Inquisitory. 
Translator: Donald Watson. 

(London, 1970). Roussel, Raymond. Locus Solus. Translator: R.C. 
Cunningham. 

(London, 1976). Simon, Claude. Triptych. Translator: Helen Lane.
(London, 1986). Fletcher, John and John Calder (Eds.). The 

Nouveau Roman Reader. 
(London, 1987). Aragon, Louis. The Libertine. Translator: Jo Levy.
(London, 2001). Roussel, Raymond. Impressions of Africa. Transla-

tor: Lindy Foord and Rayner Heppenstall. 
california institute of the arts  (Los Angeles, 2006). Van 

Leer, Louisa. Fifteen Pornography Companies. 
callalloo  (Lexington, 1986). Fiction Series Volume Two. Mackey, 

Nathaniel. Bedouin Hornbook. 
cantz  (Ostfi ldern-Ruit, 1998). D’Harnnoncourt, Anne, et alii. 

Joseph Cornell / Marcel Duchamp . . . In Resonance. 
cape goliard press  (New York, 1972). Williams, Jonathan 

(Embellishments by Joe Tilson). The Loco Logodaedalist in Situ: 
Selected Poems, 1968–70. 

cape goliard /  grossman  (London / New York, 1969). Zukof-
skys, Louis and Celia. Catullus.

carcanet (New York, 1986). Lispector, Clarice. The Hour of the 
Star. Translator: Giovanni Pontiero.

(Manchester, 1997). Champion, Miles. Compositional Bonbons 
Placate.

(Manchester, 2003). Raworth, Tom. Collected Poems.
carnegie-mellon university press  (Pittsburgh, 2000). 

Richardson, James. How Things Are. 
carolina wren press  (Durham, 2003). Poetry Chapbooks 3. 

Hunt, Erica. Piece Logic. 500.
carter ratcliff  (New York, 1968). Ratcliff, Carter (Ed.). Rein-

deer. 
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(New York, 1969). Ratcliff, Carter (Ed.). Seaplane. 
case books  (Salisbury, 1992). Andrews, Bruce. Stet, Sic & Sp..
casement books  (New York, 1979). DiPalma, Raymond. Planh. 

350. 
caterpillar press  (Sherman Oaks, 1967–1973). Nos. 1–20 

[complete]. Eshleman, Clayton (Ed.). Caterpillar. 
(s.l., 1967). Caterpillar VI. Antin, David. Defi nitions. 

cca  (Glasgow, 2009). Nos. 1–2 [complete?]. McKee, Francis and 
Louise Shelley (Eds.). 2HB. 300.

center for editions  (Purchase, 1994). Meador, Clifton. 
Alabama Railroad Mansion: 1864–1948. 

(Purchase, 1995). Meador, Clifton. Nutritional Disease Throw 
Rugs.

(Purchase, 1995). Meador, Clifton. Long Slow March.
centraal museum utrech  (Utrecht, 1991). Brand, Jan et ali. 

De Woorden en de Beelden / The Words and The Image.
charles scribner ’s sons  (New York, 1964). Hemingway, 

Ernest. A Farewell To Arms. 
(New York, 1988). Hemingway, Ernest. A Moveable Feast.

chased press  (Berkeley, 1977). Drucker, Johanna. Fragile. 200.
chätaro editores  (Lima, 2006). Galvin, Rachel. Zoetrope. 
chax  (San Francisco, 1989). Pearson, Ted. Evidence: 1975–1989. 

(Tucson, 1990). Alexander, Charles. Hopeful Buildings. 
(Tucson, 1992). Mackey, Nathaniel. Outlantish Mu, Fourth Part to 

Eleventh Part. 100.
(Minneapolis, 1996). Kim, Myung Mi. The Bounty.
(Tucson, 1997). Mac Cormack, Karen. The Tongue Moves Talk. 
(Tucson, 1999). Ganick, Peter. <a’sattv>: for the bloodless ones. 
(Tucson, 2003). Bernstein, Charles. Let’s Just Say.
(Tucson, 2005). Koebel, Caroline and Kyle Schlesinger. Schablone 

Berlin. 500.
(Tucson, 2006). Abel, David. Black Valentine.
(Tucson, 2007). Andrews, Bruce. Swoon Noir. 
(Tucson, 2008). McCaffery, Steve. Slightly Left of Thinking. 
(Tucson, 2008). Tritica, John. Sound Remains. 

chax /  segue  (New York, 1992). Alexander, Charles. Arc of Light. 
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chax /  west house  (Tucson, 2004). Mac Cormack, Karen. 
Implexures. 

chiasmus  (Portland, 2004). Nufer, Doug. On The Roast. 
(Portland, 2009). Olsen, Lance. Head in Flames.

chicago museum of contemporary art  (Chicago, 1988). 
Gumpert, L. and J. Jacob (Eds.). Christian Boltanski: Lessons of 
Darkness. 

chilmark press  (New York, 1961). Jones, David. In Parenthesis. 
chusma house publications  (San Jose, 1991). Arteaga, 

Alfred. Cantos. 
citadel press  (New York, 1996). Baudelaire, Charles; Diamond, 

Stacy (Ed.). Artifi cial Paradises: Baudelaire’s Classic Work on 
Opium and Wine. 

city lights  (San Francisco, 1959). Pocket Poets Series 4. Ginsberg, 
Allen. Howl and Other Poems.

(San Francisco, 1957). Pocket Poets Series 7. Williams, William 
Carlos. Kora in Hell: Improvisations. 

(San Francisco, 1961). Pocket Poets Series 14. Ginsberg, Allen. 
Kaddish and Other Poems. 

(San Francisco, 1967). Pocket Poets Series 18. Ginsberg, Allen. 
Reality Sandwiches. 

(San Francisco, 1964). Pocket Poets Series 19. O’Hara, Frank. 
Lunch Poems.

(San Francisco, 1959). Daumal, René. Mount Analogue. Translator: 
Roger Shattuck.

(San Francisco, 1971). Weishaus, Joel (Ed.). On The Mesa: An 
Anthology of Bolinas Writing. 

(San Francisco, 1987). Bataille, Georges. Story of the Eye by Lord 
Auch. Translator: Joachim Neugroschel. 

(San Francisco, 1991). Daumal, René. The Powers of the Word: 
Selected Essays and Notes 1927–1943. Translator: Mark Poliz-
zotti.

(San Francisco, 1995). Harryman, Carla. There Never Was a Rose 
Without a Thorn. 

(San Francisco, 1995). Laure [Colette Laure Lucienne Peignot]. 
Laure: The Collected Writings. Translator: Jeanine Herman. 
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(San Francisco, 1993). Mackey, Nathaniel. School of Udhra.
(San Francisco, 1998). Mackey, Nathaniel. Whatsaid Serif. 

clark coolidge  (Providence, 1964–66). Nos. 1–3 [complete]. 
Coolidge, Clark and Michael Palmer (Ed.). Joglars. 

claude closky  (Paris, 1989). Closky, Claude. The fi rst thousand 
numbers classifi ed in alphabetical order. 100. 

(Paris, 2003). Closky, Claude. Tables of Comparison.
clear cut press  (Astoria, 2003). Robertson, Lisa. Occasional 

Work and 7 Walks from the Offi ce for Soft Architecture. 
cleveland state university, poetry center  (Cleveland, 

1976). Cleveland Poets Series 13. Atkins, Russell. Here In The. 
clifton meador  (Chicago, 2007). Meador, Clifton. Three Tibetan 

Bookstores. 50.
coach house press  (Toronto, 1973). McCaffery, Steve. Carnival: 

The First Panel, 1967–70. 750.
(Toronto, 1975). McCaffery, Steve. Carnival: The Second Panel, 

1970–75. 750. 
(Toronto, 1975). McCaffery, Steve. ’Ow’s “waif” and other poems. 

500.
(Toronto, 1976). Bowering, George. Allophones [transliterated from 

Greek]. 1000. 
(Toronto, 1987). McCaffery, Steve. Evoba: The Investigations Medi-

tations 1976–78. 
(Toronto, 1994). Bök, Christian. Crystallography: Book 1 of Infor-

mation Theory. 
(Toronto, 1996). Wershler-Henry, Darren S. Nickelodeon. 300.
(Toronto, 1997). Fones, Robert. Head Paintings. 300.
(Toronto, 1997). Wershler-Henry, Darren S. Nicholodeon: A book of 

lowerglyphs.
(Toronto, 1998–2000). [Books 1–7& complete]. Nichol, B. P. The 

Martyrology.
coach house books  (Toronto, 2000). Farrell, Dan. The Inkblot 

Record. 
(Toronto, 2000). Lopes, Damian. Sensory Deprivation / Dream 

Poetics. 
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(Toronto, 2000). McCaffery, Steve. Seven Pages Missing, Volume I: 
Selected Texts 1969–1999. 

(Toronto, 2001). Andrews, Bruce. Lip Service. 
(Toronto, 2001). Bök, Christian. from Eunoia. Lettered “D” of 27.
(Toronto, 2001). Goldsmith, Kenneth. Fidget. 
(Toronto, 2001). Mac Cormack, Karen. At Issue.
(Toronto, 2001). Shaw, Nancy and Catriona Strang. Busted: Never 

Stop Singing for Liberty.
(Toronto, 2000). Venright, Steve. Spiral Agitator. 
(Toronto, 2002). Cabri, Louis. The Mood Embosser.
(Toronto, 2002). Caple, Natalee. A More Tender Ocean.
(Toronto, 2002). Christakos, Margaret. Excessive Love Prostheses. 
(Toronto, 2002). Dembowski, Nancy. Ninety-Seven Posts With the 

Heads of Dead Men. 
(Toronto, 2002). Fitterman, Robert. Metropolis 16–29. 
(Toronto, 2002). McCaffery, Steve. Seven Pages Missing, Volume 2: 

Selected Ungathered Work. 
(Toronto, 2002). Millar, Jay. Mycological Studies.
(Toronto, 2002). Scott, Gail. Spare Parts Plus Two. 
(Toronto, 2003). Bök, Christian. Crystallography. Revised.
(Toronto, 2003). Bök, Christian. Eunoia.
(Toronto, 2003). Brossard, Nicole. The Blue Books: A Book / Turn 

of a Pang / French Kiss, or, A Pang’s Progress. Translator: Patricia 
Claxton. 

(Toronto, 2003). Downe, Lise. Disturbances of Progress. 
(Toronto, 2003). Maddin, Guy. From the Atelier Tovar: Selected 

Writings. 
(Toronto, 2003). Stephens, Nathalie. Paper City. 
(Toronto, 2003). Zelazo, Suzanne. Parlance. 
(Toronto, 2004). Brown, Geoffrey. Self-Titled. 
(Toronto, 2004). Reinke, Steve. Everybody Loves Nothing: Video, 

1996–2004.
(Toronto, 2004). Truscott, Mark. Said Like Reeds or Things.
(Toronto, 2005). Cain, Stephen. American Standard / Canada Dry. 
(Toronto, 2005). Davis, Brian Joseph. Portable Altamont. 
(Toronto, 2006). Queyras, Sina. Lemon Hound.
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(Toronto, 2007). B.P. Nichol. The Alphabet Game: A bp Nichol 
Reader. 

(Toronto, 2007). Zolf, Rachel. Human Resources.
(Toronto, 2008). Scott, Jordan. Blert.
(Toronto, 2009). Bök, Christian. Eunoia. Upgraded Edition.
(Toronto, 2010). Zolf, Rachel. Neighbor Procedure.

coffee house press  (Minneapolis, 1984). DiPalma, Ray. January 
Zero.

(Minneapolis, 2000). Welish, Marjorie. The Annotated “Here” and 
Selected Poems.

(Minneapolis, 2007). Lease, Joseph. Broken World. 
coincidence press  (London, 1969). Eigner, Larry. Valleys / 

Branches. 
coincidence press  (Oakland, 1985). Mandel, Tom. Central 

Europe. 330.
(Oakland, 1987). Third Season. Schelling, Andrew. Claw Moraine. 

340.
(Oakland, 1988). Eigner, Larry. From the Sustaining Air. 350.
(Oakland, 1988). Friedlander, Benjamin. A Pinfold Pentad. 200.

college art association  (New York, 1990). Vol. 49, No. 4. 
Stadtner, Donld (Ed.). Art Journal. 

collier books  (London, 1970). Tolson, Melvin Beaunorus. 
Libretto for the Republic of Liberia.

combo books  (Cumberland, 2010). Coolidge, Clark. The Act of 
Providence.

confederation centre art gallery & museum  (Char-
lottetown, 2000). McElroy, Gil (Ed.). St. Art: The Visual Poetry 
of bp Nichol. 

copper canyon  (Port Townsend, 2001). Kage-an. Neruda, Pablo. 
The Book of Questions. Translator: William O’Daly. 

(Port Townsend, 2003). Rexroth, Kenneth. The Complete Poems of 
Kenneth Rexroth. 

coracle  (Tipperary, 2002). Howe, Susan. Bedhangings II. 300.
(Tipperary, 2008). Cutts, Simon and Erica Van Horn. Short-Cutts. 

136 of 300.
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(Tipperary, 2008). Howe, Susan. Poems Found in a Pioneer Museum. 
83 of 300.

corinth (New York, 1970). Weatherly, Tom. Mau Mau American 
Cantos. 3000. 

cornell university press  (Ithaca, 1968). Vol. XVIII, No. 1. 
Hathaway, et alii (Eds.). Epoch. 

(Ithaca, 1970). Shklovsky, Victor Borisovich. A Sentimental Journey: 
Memoirs, 1917–1922. Translator: Richard Sheldon. 

(Ithaca, 1971). Shklovsky, Victor Borisovich. Zoo, or Letters Not 
About Love. Translator: Richard Sheldon.

couch projects  (New York, 2003). Waller, Angie. Data Mining 
the Amazon. 500.

counterpath (Denver, 2008). von Doderer, Heimito. Divertimenti 
and Variations. Translator: Vincent King.

counterpoint press  (Washington, 2001). Markson, David. This 
Is Not a Novel.

country valley press  (Zephyr Cove, 2007). Taggart, John. Wall 
/ Stairway. 100.

creation  (London, 1995). Guyotat, Pierre. Eden Eden Eden. Trans-
lator: Graham Fox. 

(London, 1996). Velvet Series of Erotic Extremes. Aragon, Louis. 
Irene’s Cunt. Translator: Alexis Lykiard. 

(London, 2002). Creation Modern Classics 2. Guyotat, Pierre. 
Tomb for 500,000 Soldiers. Translator: Romain Slocombe. 

creative arts  (Berkeley, 1994). Stein, Gertrude. Blood on the 
Dining Room Floor: A Murder Mystery.

(Berkeley, 2002). Rimbaud, Arthur. From Absinthe to Abyssinia: 
Selected Miscellaneous, Obscure and Previously Untranslated 
Works of Jean-Nicolas-Arthur Rimbaud. Translator: Mark 
Spitzer. 

credences press  (Kent, 1979). Vol. 3, No. 1. Bertholf, Robert 
(Ed.). Credences 7. 

cricket press  (West Hartford, 2006). Higgins, Mary Rising. Bor-
derlining: pieces from R & B. 21.

critical art ensemble  (s.l., 1989). Critical Art Ensemble. 
Annotations to Cronicas Brazileiras. 28 of 75. 
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(s.l., 1990). Critical Art Ensemble. Nova Text. 62 of 75. 
cro2  (Toronto, 1998). Bök, Christian. Nickel Linoleum. 100.

(Toronto, 1996). Umlaut Machine 3. Bök, Christian. Vowels. 54. 
(Toronto, 1999). Umlaut Machine 5. Bök, Christian. ValuvÎula. 55.
(Toronto, 2001). Umlaut Machine 7. Bök, Christian. Ten Maps of 

Sardonic Wit. 99.
croissant & company.  (Athens, 1975). Croissant Pamphlet 1. 

Matthews, Jack. Private Landscapes. 234 of 250.
(Athens, 1975). Croissant Pamphlet 2. Porter, Bern. Selected Founds. 

8 of 100.
crossing press (Trumansburg, 1976). Lally, Michael. None of the 

Above: New Poets of the U.S.A..
cuneiform  (Buffalo, 2000). Giugliano, Luisa. Chapter in a Day 

Finch Journal.
(Buffalo, 2002). Biglieri, Gregg. Los Books. 100.
(Buffalo, 2002). Durgin, Patrick. from Color Music. 100.
(Buffalo, 2003). Beaulieu, Derek. With Wax. 100.
(Buffalo, 2003). Biglieri, Gregg. Reading Keats to Sleep. 40.
(Buffalo, 2003). Pavelich, David. out/lin/ing. 100.
(Buffalo, 2004). Dworkin, Craig. Dure. 200.
(Buffalo, 2004). Levy, Andrew. Scratch Space. 100.
(Buffalo, 2004). Loney, Alan. Meditatio: The Printer Printed: Mani-

festo. 200.
(Buffalo, 2004). Silliman, Ron. Woundwood. 250.
(Buffalo, 2005). Schlesinger, Kyle. A Book of Closings. 40.
(Berlin, 2005). Schlesinger, Kyle. Moonlighting. 100.
(Buffalo, 2006). Biglieri, Gregg. Sleepy With Democracy. 500.
(Buffalo, 2007). Featherston, Dan. The Clock Maker’s Memoir. 250.
(Buffalo, 2007). Greenwald, Ted; Saulson, Hal. Two Wrongs. 250. 
(Buffalo, 2007). Stolterfoht, Ulf. Lingos VI. 250.
(Brooklyn, 2008). Greenwald, Ted. 3.
(Brooklyn, 2009). Jacob, Max; Larry Fagin. Two Poems.

cusp  (Berkeley, 1993). Lloyd, David. Change of State. 400.
(Berkeley, 2003). Lloyd, David. Sill. 200.

dacapo (New York, 1977). Charmoy, Cozette de. The True Story of 
Sweeney Todd: a novel in collage.
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dalkey archive press  (Elmwood Park, 1984). Sorrentino, 
Gilbert. Splendide-Hôtel. 

(Elmwood Park, 1985). Maclochlainn, Alf. Out of Focus. 
(Elmwood Park, 1988). Markson, David. Wittgenstein’s Mistress.
(Elmwood Park, 1989). Gass, William H. Willie Masters’ Lonesome 

Wife. 
(Elmwood Park, 1990). Markson, David. Springer’s Progress. 
(Elmwood Park, 1990). Ríos, Julián. Larva: Midsummer Night’s 

Babel. Translator: Richard Francis. 
(Elmwood Park, 1991). Simon, Claude. The Invitation. Translator: 

Jim Cross. 
(Normal, 1992). Barnes, Djuna. Ladies Almanack.
(Normal, 1992). Crevel, René. Putting My Foot in It. Translator: 

Thomas Buckley. 
(Normal, 1993). Roubaud, Jacques. The Princess Hoppy, Or, the Tale 

of Labrador. Translator: Bernard Hoepffner. 
(Normal, 1995). Maso, Carole. Ava. 
(Normal, 1996). Schmidt, Arno. The Collected Stories of Arno 

Schmidt. Translator: John E. Woods. 
(Normal, 1997). Mathews, Harry. The Journalist: A Novel. 
(Normal, 1997). Ríos, Julián. Poundemonium. Translator: Richard 

A. Francis. 
(Normal, 1997). Zukofsky, Louis. Collected Fiction.
(Normal, 1998). Marcus, Ben. The Age of Wire and String: Stories.
(Normal, 2000). Albert-Birot, Pierre. The First Book of Grabinoulor. 

Translator: Barbara Wright.
(Normal, 2005). Flaubert, Gustave. Bouvard and Pécuchet. Transla-

tor: Mark Polizzotti. 
(Normal, 2005). Gospodinov, Georgi. Natural Novel. Translator: 

Zornitsa Hristova. 
(Normal, 2005). Ourednik, Patrik. Europeana: A Brief History Of 

The Twentieth Century. Translator: Gerald Turner.
(Normal, 2005). Shklovsky, Victor Borisovich. Knight’s Move. 

Translator: Richard Sheldon.
(Normal, 2007). Shklovsky, Victor Borisovich. Energy of Delusion: 

A Book on Plot. Translator: Shushan Avagyan. 
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(Champaign, 2008). Giscombe, C. S.. Prairie Style.
(Champaign, 2009). Laurent, Eric. Do Not Touch. Translator: Jeanie 

Herman. 
danny snelson  (Brooklyn, 2009). Snelson, Danny. Equi Nox and 

Other Poems. 5 of 25.
dap /  afa  (New York, 1998). Lauf, Cornelia and Clive Phillpot. 

Artist/ Author: Contemporary Artists’ Books.
dark ages  (Oakland, 1989–1992). Nos. 1–7 [of 9]. Schelling, 

Andrew and Benjamin Friedlander (Eds.). Dark Ages Clasp the 
Daisy Root.

dave haselwood  (San Francisco, 1966). Hoyem, Andrew. Chime-
ras: Transformations of Les Chimères by Gérard de Nerval.

david daniels  (Berkeley, 2001). Daniels, David. The Gates of Par-
adise. 9 of 10.

(Berkeley, 2003). Daniels, David. Years. 10 of 64.
david larsen  (Oakland, 1993). Larsen, David. Invoice.

(Oakland, 1993). Larsen, David. Plaza.
(Oakland, 1993). Larsen, David. Rent-a-Fence.
(Oakland, 1993). Larsen, David. Stoner. 
(Oakland, 1993). Larsen, David. Stooper.
(Oakland, 1993). Larsen, David. Sepia.

david r. godine  (Boston, 1988). Perec, Georges. W: or, The 
Memory of Childhood. Translator: David Bellos. 

david stairs  (San Francisco, 1983). Stairs, David. Boundless. 
dedalus  (Dublin, 1991). Coffey, Brian. Poems and Versions, 1929–

1990. 
(Dublin, 1997). Béalu, Marcel. The Experience of the Night. Trans-

lator: Christine Donougher.
(Dublin, 1997). Poetry Europe Series 2. Jandl, Ernst. Dingfest / 

Thingsure. Translator: Michael Hamburger. 
(Dublin, 1999). Louÿs, Pierre. The Woman and the Puppet. 
(Dublin, 1992). Mitchell, Mike (Ed.). The Dedalus Book of Austrian 

Fantasy: The Meyrink Years 1890–1930. 
del arco  (Paris, 2002). Parant, Jean-Luc. 12604. 3 of 125. 
delete press  (Fort Collins, 2009). Martin, C. J.. WIW?3:.
denoël  (Paris, 1986). Wajcman, Gérard. L’Interdit: roman. 
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derek beaulieu  (Calgary, 2005). Beaulieu, Derek (Ed.). Simplex 
17: The Letraset Project. 20 and 21 of 60.

(Calgary, 2008). Beaulieu, Derek (Ed.). Lego 50–15. 60.
desert review  (Albuquerque, 1965). Eigner, Larry. The Music, 

The Rooms. 
detour press  (Saint Paul, 2005). Drucker, Johanna. Dark Decade.
devonian press  (Rio de Janeiro, 2005). Bismuth, Julien Jonas. 

[. . .].
(Rio de Janeiro, 2005). Bismuth, Julien Jonas. A Hold!.
(Rio de Janeiro, 2005). Bismuth, Julien Jonas. Flotsam and Jetsam.
(Rio de Janeiro, 2005). Bismuth, Julien; Flavien, Jean-Pascal. 

Announcement.
(Rio de Janeiro, 2005). Bismuth, Julien; Flavien, Jean-Pascal. Starts 

and Stops.
(Rio de Janeiro, 2005). Flavien, Jean Pascal. Life Before the World. 
(Rio de Janeiro, 2005). Flavien, Jean Pascal. No Drama House.
(Rio de Janeiro, 2005). Flavien, Jean Pascal. Viewer.
(Rio de Janeiro, 2005). Flavien, Jean Pascal. The World Before 

Time. 
dis voir  (Editions) (Paris, 1989). Greenaway, Peter. Fear of Drown-

ing by Numbers / Règles Du Jeu. 
(Paris, 1990). Ruíz, Raul. The Book Of Disappearances and The 

Book of Tractations. 
(Paris, 1993). Greenaway, Peter. The Falls.

dis voir /  actes sud  (Paris, 2007). Calle, Sophie. Prenez Soin de 
Vous. 

displaced press  (Mexico City, 2008). Morrison, Yedda. Girl 
Scout Nation.

disturbed guillotine  (Minneapolis, 1995). No. 2. (Winter-
Spring 1995–6). Hausman, Frederic (Ed.). Disturbed Guillotine.

ditoria /  lost roads  (Mexico, 2000). Deniz, Gerardo [Juan 
Almela]. Poemas / Poems. Translator: Mónica de la Torre. 600. 

doones  (Bowling Green, 1969–1971). Nos. 1–4 [complete]. 
DiPalma, Raymond (Ed.). Doones. 

(Bowling Green, 1969). DiPalma, Raymond, and Stephen Schrader. 
Macaroons. 200.
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(Bowling Green, 1970). DiPalma, Raymond (Ed.). Painted Horses.
(Bowling Green, 1972). DiPalma, Raymond (Ed.). Shelter. 
(Bowling Green, 1972). Raworth, Tom. Tracking. 
(Bowling Green, 1973). DiPalma, Raymond (Ed.). Shirt.
(Bowling Green, 1973). Silliman, Ron. Mohawk. 

dos press  (Maxwell, 2007). Cross, Michael; Detorie, Michele; 
Goransson, Johannes. Dos Press Chapbook Series. 12 of 200.

doubleday (Garden City, 1967). Paris Review Editions. Zukofsky, 
Louis. “A” 1–12. 

(Garden City, 1969). Paris Review Editions. Zukofsky, Louis. “A” 
13–21.

(Garden City, 1970). Pritchard, Norman H.. The Matrix / Poems: 
1960–1970.

drag city  (Chicago, 2000). Fahey, John. How Bluegrass Music 
Destroyed My Life. 

drogue press  (New York, 1994). Andrews, Bruce. Divestiture-A. 
(New York, 1995). Silliman, Ron. Circle R.

druckwerk  (Oakland or Berkeley, 1980). Drucker, Johanna. S’crap 
S’ample. 17 of 80. 

(Oakland, 1983). Drucker, Johanna. Just As. 500.
(New York, 1993). Drucker, Johanna. Deterring Discourse. 
(New Haven, 1997). Drucker, Johanna. Prove Before Laying: Figur-

ing the Word. 45 of 50. 
(Charlottesville, 2005). Drucker, Johanna. FROM NOW [bound 

proofs]. 16.
duende  (Placitas, 1972–1974). Nos. 1–5 [complete]. Rodefer, 

Stephen, with Bill Pearlmann and Larry Goodell; Goodell and 
Gus Blaisdell (Eds.). Fervent Valley.

(Placitas, 1964). Number 4. Irby, Kenneth. The Roadrunner Poem. 
250.

(Placitas, 1965). Number 8. Irby, Kenneth. Movements/Sequences. 
250.

(Placitas, 1976). Pick Pocket Poetry Series. Rodefer, Stephen. One 
or Two Love Poems from the White World.

duration  (Sausalito, 1990). Duration Number Four. Burger, Mary. 
Nature’s Maw Gives And Gives. 200. 
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dutton  (E. P.) (New York, 1969). Ashbery, John and James Schuy-
ler. A Nest of Ninnies.

dyad press  (s.l., 1997). Mossin, Andrew. From Blake’s Notebook. 
e pod  (Baltimore, 1978). Nos. 1, 2, 4. Malone, Kirby, and Marshall 

Reese (Eds.). E pod.
e.g. (San Francisco, 1990). Albon, George. Possible Floor. 350.

(San Francisco, 1991). Davidson, Daniel. Product. 500.
ecco press  (New York,1995). Hass, Robert. Human Wishes. 

(New York, 1998). Ashbery, John. The Mooring Of Starting Out: 
The First Five Books Of Poetry. 

(New York, 2001). Graham, Jorie. Swarm. 
(New York, 2007). Bukowski, Charles. The Pleasures of the Damned: 

Poems, 1951–1993. 
ecw press  (Toronto, 1995). Mac Cormack, Karen. Marine Snow.

(Toronto, 1996). McCaffery, Steve. The Cheat of Words.
(Toronto, 2006). Kennedy, Bill and Darren Wershler-Henry. Apos-

trophe.
ed ruscha  (Los Angeles, 1967). Ruscha, Ed. Thirty-Four Parking 

Lots in Los Angeles.
(Los Angeles, 1987). Ruscha, Ed, with Mason Williams and Patrick 

Blackwell. Royal Road Test. 1000.
edge  (Washington, 1993). Retallack, Joan. Errata 5uite.

(Washington, 1997). Nielsen, A[ldon]. L[ynn].. Stepping Razor. 
(Washington, 1998). Fitterman, Robert. Metropolis 16–20. 
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(San Francisco, 2006). Tejada, Roberto. Mirrors for Gold. 
(San Francisco, 2008). Albon, George. Momentary Songs.
(San Francisco, 2008). Smith, Colin. 8x8x7.

kulchur foundation  (New York, 1979). Greenwald, Ted. 
Licorice Chronicles.

(New York, 1976). Mayer, Bernadette. Poetry.
(New York, 1983). Howe, Susan. Defenestration of Prague.

l (Berkeley, 1972–74). Nos. 1–5 [complete]. Faville, Curtis. L Maga-
zine.

(Kensington, 1975). Grenier, Robert. Sentences Towards Birds. 
<100. 

(Kensington, 1978). Greenwald, Ted. Common Sense. 950. 
l=a=n=g=u=a=g=e  (New York, 1978–82). Nos. 1–13; Supple-

ments 1–3; Volume 4; Table of Contents [complete]. Andrews, 
Bruce and Charles Bernstein (Eds.). L=A=N=G=U=A=G=E.

l=a=n=g=u=a=g=e  /  segue  (New York, 1980). Andrews, Bruce 
and Charles Bernstein and Ray DiPalma and Steve McCaffery 
and Ron Silliman. Legend.
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la alameda press  (Albuquerque, 1998). Tritica, John. How Rain 
Records Its Alphabet.

(Albuquerque, 1990). Higgins, Mary Rising. Red Table(s. 
la hune /  avant-garde  (Paris / Moscow, 1993). Vol. 1–7 [com-

plete]. Gurianova, Nina. The Russian Futurists and Their Books / 
Livres Futuristes Russes. 

la-bas  (College Park, 1976–78). Nos. 1–13 [complete]. Messerli, 
Douglas (Ed.). La-Bas.

le quartanier  (Montreal, 2004). Migone, Christof. La première 
phrase et le dernier mot.

leave books  (Buffalo, 1992). Darragh, Tina. Adv. fans: The 1968 
series.

(Buffalo, 1992). Piombino, Nick. Two Essays. 
(Buffalo, 1993). Andrews, Bruce. Divestiture-E.
(Buffalo, 1994). Ngai, Sianne. My Novel.
(Buffalo, 1994). Retallack, Joan. Icarus FFFFFalling.

left hand books  (New York [unstated], 1993). Knowles, Alison. 
Spoken Text.

leon works  (Providence, 2007). Buzzeo, Melissa. What Began Us.
(Providence, 2008). Moten, Fred. Hughson’s Tavern.

les figues press  (Los Angeles, 2005). Place, Vanessa. Dies: A Sen-
tence.

les solitaires intempestifs  [Editions] (Besançon, 1998). 
Rebotier, Jacques. Le désordre des languages.

lettres vives  [Editions] (Campu Magnu, 2005). Entre 4 Yeux. 
Dubuffet, Jean. Plu kifekler mouinkon nivoua.

libraire arthème fayard  (Paris, 1997). Internationale situ-
ationniste: 1958–1969.

(Paris, 1999). Vols. I–III. Debord, Guy. Correspondance.
lil ’  norton  (s.l., 2007–08). Vols. 1–2. Lawrence Griffi n (Ed). The 

Physical Poets (Home Library).
(Detroit, 2008). No. 3. Buck, Marie and Brad Flis (Eds.). Model 

Homes.
(s.l., 2008). Custis, Martha Dandridge. Comment is Free: Imperial-

ism at Home.
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(s.l., 2009–2010). Nos. 1–2 [complete?]. Zultanski, Steven (Ed.). 
President’s Choice.

lines (New York, 1964–64). Nos. 1, 2, 5, 6. Saroyan, Aram (Ed.). 
Lines

(New York, 1965). Greenwald, Ted. Lapstrake. 17 of 25.
(New York, 1966). Coolidge, Clark. Flag Flutter & U.S. Electric. 
(New York, 1967). Coolidge, Clark. Clark Coolidge.
(New York, 1967). Saroyan, Aram. Aram Saroyan.
(New York, 1967). Saroyan, Aram [anonymously]. Gertrude Stein.

litmus press  (Brooklyn, 2005). Szymaszek, Stacy. Emptied of All 
Ships.

little brown & company  (Boston, 1961). Emily Dickin-
son; Thomas H Johnson (Ed.). Emily Dickinson’s Poems Final 
Harvest.

(Boston, 1990). Pynchon, Thomas. Vineland.
little dinosaur  (Bay Area, 1988). Sher, Gail. COPS. 250.
little red leaves  (s.l., 2009). Greenwald, Ted. Permanent 

Record.
littoral  (Los Angeles, 1996). Baraka, Amiri. Funk Lore: New 

Poems, 1984–1994.
(Los Angeles, 1998). Albon, George. Empire Life. 
(Los Angeles, 1999). DiPalma, Ray. Letters.

liveright  (New York, 1986). Hart Crane. Complete Poems and 
Selected Letters and Prose.

(New York, 1996). Stein, Gertrude. Paris France. 
living batch press  (Albuquerque, 1996). Johnson, Ronald. 

Ark.
livraria duas cidades  (São Paulo, 1977). Pignatari, Décio. 

Poesia Pois é Poesia: 1950–1975.
lloyd library  (Cincinnati, 2003). Stemper, Diane, and Susan 

Brumm. Mining the Lloyd.
locus solus  (Lance-en-Vercors, 1960–62). Issues I–V [complete]. 

Ashbery, John, with Kenneth Koch, Harry Mathews and James 
Schuyler (Eds.). Locus Solus.

logres  (Ann Arbor, 1993). Gansz, C. D.. Affi rmations. 200.



a perverse library

116

long news  (Brooklyn, 1991–94). Nos. 1–5 [complete]. Henning, 
Barbara (Ed.). Long News In The Short Century.

longhouse  (Guilford, 2005). Clark, Thomas A. Yellow.
(Guilford, 2007). Massey, Joseph. November Graph.
(Guilford, 2008). Canteli, Marcos; Carlos Pardo; Elena Medel. 

Three Spanish Poets. Translator: Forrest Gander.
(Green River, 2010). Massey, Joseph. Mock Orange.

longmans  (London, 1967). Johnson, Ronald. The Book of the Green 
Man.

loon  (Guilford, 1970). Howe, Susan. The Liberties.
lost roads publishers  (Providence, 1993). Taggart, John. 

Standing Wave.
(Barrington, 1998). LR 43. Truitt, Sam. Anamorphosis Eisenhower.

louisiana state university press  (Baton Rouge, 1997). 
Clover, Joshua. Madonna Anno Domini: Poems.

louvre /  centre pompidou  (Paris, 2005). Michaud, Philippe-
Alain. Comme le rêve, le dessin. 

luca buvoli  (New York, 2009). Buvoli, Luca; Marissa A. Barrera; 
et alii. Manifesto of Futurism by F. T. Marinetti Handwritten.

lucinda (Oakland, 2000). Gudath, Lauren. This Kind of Interpreta-
tion Brings Luck.

lucy ’s hip  (Berkeley, 1985). Schelling, Andrew. The Whisk of Hair; 
translations from the Sanskrit.

luna bisonte prods  (Columbus, 1979). Andrews, Bruce and 
John M. Bennett. Joint Words.

(Columbus, 1990). Bennett, John M.. Milk.
(Columbus, 2004). Bennett, John M.. Top Meat.
(Columbus, 2005). Bennett, John M.. Anto.
(Columbus, 2005). Bennett, John M.. Throat Fly: Six Sonnets.
(Columbus, 2005). Kostelanetz, Richard and John M. Bennet. 

Sdrowkcab & Trohs Slevon.
(Columbus, 2006). Lense, Edward. Letters Too Short To Send.

lyric&  (San Francisco, 2000). Albon, George. Thousands Count Out 
Loud. 300.

m. m. lum  (Rochester, 1991). M. M. Lum. The Final Results of Psy-
choanalytic Treatment.
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macba  (Barcelona, 2004). Acconci, Vito Hannibal. Studio.
macmillan  (New York, 1953). Hemingway, Ernest. The Short 

Stories of Ernest Hemingway.
(New York, 1955). Moore, Marianne. Collected Poems.
(New York, 1956). Yeats, William Butler. Collected Poems.
(New York, 1968). No. 34. Hess, Thomas and John Ashbery (Eds.). 

Art News Annual: The Avant-Garde.
(New York, 1971). Finlay, Ian Hamilton. Poems to Hear and See.
(New York, 1984). Acker, Kathy. Blood and Guts in High School Plus 

Two.
maine coast printers  (Rockland, 1977). Porter, Bern. Gee-

Whizzels.
make now press  (Los Angeles, 2007). Perfect Chaps 1 of 10. 

Rubinstein, Raphael. The Afterglow of Minor Pop Masterpieces. 
(Los Angeles, 2007). Perfect Chaps 2 of 10. Thomas, Joseph. Strong 

Measures. 
(Los Angeles, 2004). Monk, Ian. Family Archaeology. 1000. 
(Los Angeles, 2005). Goldsmith, Kenneth. The Weather. 1000.
(Los Angeles, 2006). Monk, Ian. Writings for the OuLiPo. 1000.
(Los Angeles, 2007). Goldsmith, Kenneth. Traffi c. 1000. 
(Los Angeles, 2008). Goldsmith, Kenneth. Sports. 1000.
(Los Angeles, 2010). Fitterman, Robert. Sprawl.
(Los Angeles, 2010). Zultanski, Steve. Pad. 

manifest press  (San Jose, 2004). Alexander, Will. Exobiology As 
Goddess.

manypenny press  (Moscow, 2007). Vassilakis, Nico. Text Loses 
Time.

maps  (Shippensberg, 1967–74). Nos. 1–6 [complete]. Taggart, John 
(Ed.). Maps.

marion boyars (London, 1981). Cage, John, with Daniel Charles. 
For the Birds: John Cage in Conversation with Daniel Charles.

(London, 1986). Bataille, Georges. Blue of Noon. Translator: Harry 
Mathews.

marsilio (New York, 1995). Baraka, Imamu Amiri. Transbluesency: 
The Selected Poems of Amiri Baraka / Leroi Jones 1961–1995.
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(New York, 1997). Jakobson, Roman. My Futurist Years. Translator: 
Stephen Rudy.

matchbox (Manchester, 2006–08). Nos. 1–12 [complete]. Davies, 
James (Ed.). Matchbox.

matrix press  (London, 1974). Dorn, Edward. From Gloucester 
Out. 350.

matter (Annandale-on-Hudson, 1967; 1968). Nos. 2; 4. Kelly, 
Robert (Ed.). Matter.

(Annandale-on-Hudson, 1968). Irby, Kenneth. The Flower of 
Having Passed Through Paradise in a Dream: Poems, 1967.

mcclelland and stewart  (Toronto, 1988). Dewdney, Chris-
topher. The Radiant Inventory: Poems.

mcknight and mcknight  (Bloomington, 1953). Cleeton, Glen, 
and Charles Pitkin. General Printing.

mcsweeney ’s (New York, 2004). Eggers, Dave. Your Disgusting 
Head.

melodeon poetry systems  (San Francisco, 1998). Ortiz, 
Travis. Geography of Parts.

membrane press  (Milwaukee, 1980). Number 5. Silliman, Ron 
(Ed.); Karl Young (General Editor). Stations 5: A Symposium on 
Clark Coolidge.

menil collection  (Houston, 2002). Grimmer, Mineko. Remem-
bering Plato.

meow (Buffalo, 1994). Albon, George. King.
(Buffalo, 1994). Fitterman, Robert. M: Metropolis (1–3).
(Buffalo, 1995). Bernstein, Charles. The Subject. 300.
(Buffalo, 1996). Lazer, Hank. Early Days of the Lang Dynasty.
(Buffalo, 1996). Robertson, Lisa. The Descent: a light comedy in 

three parts.
(Buffalo, 1997). Howe, William R. A ’S ONUS.
(Buffalo, 1998). Foust, Graham. 3 From Scissors. 100.
(San Diego, 1999). Cope, Stephen. Versiones Vertiges.
(San Diego, 1999). Farrell, Dan. (Untitled Epic Poem on the History 

of Industrialization by R. Buckminster Fuller pp. 1–50) Grid.
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mercury house  (San Francisco, 1991). Davidson, Michael; Lyn 
Hejinian; Ron Silliman; Barrett Watten. Leningrad: American 
Writers in the Soviet Union.

mercury press  (Stratford, 1996). Riddell, John. How To Grow 
Your Own Light Bulbs.

meridian books  (New York, 1961). Lowell, Robert. Lord Weary’s 
Castle and The Mills of the Kavanaughs: Two Volumes of Poems.

mermaid tenement press. tout court editions no. 
3.  (New York, 1999). Child, Abigail. CounterClock.

miami university press  (Oxford, 2001). Fogel, Aaron. The 
Printer’s Error.

michael harvey  (New York, 1971). Harvey, Michael. As Is. 
(New York, 1971). Harvey, Michael. Outline of North America.
(New York, 1971). Harvey, Michael. White Papers.
(New York, 1972). Harvey, Michael. Detective.

michael santiago pagan  (s.p.). (s.l., s.d.). Pagan, Michael 
Santiago. Andalusia.

michael yip  (Calgary, 2009). Yip, Michael. Slop Pulbop: A Transla-
tion of PARSE, Pages 11–13.

michalis pichler  (Berlin, 2010). Pichler, Michalis. Der Einzige 
un dein Eigentum.

middlesex university press  (London, 1997). Marinetti, 
Filippo Tommaso. Mafarka the Futurist: An African Novel. 
Translators: Carol Diethe and Steve Cox.

mille et un nuits  (Paris, 2002). No. 379. L’OuLiPo. Abrégé de 
littérature potentielle.

(Paris, 2003). No. 419. L’OuLiPo. Maudits.
(Paris, 2004). No. 459. L’OuLiPo. La Sunoogo dans le jaden du 

zabide.
milwaukee art museum  (Milwaukee, 2005). Basilico, Stefano, 

et alii. CUT: fi lm as found object in contemporary video.
mindmade books  (Los Angeles, 2009). Series XIII, No, 1. Lloyd, 

David. Vega.
minnesota center for book arts  (Minneapolis, 1995). 

Alexander, Charles (Ed.). Talking the Boundless Book: Art, Lan-
guage, and the Book Arts.
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ministerio de cultura  (Manague, 1986). Issue 18: Vol. VI, No. 
18 (December, 1986). Poesia Libre: Revista de Poesía.

minus a press  (Berkeley, 2010). Foust, Graham. To Anacreon in 
Heaven.

mirtha dirmisache  (Buenos Aires, 1995). Dirmisache, Mirtha. 
Diario No. 1, Ano 1.

modl  (Calgary, 2004). Lai, Larissa. welcome to asian women in busi-
ness / a one stop site for entrepreneurs.

(Calgary, 2005). Burton, Brea and Jill Hartman and Cara Hedley. 
Pirate Lore.

(Calgary, 2005). Lai, Larissa. Nascent Fashion.
(Calgary, 2005). Scott, Jordan. Blert.

moma  (New York, 1995). Asher, Michael. Paintings and Sculpture 
from the Museum of Modern Art, Catalog of Deaccessions 1929 
through 1998.

(New York, 2000). Storr, Robert. Gerhard Richter: October 18, 
1977.

(New York, 2002). Rowell, Margrit and Deborah Wye (Eds.). The 
Russian Avant-Garde Book, 1910–1934.

momo ’s press  (San Francisco, 1985). Dahlen, Beverly. A Reading: 
1–7.

mondadori  (Milan, 2004). Risi, Nelo. Ruggine.
monica white  (Middletown, 1995). White, Monica. The Tale of 

Bygone Years. 3 of 20.
monogene  (New South Wales, 2005). Edwards, Chris. A Fluke: A 

Mistranslation of Stéphane Mallarmé’s “Un coup de dés....” with 
parallel French Text.

montemora foundation  (New York, 1982). Susan Howe. 
Pythagorean Silence.

moravske galerie  (Brno, 2005). Ambroz, Miroslav (Ed.). Viden-
ska secese a moderna: 1900–1925.

morgana edizione  (Firenze, 2002). Blank, Irma. Avant-testo.
morning star  (Edinburgh, 1995). Vol. 6 No. 1. Daumal, René. The 

Holy War. Translator: Peter Levi and Alan Johnston. 33 of 300.
(Edinburgh, 1995). Khlebnikov, Velimir; Alec Finlay (Ed.). Dragon 

Train. An Escap(ad)e.
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(Edinburgh, 1999). Finlay, Alec. Flowers of the North Sea [includes 
card inserts].

(Edinburgh, 2000). Büchler, Pavel. Collected Poems. 
mother  (New York, 1966). No. 7. Schjeldahl, Peter, and Lewis Mac-

Adams (Eds.). Mother: A Journal of New Literature.
mother/asphodel  (Cleveland, 1966). Oppen, George. Discrete 

Series.
mouth almighty books  (New York, 1998). Sia, Beau. A Night 

Without Armor II: The Revenge.
moving parts press /  city lights  (Santa Cruz / San Fran-

cisco, 2000). Chagoya, Enrique; Guillermo Gómez-Peña and 
Felicia Rice. Codex Espangliensis.

musee d ’art naif max fourney  (France, 1998). Kurhajec, 
Joseph. Civilisations Imaginaires: 5 Contemporains Singuliers.

musée des beaux-arts de nantes  (Nantes, 2004). Acconci, 
Vito. Vito Hannibal Acconci Studio.

museum of new mexico press  (Santa Fe, 1985). Turner, 
David, et alii. Georgia O’Keefe: Works on Paper.

narodni galerie  (Prague, 1997). Andel, Jaroslav (Ed.). Zdenek 
Pesanek: 1896–1965.

nantahala foundation /  jonathan williams  (High-
lands, 1964). Johnson, Ronald. A Line of Poetry, a Row of Trees. 
500.

nasturtium press  (Providence, 2009). Massey, Joseph. The Lack 
Of. 100.

new college  (San Francisco, 1990). Opstedal, Kevin and Charlie 
Ross (Eds.). Gas.

new directions  (Norfolk, 1939). Greenberg, Samuel. Poems 
From the Greenberg Manuscripts.

(Norfolk, 1957). Dujardin, Edouard. We’ll to the Woods No More. 
Translator: Stuart Gilbert.

(New York, 1963). Pound, Ezra. Translations.
(New York, 1971). Pound, Ezra. The Cantos of Ezra Pound.
(New York, 1978). Pound, Ezra. Love Poems of Ancient Egypt. 
(New York, 1981). Huidobro, Vincente. Selected Poetry Of Vincente 

Huidobro.
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(New York, 1982). Daumal, Rene. Rasa. Translator: Louise Landes-
Levi.

(New York, 1987). Paz, Octavio. The Collected Poems of Octavio 
Paz: 1957–1987.

(New York, 2002). Oppen, George. New Colleced Poems.
(New York, 2004). Vila-Matas, Enrique. Bartleby & Co. Translator: 

Jonathan Dunne.
(New York, 1961). NDP 105. Jarry, Alfred. Ubu Roi.
(New York, 1961). NDP 114. Garcia Lorca, Federico. The Selected 

Poems of Federico Garcia Lorca.
(New York, 1963). NDP 152. Williams, William Carlos. Paterson.
(New York, 1964). NDP 186. Borges, Jorge Luis. Labyrinths: Selected 

Stories & Other Writings.
(New York, 1962). NDP 203. Cendrars, Blaise. Selected Writings.
(New York, 1963). NDP 210. Owen, Wilfred. The Collected Poems. 
(New York, 1966). NDP 231. Olson, Charles. Selected Writings.
(New York, 1968). NDP 255. Duncan, Robert. Bending the Bow.
(New York, 1969). NDP 275. Duncan, Robert. Roots and Branches.
(New York, 1971). NDP 329. Williams, William Carlos. Imagina-

tions.
(New York, 1973). NDP 356. Duncan, Robert. The Opening of the 

Field.
(New York, 1974). NDP 372. Pound, Ezra. A Memoir of Gaudier-

Brzeska.
(New York, 1974). NDP 375. Abish, Walter. Alphabetical Africa.
(New York, 1975). NDP 381. Snyder, Gary. Turtle Island.
(New York, 1976). NDP 388. Antin, David. Talking at the Boundar-

ies.
(New York, 1977). NDP 410. Oppen, George. The Collected Poems 

of George Oppen.
(New York, 1977). NDP 447. Dowell, Coleman. Too Much Flesh 

and Jabez. 
(New York, 1979). NDP 488. Creeley, Robert. Later.
(New York, 1981). NDP 513. Queneau, Raymond. Exercises in Style. 

Translator: Barbara Wright.
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(New York, 1982). NDP 540. Pound, Ezra. Collected Early Poems Of 
Ezra Pound.

(New York, 1982). NDP 546. H. D. [Hilda Doolittle]. The Gift.
(New York, 1983). NDP 549. Levertov, Denise. Poems, 1960–1967.
(New York, 1984). NDP 571. Duncan, Robert. Ground Work: Before 

the War.
(New York, 1985). NDP 602. Williams, William Carlos. Selected 

Poems.
(New York, 1983). NDP 611. H. D. [Hilda Doolittle]. Collected 

Poems, 1912–1944.
(New York, 1987). NDP 647. Duncan, Robert. Ground Work II: In 

the Dark.
(New York, 1987). NDP 649. Waldrop, Rosmarie. The Reproduction 

of Profi les.
(New York, 1988). NDP 658. H. D. [Hilda Doolittle]. Selected 

Poems.
(New York, 1990). NDP 687. Pound, Ezra. Personae.
(New York, 1990). NDP 690. Pound, Ezra. A Draft of XXX Cantos.
(New York, 1993). NDP 755. Howe, Susan. Nonconformist’s Memo-

rial: Poems.
(New York, 1993). NDP 776. Brathwaite, Kamau. Middle Passages. 
(New York, 1994). NDP 798. Waldrop, Rosmarie. Key Into The Lan-

guage Of America.
(New York, 1995). NDP 808. Carson, Anne. Glass Irony And God.
(New York, 1996). NDP 822. Howe, Susan. Frame Structures: Early 

Poems 1974–1979.
(New York, 1998). NDP 861. Gander, Forrest. Science & Steeple-

fl ower.
(New York, 1999). NDP 878. Howe, Susan. Pierce-Arrow.
(New York, 2001). NDP 920. Christensen, Inger. Alphabet. Transla-

tor: Susanna Nied.
(New York, 2001). NDP 926. Gander, Forrest. Torn Awake.
(New York, 2002). NDP 939. Howe, Susan. The Europe of Trusts.
(New York, 2003). NDP 956. Howe, Susan. The Midnight.
(New York, 2003). NDP 967. H. D. [Hilda Doolittle]. Hippolytus 

Temporizes & Ion: Adaptations from Euripides.
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(New York, 2003). NDP 971. Waldrop, Rosmarie. Blindsight.
(New York, 2003). NDP 977. Pound, Ezra. The Pisan Cantos.
(New York, 2006). NDP 1032. Mackey, Nathaniel. Splay Anthem.
(New York, 2006). NDP 1046. Waldrop, Rosmarie. Curves to the 

Apple: The Reproduction of Profi les, Lawn of Excluded Middle, 
Reluctant Gravities.

(New York, 2007). NDP 1089. Howe, Susan. Souls of the Labadie 
Tract.

(New York, 2010). NDP 1164. Garcia Lorca, Federico. In Search of 
Duende.

new museum  (New York, 2001). Cameron, Dan. Wim Delvoye: 
New and Improved. 

new press  (New York, 2001). Simon, Claude. The Trolley. Transla-
tor: Richard Howard.

new rivers press  (New York, 1976). Bennet, John M. White 
Screen.

new star books  (Vancouver, 1997). Robertson, Lisa. Debbie: An 
Epic.

(Vancouver, 2001). Robertson, Lisa. The Weather.
(Vancouver, 2003). Culley, Peter. Hammertown.
(Vancouver, 2005). Collis, Stephen. Anarchive.
(Vancouver, 2005). Mancini, Donato. Ligatures.
(Vancouver, 2005). Scott, Jordan. Silt.
(Vancouver, 2007). Mancini, Donato. Aethel.

new yipes  (Oakland, 2006). No. 5. Andrews, Bruce (Ed.). New Yipes 
Reader.

new york university press  (New York, 1971). Pritchard, 
Norman H.. Eecchhooeess.

(New York, 1979). Smithson, Robert. The Writings of Robert Smith-
son.

newlights press  (Oakland, 2009). Cohick, Aaron. The New 
Manifesto of the Newlights Press. 

newlights press  (Oakland, 2009). Cohick, Aaron. The Infernal 
Method.

nexus press  (Atlanta, 1982). Zimmermann, Phil. Interference.
(Atlanta, 1986). Hastings, Pattie Belle. Printer’s Devil. 46 of 75.
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(Atlanta, 1988). Courtney, Pat. Persistent Stereotypes [2 Volumes].
(Atlanta, 1991). Hastings, Pattie Belle. If You Sleep on Your Other 

Side It Will Go Away.
(Atlanta, 1991). Zimmermann, Phil. Long Story Short.
(Atlanta, 1998). Melamed, Matthew. oral / aural / [written].
(Atlanta, 2003). Laxson, Ruth. A Hundred Years of Lex Flex. 500.

nexus /  ipp  (Atlanta, 1992). Drucker, Johanna and Brad Freeman. 
Otherspace Martian Ty/opography. 500.

nightwood editions  (Londont, 1989). McCaffery, Steve. The 
Black Debt.

no input (New York, 2008). Hoff, James. Top Ten: 1998–2008. 200.
(New York, 2009). Hoff, James. Mémoires. 100.

no press  (Calgary, 2005). Scott, Jordan. blert (second edition). 11 
of 26.

(Calgary, 2006). Beaulieu, Derek. Flatland 1–10. D of 26.
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S of 26.
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Beckett. 
(Calgary, 2008). Schlesinger, Kyle. Look. 40. 
(Calgary, 2009). Beaulieu, Derek (Ed.). 26 Alphabets (for Sol 
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(Calgary, 2010). Barwin, Gary. Servants of Dust: Shakespeare’s 

Sonnets 1–20.
(Calgary, 2010). Beaulieu, Derek. Colour. 40. 
(Calgary, 2010). Beaulieu, Derek. Poem.
(Calgary, 2010). Jaeger, Peter. Seminar XVII. 40.
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(Calgary, 2010). Zboya, Eric. Un Coup de Dés Jamais N’Abolira le 
Hasard: Vecteur. 40.

noemi  (Las Cruces, 2007). Boully, Jenny. Moveable Types.
(Las Cruces, 2007). Corey, Joshua. Hope and Anchor. 34 of 50.

noh directions press  (Undermine/ Aldebaran Review) (Bay 
Area, 1968). Krech, Richard and John Oliver Simon (Eds.). The 
Anthology / of poems read at COSMEP, the conference of small-
magazine editors and pressmetn, in berkeley, california: May 23–
26, 1968.

nomados  (Vancouver 2004). Robertson, Lisa. Rousseau’s Boat.
nonpareil books  (Boston, 1986). Musil, Robert. Five Women. 

Translator: Ernst Kaiser and Eithne Wilkins.
north atlantic books  (Plainfi eld, 1973). Stein, Charles. Poems 

& Glyphs.
(Plainfi eld, 1975). Mayer, Bernadette. Memory.
(Berkeley, 2009). Irby, Kenneth. The Intent On: Collected Poems 

1962–2006.
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(San Francisco, 1981). Davenport, Guy. Eclogues: Eight Stories. 
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(San Francisco, 1982). Scalapino, Leslie. Considering How Exagger-

ated Music Is.
(San Francisco, 1985). Niedecker, Lorine. The Granite Pail.
(San Francisco, 1986). Celan, Paul. Last Poems. Translators: Kath-

erine Washburn and Margret Guillemin.
(San Francisco, 1986). Crevel, René. Diffi cult Death. Translator: 

David Rattray.
(San Francisco, 1988). Palmer, Michael. Sun.
(San Francisco, 1988). Scalapino, Leslie. Way.
(San Francisco, 1990). Davenport, Guy. The Drummer of the Elev-

enth North Devonshire Fusiliers.
(San Francisco, 1991). Scalapino, Leslie. The Return of Painting, 

The Pearl, and Orion.
northeastern illinois university  (Chicago, 1976). No. 

11. Lesniak, Rose and Barbara Barg (Eds.). Out There.



a perverse library

127

northern illinois university  (Dekalb, 1995). Lueck, Brock 
and Michael Piazza (Eds.). BiblioVertigo.

northern lights  (London, 1988). International Poetry Series 
No. 27. Fitterman, Robert. The Call. 177 of 200.

northwestern university press  (Evanston, 1993). Dydo, 
Ulla (Ed.). A Stein Reader.

(Evanston, 2001). Simon, Claude. The Jardin des Plantes. Transla-
tor: Jordan Stum.

(Evanston, 2007). de Campos, Haroldo. Novas: Selected Writings.
norto  (New York, 1969). Johnson, Ronald. Valley of the Many-

Colored Grasses.
nova broadcast press  (San Francisco, 1971). Knowles, Alison. 

Journal of the Identical Lunch. 
(Barton, 1973). Corner, Philip. The Identical Lunch. 1000.

nova scotia college of art and design  (Halifax, 1970). 
Ferguson, Gerald. The Standard Corpus of Present Day English 
Language Usage / arranged by word length and alphabetized 
within word length.

(Halifax, 1978). Second Edition. Ferguson, Gerald. The Standard 
Corpus of Present Day English Language Usage / arranged by 
word length and alphabetized within word length.

(Halifax, 2006). Rosler, Martha. 3 Works.
nova scotia college of art and design /  uccb  (Halifax, 

1993). Shedden, Leslie, et alii. Mining Photographs and Other 
Pictures: 1948–1968.

ntamo  (Helsinki, 2007). Pellinen, Jyrki. Kuuskajaskari. Translator: 
Leevi Lehto.

(Helsinki, 2007). Salmela, Aki. Word in Progress (extended 
edition).

(Helsinki, 2008). Beaulieu, Derek. Local Colour.
nyrb classics  (New York, 2003). Casares, Adolfo Bioy. The Inven-

tion of Morel. Translator: Ruth L. C. Simms.
(New York, 2007). Fénéon, Félix. Novels in Three Lines. 

o books  (Oakland, 1991). Grenier, Robert. What I Believe: Transpi-
ration / Transpiring Minnesota.

(Oakland, 1994). Child, Abigail. Mob.



a perverse library

128

(Oakland, 1994). Levy, Andrew. Curve.
(Oakland, 1995). Inman, P. Vel.
(Oakland, 1998). Alexander, Will. Towards the Primeval Lightning 

Field. 
(Oakland, 1998). Ngai, Sianne. Criteria.
(Oakland, 1999). Toscano, Rodrigo. Partisans.
(Oakland, 2001). Grinnell, Tracy E. Music or Forgetting.
(Oakland, 2005). Javier, Paolo. 60 Lv Bo(e)mbs.
(Oakland, 2006). Goldman, Judith. DeathStar/ Rico-chet.
(Oakland, 2009). Mara-Ann, M. Containment Scenario.

o books with trike press  (Oakland, 1986). Grenier, Robert. 
Phantom Anthems. 1000. 

o books with tuumba and ghos-ti  (Oakland, 1999). 
Tardos, Anne. Uxudo.

o press  (New York, 1976). Andrews, Bruce. Vowels. 250.
oak knoll press  (New Castle, 2000). Johnston, Alastair. Alpha-

bets to Order: the Literature of Nineteenth-Century Typefounders’ 
Specimens.

object  (New York, 1999). No. 9: Inventory. Fitterman, Robert (Ed.). 
Object.

object editions  (New York, 1998). Stefans, Brian Kim. Gulf.
object permanence  (Glasgow, 1994–97). Nos. 3, 5, 6, 8. Manson, 

Peter (Ed.). Object Permanence: New Writing.
(Glasgow, 2001). Prynne, J. H. Unanswering Rational Shore.
(Glasgow, 2002). Sutherland, Keston. Rictus Flag.

oblek editions  (Providence, 1993). No. 12 [2 volumes]. Gizzi, 
Peter and Juliana Spahr (Eds.). Writing From the New Coast: 
Presentation / Technique.

occurrence (Mechanicsburg, 1975). Issues 3–4. Wilson, John 
(Ed.). Occurrence.

œen group  (Copenhagen, 2007). Fishbone, Doug and Craig 
Dworkin. Footprints in the Sand / Trotsky’s Hammer.

oei  (Stockholm, 1995). Högström, Martin. Transfutura.
(Stockholm, 2009). Kulmann, Christina. Print.
(Stockholm, 2009). Rinne, Cia. Notes for Soloists.



a perverse library

129

omnidawn  (Richmond, 1993). Albon, George. Brief Capital of Dis-
turbances.

(Richmond, 2002). Waldner, Liz. Etym(bi)ology.
(Richmond, 2003). Hejinian, Lyn. The Fatalist.
(Richmond, 2003). Waldrop, Rosmarie. Love, Like Pronouns.
(Richmond, 2004). Johnston, Devin. Aversions.
(Richmond, 2004). Waldrop, Keith. The Real Subject: Queries And 

Conjectures Of Jacob Delafon: With Sample Poems.
onassis center  (New York, 1995). Theodoratou, Liana. Salvatore 

Puglia: Abstracts (am anamnesis). 500.
ontario review press  (Princeton, 1983). Simon, Claude. The 

World About Us. Translator: Daniel Weissbort.
open book  (Barrytown, 1982). Weiner, Hannah. Code Poems.
open space  (San Francisco, 1964). Blaser, Robin. The Moth Poem. 

300.
(San Francisco, 1965). de Nerval, Gérard. Les Chimères. Translated 

by Robin Blaser. 500.
other publications  (South Lancaster, 1974). Saroyan, Aram. 

The Bolinas Book. 500.
otto  (Oakland, 1991). McVarish, Emily. Moving Platforms: Composit 

Narrative Number One. 100 of 500.
ottotole  (San Francisco, 1985–89). Nos. 1–3 [complete]. Amnasan, 

Michael (Ed.). Ottotole.
out of london press  (New York, 1975). Diacono, Mario (Ed.). 

Vito Acconci: Dal Testo-Azione Al Corpo Come Tests: Translations 
of the Work of Vito Acconci As a Form of Writing.

(New York, 1975). Kostelanetz, Richard (Ed.). Essaying Essays: 
Alternative Forms of Exposition.

(New York, 1979). Mayer, Rosemary. Pontormo’s Diary.
(New York, 1980). Gillespie, Abraham Lincoln. The Syntactic Revo-

lution.
overhere  (Massachusetts, 2006). Williams, Tyrone. Musique Noir.
overlook  (Woodstock, 1975). Themerson, Stefan. Professor 

Mmaa’s Lecture.
oxford university press  (Oxford, 1973). Duchamp, Marcel. 

Salt Seller: The Writings of Marcel Duchamp.



a perverse library

130

(Oxford, 1974). Rimbaud, Arthur. Season in Hell. Translator: Enid 
Rhodes Peschel.

(Oxford, 1978). Bunting, Basil. Collected Poems.
(Oxford, 1994). Bunting, Basil. The Complete Poems.

oyez (Berkeley, 1972). Eigner, Larry. Selected Poems.
oyvind fahlstrom foundation  (Sweden, 2002). Nilsson, 

Mattias. The Interactive Art of Oyvind Fahlstrom.
p.o.l.  (Paris, 1998). Tarkos, C. [scil. Christophe]. Caisses.

(Paris, 2002). Léal, Frédéric. Selva!.
paba (New Haven, 2004). Meador, Clifton. The Nameless Dead. 900.
paj publications  (New York, 2005). Wellman, Mac. The Bad 

Infi nity: Eight Plays by Mac Wellman.
palm press  (Long Beach, 2007). Shirinyan, Ara. Syria Is in the 

World.
(Long Beach, 2009). Buuck, David. The Shunt.
(Long Beach, 2007). Halpern, Rob. Disaster Suites.

pan american union  (Washington, 1967). Volume 1. General 
Secretariat of the Organization of American States. Young Poetry 
of the Americas: Cultural Themes.

pantheon  (New York, 1965). Demby, William. The Catacombs.
(New York, 1966). Cortézar, Julio. Hopscotch. 
(New York, 1992). Acker, Kathy. Portrait of an Eye.
(New York, 1992). Buarque, Chico. Turbulence.
(New York, 2000). Danielewski, Mark Z.. House of Leaves.

pantograph press  (Berkeley, 2005). Alexander, Will. The Strato-
spheric Canticles.

paper kite press  (Cambridge, 1968). Kelly, Robert. Songs I–XXX. 
400.

paperkite press  (Kingston, 2009). Barwin, Gary. Anus Porcupine 
Eyebrow.

paradigm  (Providence, 1989). Bernstein, Charles. Senses of Respon-
sibility. 600.

(Providence, 1989). Howe, Susan. A Bibliography Of The King’s 
Book, or: Eikon Basilike. 1000.

(Providence, 1995). Sher, Gail. Kuklos [transliterated from Greek]. 
750.



a perverse library

131

(Providence, 1999). Welish, Marjorie. Else, In Substance. 400.
(Providence, 2000). Nelson, Gale. In It. 150. 

parasitic ventures  (Toronto, 2006). Rechico, Sandra. Where-
abouts.

parenthesis writing series  (San Diego, 1998). Saidenberg, 
Jocelyn. Mortal City.

parkett  (Zurick, 1993). No. 36. Calle, Sophie, et alii. Parkett.
parlor press  (West Lafayette, 2006). Tiffany, Daniel. Puppet 

Wardrobe.
(West Lafayette, 2009). Bendall, Molly. Under the Quick.

patrick lovelace editions  (Brooklyn, 2009). Davis, Tim, et 
alii. Collective Task. 300.

paul breman  (London, 1968). Atkins, Russell. Heretofore.
(London, 1970). Addison, Lloyd. The Aura & the Umbra.

paul +  wendy projects  (Toronto, 2009). Lexier, Micah. This Is 
Me Writing. 86 of 300.

pavel büchler  (Manchester, s.d.). Büchler, Pavel. Meanwhile,.
pavement saw press  (Scotia, 1996). Grenier, Robert. 12 from 

r h y m m s. 110.
(Columbus, 1998). Alexander, Will. Above The Human Nerve 

Domain.
peaches and bats  (Portland, 2009). Nos. 3–4. Lohmann, Sam 

(Ed.). Peaches & Bats.
pedernal  (Santa Fe, 1992). Gansz, David C. D. Per Missions.
pedlar press  (Ontario, 2009). Betts, Gregory. The Others Raisd in 

Me: 150 Readings of Sonnet 150.
pellegrini & cudahy  (New York, 1948). Whitman, Walt. The 

Complete Poetry and Prose.
penguin  (New York, 1968). Ashbery, John. Selected Poems.

(New York, 1972). Ashbery, John. Three Poems.
(New York, 1976). Lawrence, D.H. Four Short Novels.
(New York, 1982). Ashbery, John. Self-Portrait In A Convex Mirror.
(New York, 1983). Lodge, David. Changing Places: A Tale of Two 

Campuses.
(New York, 1985). Pynchon, Thomas. Gravity’s Rainbow.
(New York, 1989). Morrison, Toni. Beloved.



a perverse library

132

(New York, 1990). Auster, Paul. Moon Palace.
(New York, 1991). Kerouac, Jack. On the Road.
(New York, 1992). Charters, Ann. Portable Beat Reader.
(New York, 1997). Perec, Georges. Species of Spaces and Other 

Pieces. Translator: John Surrock.
(New York, 2000). Berrigan, Ted. The Sonnets.
(New York, 2001). Lauterbach, Ann. If In Time: Selected Poems, 

1975–2000.
(New York, 2001). Notley, Alice. Disobedience. 

periodics  (Vancouver, 1981). Nos. 7–8 [fi nal issue]. de Barros, 
Paul and Daphne Marlatt (Eds.). Periodics: a magazine devoted 
to prose.

periphery (New York, 1988). Fitterman, Robert. Leases. 54 of 100.
permanent press  (New York, 1994). Goldsmith, Kenneth and 

Joan La Barbara. 73 Poems.
permeable press  (New York, 1996). Pell, Derek. The Marquis De 

Sade’s Elements of Style.
persea books  (New York, 1992). Richardson, James. As If.

(New York, 1993). Jackson, Laura (Riding). Laura Riding: Selected 
Poems in Five Sets.

personal injury magazine  (New York, 1975–1976). Nos. 1–2. 
Sappol, Michael. Ed. Personal Injury Magazine.

peter riley  (Cambridge, 1997). Poetical Histories 41. Brady, 
Andrea. Cranked Foil. 150.

phaidon  (Oxford, 1979). Calvcoressi, Richard. Magritte.
(London, 2000). Ruscha, Ed. They Called Her Styrene, Etc.
(London, 2001). Hainely, Bruce, et alii. Tom Friedman.
(London, 2002). Osborne, Peter. Conceptual Art.

photography gallerie lelong  (Paris, 1994). Kolar, Jirji. 
Kafkova Praha. 

phylum (New Haven, 2004). North, Charles. Tulips. 126.
picador  (London, 1983). Beckett, Samuel. Samuel Beckett Reader.

(London, 1988). Beckett, Samuel. Watt.
pierre jean oswald  (Paris, 1967). Khlebnikov, Velimir. Choix 

de Poemes.



a perverse library

133

pig press  (Durham, 1991). Niedecker, Lorine. Harpsichord & Salt 
Fish.

plume  (New York, 1970). Lowry, Malcolm. Under the Volcano.
pocket books  (New York, 1979). Mckuen, Rod. Love’s Been Good 

to Me.
pod books  (Baltimore, 1977). Joe Cardarelli, with Anselm Hollo 

and Kirby Malone. Phantom Pod.
(Baltimore, 1977). Mason, Chris. Poems of a Doggy.
(Baltimore, 1979). Bernstein, Charles. Poetic Justice. 500.
(Baltimore, 1980). Fisher, Allen. Hooks: place 32 taken out of place. 

500.
(Baltimore, 1980). Reese, Marshall. Writing. 700.
(Baltimore, 1982). Andrews, Bruce. Love Songs. 1000.

poetic research bureau  (East Borough, 2002). Germ Folio 
Vol. I, No. 1. Ostashevsky, Eugene. The Off-Centaur. 250. 

(Glendale, 2009). Mosconi, Joseph. Galvanized Iron on the Citizens’ 
Band. 55 of 100.

poetry foundation  (Chicago, 1931–32; 1966; 1967; 1968; 
2009). Vol. 38, No. 5; Vol. 39, No.4; Vol. 107, No. 4; Vol. 110, 
No. 2; Vol. 112, No. 2; Vol. 194, No. 4. Monro, Harriet; Rago, 
Henry; Wiman, Christian (Eds.). Poetry: A Magazine of Verse.

poetry project  (New York, 1969; 1974; 1983 or 1984 [unstated]). 
No. 15, Parts I and II; No. 29 (April, 1974); No. 38. Waldman, 
Anne and Lewis Warsh (Eds.). The World.

(New York, 1974). No. 3. Corbett, William with Lee Harwood and 
Lewis Warsh (Eds.). The Boston Eagle.

poezie perdu  (Amsterdam, 1993). No. 4. Blonk, Jaap. Liederen uit 
de Hemel.

poltroon press  (Berkeley, 1979). Fagin, Larry. Stabs.
(Berkeley, 1985). Grenier, Robert. Forgotten.

polygon  (Edinburgh, 1993). Green, Malcolm (Ed.). The Golden 
Bomb: Phantastic German Expressionist Stories.

pontalba press  (New Orleans, 1999). Powers, Lynn. Killer Art.
post apollo press  (Sausalito, 1999). Raworth, Tom. Meadow.

(Sausalito, 2000). Hejinian, Lyn. Happily. 
(Sausalito, 2002). Toufi c, Jalal. Undying Love, or Love Dies.



a perverse library

134

(Sausalito, 2006). Albon, George. Step.
potes & poets press  (Needham, 1981). Bernstein, Charles. Dis-

frutes. 300.
(Needham, 1981). Weiner, Hannah. Nijoles House.
(Elmwood, 1981). Davies, Alan. a an aves.
(Elmwood, 1982). Andrews, Bruce. Ex-Communicate.
(Hartford, 1982). Davies, Alan. Mnemontechnics.
(Elmwood, 1982). Silliman, Ronald. Bart.
(Elmwood, 1982). Watson, Craig. The Asks.
(Elmwood, 1985). A*bacus 12. Silliman, Ron. from Paradise.
(Elmwood, 1985). A*bacus 18. Inman, Peter. Waver. 
(Elmwood, 1987). A*bacus 23. DiPalma, Ray. New Poems.
(Elmwood, 1987). A*bacus 28. Davies, Alan. Riot Now.
(Elmwood, 1987). Potes & Poets No. 3. Inman, P. Think of One.
(Elmwood, 1987). Potes & Poets No. 4. Silliman, Ron. Lit.
(Elmwood, 1987). Potes & Poets No. 5. DuPlessis, Rachel Blau. 

Tabula Rosa. 
(Elmwood, 1988). Potes & Poets No. 6. Enslin, Theodore. Case 

Book.
(Elmwood, 1988). Potes & Poets No. 8. Barone, Dennis. Forms / 

Froms.
(Elmwood, 1988). Potes & Poets No. 9. Cole, Norma. Metamor-

phopsia.
(Elmwood, 1988). Potes & Poets No. 10. DiPalma, Ray. The Jukebox 

of Memnon.
(Elmwood, 1989). Potes & Poets No. 12. Child, Abigail. A Motive 

for Mayhem.
(Elmwood, 1989). Potes & Poets No. 14. Darragh, Tina. Against the 

Odds.
(Elmwood, 1991). Potes & Poets No. 18 [sic]. Andrews, Bruce. 

Executive Summary.
(Elmwood, 1991). Potes & Poets No. 21. Clarke, Adrian. Floating 

Capital: New Poets from London.
(Elmwood, 1991). Potes & Poets No. 18 [sic]. Robinson, Kit. The 

Champagne of Concrete.
 (Elmwood, 1992). Potes & Poets No. 29. Silliman, Ron. Toner.



a perverse library

135

(Elmwood, 1995). Potes & Poets No. 33. DiPalma, Ray. Provoca-
tions.

(Elmwood, 1995). Potes & Poets No. 34. Grim, Jessica. Locale.
(Elmwood, 1997). Potes & Poets No. 38. Mandel, Tom, and David-

son, Daniel. Absence Sensorium.
(Elmwood, 2000). Potes & Poets No. 48. Murphy, Shelia E. The 

Indelible Occasion. 
(Elmwood, 2000). Potes & Poets No. 55. Inman, P. Amounts. To. 
(Elmwood, 2001 [misprinted 2000]). Hors series. Doris, Stacy. 

Conference.
(Elmwood, 1991). Weiner, Hannah. Nijoles House.
(Elmwood, 1994). Fitterman, Robert. Metropolis 4–12. 17 of 30.
(Elmwood, 1997). Darragh, Tina. 6Tpf/6tyn. 30
(Elmwood, 1998). Cole, Barbara. Little Wives.
(Elmwood, 1998). Etter, Carrie. Subterfuge for the Unrequitable.
(Elmwood, 1998). Leftwich, Jim. Improvisations.
(Elmwood, 1998). McCarthy, Pattie. Choragus.
(Elmwood, 1999). Coolidge, Clark.A Geology.
(Elmwood, 1999). Donovan, Thom. Sudden Miles.
(Elmwood, 1999). Lune, Alison. Fringist Epiphany.
(Elmwood, 2000). Higgins, Mary Rising. Oclock.
(Elmwood, 2001). Bervin, Jen. Under What Is Not Under. 
(Elmwood, 2002). Higgins, Mary Rising. )locus TIDES((.

powermad press  (New York, 1979). Friedman, Ed. The Telephone 
Book.

preacher ’s biscuit books  (Rochester, 2006). Burnett, Chris-
topher. SprawlCode / descriptions. 100.

(Rochester, 2006). Shaw, Tate. Ordinary Curtains.
(Rochester, 2006). Shindelman, Marni. inmates + kittens.
(Rochester, 2007). Shaw, Tate. The Placeholders Volume 3.

press 63+ (Atlanta, 1991). Laxson, Ruth. II by II. 60.
(Atlanta, 1991). Laxson, Ruth. Imaging. 30 of 35.
(Atlanta, 2000). Laxson, Ruth. Mythos / Chronos / Logos. 8 of 40.

press porcépic  (Victoria, 1974). McCaffery, Steve. Dr. Sadhu’s 
Muffi ns.



a perverse library

136

primary information  (New York, 2007). Saroyan, Aram. Coffee 
Coffee.

princeton architectural press  (New York, 2001). Woods, 
Lebbeus. Radical Reconstruction.

(New York, 2004). Solomon, Jonathan. Pamphlet Architecture 26: 
Thirteen Projects for the Sheridan Expressway.

(New York, 2004). Woods, Lebbeus. The Storm and the Fall.
princeton university press  (Princeton, 1977). Lawler, James 

R. (Ed.). Paul Valéry: An Anthology.
(Princeton, 1977). Richardson, James. Reservations.
(Princeton, 1978). Fagels, Robert. I, Vincent: Poems from the Pic-

tures of Van Gogh.
(Princeton, 1984). Janecek, Gerald. The Look of Russian Literature: 

Avant-Garde Visual Experiments, 1900–1930.
(Princeton, 1992). Bollingen Series XLV-A. Valéry, Paul. An Anthol-

ogy.
(Princeton, 1998). Henderson, Linda Dalrymple. Duchamp In 

Context.
printed matter  (New York, 1973). Huebler, Douglas. Secrets: 

Variable Piece 4.
(New York, 1978). Rosler, Martha. Service: A Trilogy on Coloniza-

tion.
(New York, 2003). Scherübel, Klaus. Mallarmé: The Book.

providence anthaneum  (Providence, 2003). Voris, Linda. 
AntiGraphi.

publish or perish  (Philadelphia, 2000). Zurawski, Magdalena. 
Rarities and B-sides.

puffin (New York, 1993). Ashbery, John. Three Books.
pym-randall  (Cambridge, 1966). Vol. I, No. 1. Goldfarb, Sydney 

(Ed.). The Boston Review.
(Cambridge, 1967). Grenier, Robert. Two New Poems. 25. 
(Cambridge, 1967). Grenier, Robert. Dusk Road Games: Poems, 

1960–66.
(Cambridge, 1968). Kelly, Robert. Songs I–XXX.
(Cambridge, 1969). Graham, Courtenay Peter. Ime.



a perverse library

137

qua books  (Lennox, 2001). Ashbery, John. As Umbrellas Follow 
Rain.

quale press  (Florence, 2002). Key Satch(el): Vol. 3, No. 2 (Summer, 
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(New York, 1994). Silliman, Ron. N/o.non Oz; Being Two Parts Of 

The Alphabet.
(New York, 1997). Grosman, Ernesto Livon (Ed.). The XUL Reader: 

An Anthology Of Argentine Poetry, 1980–1996.
(New York, 1997). Huang, Yunte. SHI: A Radical Reading Of 

Chinese Poetry.
(New York, 1998). Robinson, Kit. Democracy Boulevard.
(New York, 1998). Stefans, Brian Kim. Free Space Comix.
(New York, 1999). Gottlieb, Michael. Gorgeous Plunge.
(New York, 1999). Greenwald, Ted. Jumping The Line.
(New York, 2000). Champion, Miles. Three Bell Zero. 



a perverse library

140

(New York, 2000). Watson, Craig. Free Will.
(New York, 2000). Wolsak, Melissa. Pen Chants: Or Nth Or 12 

Spirit-Like Impermanences.
(New York, 2001). Goldman, Judith. Vocoder.
(New York, 2001). Rosenfi eld, Kim. Good Morning: Midnight.
(New York, 2001). Tarkos, Christophe. Ma Langue Est Poetique: 

Selected Works.
(New York, 2001). Torres, Edwin. The All-Union Day of the Shock 

Worker.
(New York, 2002). Shaw, Lytle. The Lobe.
(New York, 2002). Wellman, Mac. Miniature: Poems.
(New York, 2005). Dworkin, Craig. Strand.
(New York, 2005). Wellman, Mac. Strange Elegies. 
(New York, 2006). Andrews, Bruce, with Barbara Cole, Jesse 

Freeman, Jessica Grim, Yedda Morrison and Kim Rosenfi eld. 
Co.

(New York, 2006). Perelman, Bob. Ifl ife.
(New York, 2008). de la Torre, Mónica. Public Domain.
(New York, 2009). Fitterman, Robert. Rob the Plagiarist.

rotovision  (Switzerland, 2006). Jury, David. Letter Press: New 
Applications for Traditional Skills.

routledge (London, 1983). Kelly, Mary. Post-Partum Document.
roving eye press  (Cagnes-sur-Mer, 1931). Brown, Bob. Readies 

for Bob Brown’s Machine.
réunion des musées nationaux  (Paris, 1998). Blistène, 

Bernard (Ed.). Poesure et Peintrie: d’un art, l’autre.
russel atkins  (Cleveland, 1991). Atkins, Russell. Juxtapositions.
s/z press  (New York, 1984). Kuenstler, Frank. 13 1/2 Poems. 
salon verlag  (Köln, 2000). Kosuth, Joseph. Purloined: A Novel. 

539 of 750.
salt publishing  (Cambridge, 2001). Brady, Andrea. Vacation of 

a Lifetime.
(Cambridge, 2001). Larkin, Peter. Terrain Seed Scarcity: Poems from 

a Decade.
(Cambridge, 2001). Milne, Drew. The Damage: New and Selected 

Poems.
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(Cambridge, 2001). Wilkinson, John. Effi gies Against the Light.
(Cambridge, 2003). Freer, Ulli. Speakbright Leap Passwood.
(Cambridge, 2004). Gander, Forrest. The Blue Rock Collection.
(Cambridge, 2004). Jaeger, Peter. Eckhart Cars.
(Cambridge, 2004). Silliman, Ron. Under Albany.
(Cambridge, 2005). Bergvall, Caroline. Fig.
(Cambridge, 2006). Andrews, Bruce. Designated Heartbeat. 
(Cambridge, 2006). Lehto, Leevi. Lake Onega and Other Poems.

salt works  (Grenada, 1984). Hejinian, Lyn. Redo.
samuel charters  (s.l., 1968). Portents No. 10. Eigner, Larry. 

Clouding. 200.
(s.l., 1969). Portents No. 14. Eigner, Larry. Farther North. 200.

san francisco state university press  (San Francisco, 
1994). Schultz, Kathy Lou. Re dress.

sand dollar  (Spring Creek, 1973). Palmer, Michael. C’s Song. 
376.

(Berkeley, 1976). Davidson, Michael. The Mutabilities & The Foul 
Papers. 

(Berkeley, 1976). Huidobro, Vincente. Relativity of Spring: 13 Poems 
by Vincente Huidobro. Translators: Geoffrey Young and Michael 
Palmer. 300.

(Berkeley, 1976). Scalapino, Leslie. O: and other poems. 376.
(Berkeley, 1976). Scalapino, Leslie. The woman who could read the 

minds of dogs. 750.
(Berkeley, 1977). Johnson, Ronald. Radios, OI–OIV.

sand project press  (Northampton, 1972). Blue Pig 17. Raworth, 
Tom. Pleasant Butter.

sarah ranchouse publishing  (Chicago, 1996). Romance 
Series 1. Anita M-28 [Sally Alatalo]. A Rearranged Affair. 110 of 
188. 

(Chicago, 1996). Romance Series 2. Eve Rhymer [Karen Reimer]. 
Legendary, Lexical, Loquacious.

(Chicago, 2001). Romance Series 3. Anita M-28 [Sally Alatalo]. 
Unforseen Alliances.

savoy (Manchester, 2000). Richardson, Maurice. The Exloits of 
Engelbrecht.
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scarecrow  (Metuchen, 1982). Williams, Jonathan. Get Hot or Get 
Out: A Selection of Poems, 1957–1981.

schocken books  (New York, 1989). Kafka, Franz. The Castle. 
Translator: Edwin Muir.

score (Oakland, 1991). Andrews, Bruce. StandPoint.
scott mccarney/bookworks  (Washington, 1992). McCarney, 

Scott. No Mo Pro Mo Ho Mo Pho Bo.
scribner ’s  (New York, 1931). Hemingway, Ernest. Death In The 

Afternoon.
(New York, 1969). Creeley, Robert. Pieces.
(New York, 1972). Creeley, Robert. A Day Book.
(New York, 1978). Lopez, Barry. Of Wolves and Men.

seeing-eye books  (Los Angeles, 1998). Coolidge, Clark. Book of 
Stirs.

(Los Angeles, 1998). Crosson, Robert. In the Aethers of the Amazon: 
Poems 1984–1997.

(Los Angeles, 1998). Sandri, Giovanna. Hourglass: The Rhythm of 
Traces.

(Los Angeles, 1998). Sikelianos, Eleni. The Lover’s Numbers.
(Los Angeles, 2000). Vol. IV, No. 1. Albon, George. Reading Pole.

segue foundation  (New York, 1976–79). Nos. 1–10 [complete]. 
Sherry, James [and Tom Savage Nos. 1–2] (Eds.). Roof.

(New York, 1980). Weiner, Hannah. Little Books / Indians. 
(New York, 1981). Andrews, Bruce. R + B. 300.
(New York, 1984). Grenier, Robert. A Day at the Beach.
(New York, 1983). Child, Abigail. From Solids.
(New York, 1986). Bernstein, Charles. Controlling Interests. 
(New York, 1986). Hills, Henry. Making Money.

segue /  o press  (New York, 1979). Ward, Diane. Theory of 
Emotion. 350.

seismicity editions  (Los Angeles, 2005). Espitallier, Jean-
Michel. Espitallier’s Theorem. Translator: Guy Bennett.

self-publish or perish  (s.l., 2002). Mohammad, K. Silem. 
Before and After My Experiments In the Old Mountain Sound: A 
Retrospective.
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serviprense centroamericana  (s.l., s.d.). Ak’abal, Hum-
berto. Guardian de la caida de agua.

seuil  (Paris, 2004). Peignot, Jérôme. Typoèmes.
seven stories  (New York, 1999). Golden, Mike (Ed.). The Bud-

dhist Third Class Junkmail Oracle.
shambala  (Boulder, 1979). Daumal, René. A Night of Serious 

Drinking.
(Boulder, 1995). Brotchie, Alastair, and Mel Gooding. A Book of 

Surrealist Games.
shark  (Emeryville, 1998). Shaw, Lytle. Low Level Bureaucratic Struc-

tures. 79 of 100.
(Emeryville, 1998). Shaw, Lytle. Principles of the Emeryville Shell 

Mound.
(New York, 2003). Hejinian, Lyn. My Life in the Nineties.

shearsman  (Exeter, 2009). Massey, Joseph. Areas of Fog.
sheep meadow press  (Riverdale, 1986). Caeiro, Alberto [Fer-

nando Pessoa]. The Keeper of the Sheep. 
(Riverdale, 1996). Pessoa, Fernando. The Book of Disquietude by 

Bernardo Soares, Assistant Bookkeeper in the City of Lisbon.
(Riverdale, 2002). Bandeira, Manuel. Selected Poems. Translator: 

David Slavitt. 
shoemaker & hoard  (Washington, 2002). Markson, David. 

Vanishing Point.
(Emeryville, 2007). Markson, David. The Last Novel. 

singing horse  (Philadelphia, 1989). Fitterman, Robert. Among 
The Cynics.

(Philadelphia, 1992). Mullen, Harryette. S*Perm**K*T.
(Philadelphia, 1995). Mullen, Harryette. Muse and Drudge.
(San Diego, 2004). Mossin, Andrew. The Epochal Body.
(San Diego, 2004). Naylor, Paul. Playing Well With Others.
(San Diego, 2005). Antin, David. John Cage Uncaged Is Still Cagey.
(San Diego, 2005). Higgins, Mary Rising. )cliff TIDES((.

silent press and burning books  (s.l., 2003). Maranda, 
Michael. Wittgenstein’s Corrections. 200.

sink  (San Francisco, 1986–88). Nos. 1–3 [complete]. Selby, Spencer 
(Ed.). SINK.
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skanky possum  (Austin, 2002). Prevallet, Kristen. Scratch Sides: 
Poetry, Documentation, and Image-Text Projects.

skrivsel  (Frederiksberg, 1969). Steen, Vagn. Et Got Bogøje / A Hole 
Book.

skysill press  (Nottingham, 2009). Mynes, Jess. Sky Brightly 
Picked.

slack buddha press  (Somerville, 2004). Basinski, Michael. 
Pomes Popeye Papyrus.

(Oxford, 2008). Orange, Tom. American Dialectics.
slope editions  (Raymond, 2002). Boully, Jenny. The Body: An 

Essay. 
smart art press  (Santa Monica, 2000). de la Torre, Mónica; Ter-

rence Gower. Appendices, Illustrations & Notes.
smart books  (Rochester, 1994). McCarney, Scott. Index to the 

Encyclopedia. 1000. 
smith gallery  (Santa Cruz, 2002). Larson, Robert. Evidence. 3 of 

25. 
s.n.  (s.l.., s.d.). Fagin, Larry and Aram Saroyan. Poems.
s.n.  (s.l.., 2009). Woods, John and Tim Wood. Nine Frayed Leaves.
so & so press  (San Francisco, 1980). No. 8. Marron, John (Ed.). 

So & So.
soft press  (Oakland, 2003). Cross, Michael. In Felt Treeling.
solomon r. guggenheim museum  (New York, 1992). Wood, 

Paul (Ed.). The Great Utopia: The Russian and Soviet Avant-
Garde, 1915–1932.

(New York, 1997). Govan, Michael, et alii. Reversible Destiny: 
Arakawa / Gins.

(New York, 2003). Drutt, Matthew. Kazimir Malevich: Suprema-
tism.

sombre reptiles  (Berkeley, 1979). Ratch, Jerry. Chaucer Margi-
nalia. 250.

(Berkeley, 1980). Estrin, Jerry. A Book of Gestures. 300.
some of us press  (Washington, 1973). Dlugos, Tim. High There.
something else press  (New York, 1966). Mac Low, Jackson. 

The Twin Plays. 
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(New York, 1966). Spoerri, Daniel. An Anecdoted Topography of 
Chance.

(New York, 1967). McLuhan, Marshall. Verbi Voco Visual Explora-
tions.

(New York, 1967). Williams, Emmett. An Anthology of Concrete 
Poetry.

(New York, 1968). Gomringer, Eugen. The Book of Hours and Con-
stellations: Being Poems of Eugen Gomringer.

(New York, 1969). Cage, John. Notations.
(New York, 1969). Higgins, Dick. foew&ombwhnw [i.e.: Freaked 

Out Electronic Wizards & Other Marvelous Bartenders Who Have 
No Wings].

(Barton, 1971). Mac Low, Jackson. Stanzas for Iris Lezak.
(Barton, 1972). Higgins, Dick. A Book About Love & War & Death.
(Barton, 1972). Stein, Gertrude. The Making of Americans, Being a 

History of a Family’s Progress. 
(Barton, 1973). Kostelanetz, Richard. Breakthrough Fictioneers: An 

Anthology.
(Barton, 1973). Stein, Gertrude. A Book Concluding With As A Wife 

Has A Cow, A Love Story.
sound & language  (Lowestoft, 1996). Bergvall, Caroline. Éclat.
spankstra press  (Seattle, 2001). Special Edition of Spread No. 1. 

Bukowski, Charles. Harbor Freeway South.
spanner  (London, 1981). Issue 21: Vol 3, No. 1. Fisher, Allen (Ed.). 

Anthony Barnett: Forest Poems.
spectacular diseases  (Peterborough, 1988). Andrews, Bruce. 

Only. 
(Peterborough, 1990). Freer, Ulli. Stepping Space.
(Peterborough, 1995). Larkin, Peter. Seek Source Bid Sink. 300.

speechless  (Calgary, 2009–2010). Nos. 1–9. Beaulieu, Derek (Ed.). 
Speechless.

spineless books  (Urbana, 2002). Montfort, Nick and William 
Gillespie. 2002.

(Urbana, 2005). Corey, Joshua. Fourier Series.
(Urbana, 2005). Gillespie, William. The Story That Teaches You 

How to Write It.
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springer  (Vienna, 1997). Weibel, Peter (Ed.). Die Wiener Gruppe 
/ The Vienna Group: a moment of modernity, 1954–1960 / the 
visual works and the actions.

square zero editions /  intersection  (s.l., 1982). Chap-
book Series Number One. Sher, Gail, Illustrated by Mary ann 
Hayden. (As) on Things Which (headpiece) Touches the Moslem.

st. lazaire  (Charlotte, 1987). Klauke, Michael. Ad Infi nitum.
(Rhinebeck, 1989). Gansz, David C. D. The Sentencing.

stadium  (New York, 1995). Wakkary, R[on]. Encyclopedia.
stanford university libraries  (Palo Alto, 2004). Vol. 23, 

No. 1. Associates of the Stanford University Libraries. Imprint.
state university of new york press  (Albany, 1987). 

Higgins, Dick. Pattern Poetry. 
(Albany, 1994). Vol. 20. Coogan, David (Ed.). The Little Magazine.
(Albany, 2000). Colby, Todd. Heights of the Marvelous: A New York 

Anthology. 
state university of new york at binghampton  (Bing-

hampton 1978). Vol. VI, No. 3; Vol. VII, No. 1. Spanos, William 
(Ed.). Boundary2: Robert Creeley Issue.

state university of new york at buffalo  (Buffalo, 
1988). Butterick, George F. The Collected Poems of George F. But-
terick.

statens museum for kunst  (Copenhagen, 2001). Bucking-
ham, Matthew and Joachim Koester. Sandra of the Tuliphouse: 
or how to live in a free state.

station hill  (Barrytown, 1975). Nos. 1–2 [Complete?]. Quasha, 
George (Ed.). Lost Paper. 750. 

(Providence, 1979). Eigner, Larry. Lined Up Bulk Senses. 500.
(Barrytown, 1979). Mac Low, Jackson. Pronouns: A Collection of 

Forty Dances for the Dancers.
(Barrytown, 1980). Kamin, Franz. Ann Margret Loves You & other 

psychotopological diversions.
(Barrytown, 1981). Bernstein, Charles. Stigma.
(Providence, 1981). Irby, Kenneth. Orexis.
(Barrytown, 1985). Waldrop, Rosmarie (Ed.). The Vienna Group: 

Six Major Austrian Poets. 
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(Barrytown, 1986). Rasula, Jed. Tabula Rasula.
(Barrytown, 1987). Mandelstam, Osip. Tristia. Translator: Bruce 

McClelland.
(Barrytown, 1991). Gilbert-Lecomte, Roger. Black Mirror: The 

Selected Poems of Roger Gilbert-Lecomte. Translator: David 
Rattray.

(Barrytown, 1994). Mac Low, Jackson. 42 Merzegedichte in Memo-
riam Kurt Schwitters.

(Barrytown, 2002). Tomasula, Steve. VAS: An Opera in Flatland.
station hill /  tansy  (Barrytown, 1992). Irby, Kenneth. Call 

Steps: Plains, Camps, Stations, Consistories.
stem recordings  (UK, 2004). Manson, Peter. Adjunct: an undi-

gest.
sterling  (New York, 2004). Seckel, Al. Masters of Deception: Escher, 

Dalí and the Artists of Optical Illusion.
steven goss  (New York, 1999). Goss, Steven. A Guide to Art Van-

dalism Tools, Their History and Use: An Illustrated Encyclopedia.
stolen paper review editions  (San Francisco, 1966). Berner, 

Jeff (Ed.). Astronauts of Inner-Space: An International Collec-
tion of Avant-Garde Activity: 17 Manifestoes, Articles, Letters, 28 
Poems & 1 Filmscript.

stratospheress  (Paris, 2003). Dietrich, Cyril. Gelbes Buch. 72 of 
150.

structum  (Hartland, 2002). Basinski, Michael. Poemeserss.
sublimity unlimited  (Vancouver [unstated], 1980). Enblom, 

Dave [unstated]. Three Letter Words. 28 of 100.
subpoetics self publish or perish  (Honolulu, 2001). 

Spahr, Juliana. Dole Street. 50.
(Oakland, 2004). Spahr, Juliana. Gentle Now Don’t Add to Heart-

ache.
subpress  (s.l., 2003). Spahr, Juliana. 2199 Kalia Road. 
subpress  (s.l., 2006). Fitterman, Rob; Rowntree, Dirk. War: The 

Musical.
subpress/tinfish  (Honolulu, 2000). McNally, John. Exes for 

Eyes. 
sumac  (Fremont, 1974). Quasha, George (Ed.). Active Anthology.



a perverse library

148

sun (New York, 1977). Ponge, Francis. The Sun Placed in the Abyss 
and Other Texts. Translator: Serge Gavronsky.

(New York, 1979). Jacob, Max. The Dice Cup: Selected Prose Poems. 
sun & moon  (Los Angeles, 1976–81). Nos. 1–11 [complete]. Mes-

serli, Douglas and Howard Fox (Eds.). Sun & Moon.
sun & moon press  (College Park, 1978). Sun & Moon Contem-

porary Literature Series no. 1. Bernstein, Charles. Shade. 214 of 
500.

(College Park, 1978). Sun & Moon Contemporary Literature Series 
no. 2. DiPalma, Ray. Cuiva Sails. 63 of 500. 

(College Park, 1978). Sun & Moon Contemporary Literature Series 
no. 3. Stehman, John. Space Dictation.

(College Park, 1979). Sun & Moon Contemporary Literature Series 
no. 5. Inman, P. Platin. 99 of 350.

(College Park, 1981). Sun & Moon Contemporary Literature 
Series no. 9. Herbert, John F. The Collected Poems of Sir Winston 
Churchill. 300 of 350.

(College Park, 1981). Sun & Moon Contemporary Literature Series 
no. 10. Darrah, Tina. On the Corner to Off the Corner.

(College Park, 1981). Sun & Moon Contemporary Literature Series 
no. 11. Sherry, James. In Case.

(Los Angeles, 1982). Sun & Moon Contemporary Literature Series 
no. 12. Frank, Peter. Travelogues. 

(Los Angeles, 1982). Sun & Moon Contemporary Literature Series 
no. 13 [misstated as 14]. Mac Low, Jackson. From Pearl Harbor 
Day to FDR’s Birthday.

(Los Angeles, 1983). Sun & Moon Contemporary Literature Series 
no. 14. Weinstein, Jeff. Life in San Diego.

(Los Angeles, 1983). Sun & Moon Contemporary Literature Series 
no. 15. Wine, James. Longwalks. 

(Los Angeles, 1984). Sun & Moon Contemporary Literature Series 
no. 16. Warsh, Lewis. Methods of Birth Control.

(Los Angeles, 1994). 20 Pages Number 1. Barnes, Djuna. The Book 
of Repulsive Women: Eight Rhythms and Five Drawings.

(Los Angeles, 1989). 20 Pages Number 2. Garcia Lorca, Federico. 
Four Lorca Suites. 
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(Los Angeles, 1989). 20 Pages Number 3. Bernstein, Charles. Poems 
of the Nude Formalism.

(Los Angeles, 1990). 20 Pages Number 4. Shurin, Aaron. Narrativ-
ity.

(Los Angeles, 1991). 20 Pages Number 5. DiPalma, Ray. Mock Fan-
dango. 

(Los Angeles, 1994). 20 Pages Number 6. Spatola, Adriano. Mate-
rial, Materials, Recovery of. Translator: Paul Vangelisti.

(Los Angeles, 1997). Messerli, Douglas (Ed.). Mr. Knife, Miss Fork 
1.

(Los Angeles, 1987). New American Fiction 22. Wellman, Mac. The 
Fortuneteller: A Jest.

(Los Angeles, 1993). New American Fiction 29. Mackey, Nathaniel. 
Djbot Baghostus’s Run.

(Los Angeles, 1997). New American Fiction 40. Nakell, Martin. The 
Library of Thomas Rivka.

(Los Angeles, 1989). New American Poetry 1. Guest, Barbara. Fair 
Realism. 

(Los Angeles, 1989). New American Poetry 2. Major, Clarence. 
Some Observations of a Stranger at Zuni in the Latter Part of the 
Century.

(Los Angeles, 1989). New American Poetry 3. Phillips, Dennis. A 
World.

(Los Angeles, 1990). New American Poetry 4. Wellman, Mac. A 
Shelf in Woop’s Clothing.

(Los Angeles, 1990). New American Poetry 5. Coolidge, Clark. 
Sound As Thought: Poems, 1982–1984. 

(Los Angeles, 1990). New American Poetry 6. Frym, Gloria. By 
Ear.

(Los Angeles, 1991). New American Poetry 7. Armantrout, Rae. 
Necromance.

(Los Angeles, 1991). New American Poetry 8. Taggart, John. Loop. 
(Los Angeles, 1992). New American Poetry 11. Andrews, Bruce. I 

Don’t Have Any Paper So Shut Up (or, Social Romanticism).
(Los Angeles, 1993). New American Poetry 13. Shurin, Aaron. Into 

Distances.
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(Los Angeles, 1995). New American Poetry 17. Alexander, Will. 
Asia & Haiti. 

(Los Angeles, 1994). New American Poetry 18. Hartman, Charles 
O. Sentences. 

(Los Angeles, 1996). New American Poetry 22. Coffey, Michael. 
Elemenopy. 

(Los Angeles, 1996). New American Poetry 24. Swensen, Cole. 
Noon. 

(Los Angeles, 1996). New American Poetry 25. Spahr, Juliana. 
Response. 

(Los Angeles, 1996). New American Poetry 26. Lin, Tan. Lotion 
Bullwhip Giraffe. 

(Los Angeles, 1988). New American Poetry 28. Kim, Myung Mi. 
Dura.

(Los Angeles, 1999). New American Poetry 31. Brown, Lee Ann. 
Polyverse.

(Los Angeles, 2000). New American Poetry 32. Fitterman, Robert. 
Metropolis 1–15.

(Los Angeles, 1997). New American Poetry 33. Clark, Jeff. The 
Little Door Slides Back.

(Los Angeles, 1999). New American Poetry 34. Bellen, Martine. 
Tales of Murasaki and Other Poems. 

(Los Angeles, 1999). New American Poetry 35. Roberson, Ed. 
Atmosphere Conditions.

(Los Angeles, 1987). Classics 1. Stein, Gertrude. Mrs. Reynolds. 
(Los Angeles, 1987). Classics 2. Barnes, Djuna. Smoke, and other 

early stories. 
(Los Angeles, 1990). Classics 6. Schnitzler, Arthur. Dream Story.
(Los Angeles, 1990). Classics 7. Howe, Susan. The Europe of Trusts.
(Los Angeles, 1990). Classics 8. Stein, Gertrude. Tender Buttons: 

Objects, Food, Rooms. 
(Los Angeles, 1990). Classics 9. Dragomoschenko, Arkadii. Descrip-

tion. Translator: Lyn Hejinian. 
(Los Angeles, 1990). Classics 10. Antin, David. Selected Poems, 

1963–1973.
(Los Angeles, 1987). Classics 11. Hejinian, Lyn. My Life.
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(Los Angeles, 1991). Classics 12. Marinetti, Filippo Tommaso. 
Let’s Murder the Moonshine: Selected Writings. Translator: R. W. 
Flint.

(Los Angeles, 1991). Classics 14. Bernstein, Charles. Rough Trades. 
(Los Angeles, 1991). Classics 17. Mac Low, Jackson. Pieces O’ Six: 

Thirty-Three Poems in Prose. 
(Los Angeles, 1994). Classics 18. Larbaud, Valery. Childish Things.
(Los Angeles, 1992). Classics 21. Hejinian, Lyn. The Cell. 
(Los Angeles, 1993). Classics 24. DiPalma, Ray. Numbers and 

Tempers: Selected Early Poems 1966–1986. 
(Los Angeles, 1993). Classics 26. Breton, André. Earthlight. Trans-

lators: Zack Rogow and Bill Zavatsky.
(Los Angeles, 1994). Classics 28. Marinetti, Filippo Tommaso. The 

Untameables. Translator: Jeremy Parzen. 
(Los Angeles, 1993). Classics 29. Dragomoschenko, Arkadii. Xenia. 

Translators: Lyn Hejinian; Elena Balashova.
(Los Angeles, 1993). Classics 30. Guest, Barbara. Defensive 

Rapture. 
(Los Angeles, 1993). Classics 31. Van Vechten, Carl. Parties: Scenes 

from Contemporary New York Life. 
(Los Angeles, 1994). Classics 34. Coolidge, Clark. The Rova Impro-

visations.
(Los Angeles, 1993). Classics 35 [unstated]. Fourcade, Dominique. 

Xbo. Translator: Robert Kocik. 
(Los Angeles, 1993). Classics 37. Schnitzler, Arthur. Lieutenant 

Gustl.
(Los Angeles, 1993). Classics 39. Coolidge, Clark. Own Face. 
(Los Angeles, 1993). Classics 42. Hejinian, Lyn. The Cold of Poetry. 
(Los Angeles, 1994). Classics 44. Stein, Gertrude. Stanzas in Medi-

tation. 
(Los Angeles, 1994). Classics 48. Bernstein, Charles. Dark City.
(Los Angeles, 1994). Classics 49. Bernstein, Charles. Content’s 

Dream: Essays, 1975–1984. 
(Los Angeles, 1995). Classics 50. Messerli Douglas (Ed.). 50: A Cel-

ebration of Sun & Moon Classics.
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(Los Angeles, 1995). Classics 55. Giuliani, Alfredo. I Novissimi: 
Poetry for the Sixties.

(Los Angeles, 1995). Classics 64. Rakosi, Carl. Poems, 1923–1941.
(Los Angeles, 1994). Classics 65. de Angelis, Milo. Finite Intuition: 

Selected Poetry and Prose. 
(Los Angeles, 1994). Classics 66. von Doderer, Heimito. Every Man 

a Murderer.
(Los Angeles, 1994). Classics 69. Hamsun, Knut. Victoria. Transla-

tor: Oliver Stallybrass.
(Los Angeles, 1996). Classics 70. Zola, Emile. The Belly of Paris.
(Los Angeles, 1994). Classics 71. Jackson, Laura (Riding). Lives of 

Wives. 
(Los Angeles, 1995). Classics 74. Celan, Paul. Breathturn. Transla-

tor: Pierre Joris.
(Los Angeles, 1996). Classics 80. von Doderer, Heimito. Merowing-

ians or The Total Family. 
(Los Angeles, 1997). Classics 82. Palmer, Michael. Nothing the Sun 

Could Not Explain: 20 Contemporary Brazilian Poets.
(Los Angeles, 1995). Classics 83. Stein, Gertrude. How to Write. 
(Los Angeles, 1995). Classics 88. Hamsun, Knut. Wayfarers. Trans-

lator: James McFarlane. 
(Los Angeles, 1995). Classics 91. Sorrentino, Gilbert. The 

Orangery. 
(Los Angeles, 1995). Classics 95 [unstated]. Alferi, Pierre. Natural 

Gaits. Translator: Cole Swensen.
(Los Angeles, 1995). Classics 99. Coolidge, Clark. The Crystal Text. 
(Los Angeles, 1998). Classics 100. Queneau, Raymond. Children of 

Clay. Translator: Madeleine Velguth. 
(Los Angeles, 1995). Classics 104. Lins, Osman. Nine, Novena. 

Translator: Adria Frizzi.
(Los Angeles, 1997). Classics 110. Barnes, Djuna. Collected Stories. 
(Los Angeles, 1996). Classics 115 [unsated]. Hamsun, Knut. The 

Women at the Pump. Translator: Gunnvor Stallybrass. 
(Los Angeles, 1997). Classics 117. Watten, Barrett. Frame. 
(Los Angeles, 1999). Classics 118. Porta, Antonio. Metropolis. 

Translator: Pasquale Verdiccio. 
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(Los Angeles, 1996). Classics 120. Bernstein, Charles. Republics of 
Reality: 1975–1995.

(Los Angeles, 2000). Classics 122. Celan, Paul. Threadsuns. Transla-
tor: Pierre Joris.

(Los Angeles, 1996). Classics 127. Mac Low, Jackson. Barnesbook: 
Four Poems Derived from Sentences by Djuna Barnes. 

(Los Angeles, 1996). Classics 128. Mathews, Harry. Selected Decla-
rations of Dependence. 

(Los Angeles, 1996). Classics 148. Crevel, René. Babylon. Transla-
tor: Kay Boyle. 

(Los Angeles, 1996). Classics 141. Hejinian, Lyn. Writing Is an Aid 
to Memory. 

(Los Angeles, 1998). Classics 162. Mayrocker, Friederike. With Each 
Clouded Peak. Translator: Harriett Watts. 

(Los Angeles, 1984). [hors series]. Templeton, Fiona. London. 
(Los Angeles, 1984). [hors series]. Weiner, Hannah. Spoke.
(Los Angeles, 1986). [hors series]. Bernstein, Charles. The Sophist. 
(Los Angeles, 1986). [hors series]. Coolidge, Clark. Solution Passage: 

Poems, 1978–1981. 
(Los Angeles, 1986). [hors series]. Greenwald, Ted. Word of Mouth. 
(Los Angeles, 1987). [hors series]. Andrews, Bruce. Give ’Em 

Enough Rope. 
(Los Angeles, 1988). [hors series]. Piombino, Nick. Poems.
(Los Angeles, 1994). [hors series]. Messerli, Douglas (Ed.). The Sun 

& Moon Guide to Eating Through Literature and Art. 
(Los Angeles, 1995). [hors series]. Barnes, Djuna. Poe’s Mother: 

Selected Drawings of Djuna Barnes.
(Los Angeles, 2000). [hors series]. Mouré, Erin. A Frame of the 

Book. 
superbunker  (Los Angeles, 2006). AOL User 23187425. I feel 

better after I type to you.
survivor ’s press  (Glasgow, 2005). Manson, Peter. Before and 

After Mallarmé.
switchback  (Chicago, 2006). de la Torre, Mónica. Talk Shows. 
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tailspin press  (Buffalo, 1994). No. 1. Howe, William and Ben-
jamin Friedlander (Eds.). I Am A Child: Poetry After Bruce 
Andrews and Robert Duncan.

talisman  (Hoboken, 1989; 90). Nos. 3 and 4. Foster, Edward. Talis-
man: A Journal of Contemporary Poetry and Poetics.

talisman house publishers  (Hoboken, 1994). Jonas, Stephen. 
Selected Poems.

(Hoboken, 1996). Scalapino, Leslie. Green and Black: Selected Writ-
ings.

(Jersey City, 2009). Zawacki, Andrew. Petals of Zero / Petals of One.
talonbooks  (Vancouver, 1990). Lusk, Dorothy Trujilo. Redactive. 

(Vancouver, 1991). McCaffery, Steve. Theory of Sediment. 
(Vancouver, 1992). Karasick, Adeena. The Empress Has No Closure.
(Vancouver, 1994). Derksen, Jeff. Dwell.
(Vancouver, 1995). Sobin, Gustaf. By the Bias of Sound: Selected 

Poems: 1974–1994.
(Vancouver, 2000). Karasick, Adeena. Dyssemia Sleaze.
(Vancouver, 2003). Derksen, Jeff. Transnational Muscle Cars.
(Vancouver, 2006). Beaulieu, Derek. Fractal Economies.
(Vancouver, 2010). Beaulieu, Derek. How to Write.

tanam (New York, 1980). Herzog, Werner. Screenplays.
tansy press  (Lawrence, 1976). Irby, Kenneth. For the Snow Queen.

(Lawrence, 1977). Irby, Kenneth. Catalpa. 500. 
(Lawrence, 1974). Irby, Kenneth. To Max Douglas.

tarpaulin sky press  (Grafton, 2006). Boully, Jenny. [one love 
affair]: A million wallowing anemones, a thousand eyes peeping 
through, a thousand spies shivering, unnamable endless fl ower-
ings, countless empty ... one drowning, one nightclub called Juicy.

taschen  (Köln, 1997). Fliedl, Gottfried. Gustav Klimt. 
(Köln, 2004). Elger, Dietmar. Dadaism. 

teahupoo  (New York, 2005). Coolidge, Clark. Calmer or Mer. 
telegraph books  (New York, 1971). Saroyan, Aram. The Rest. 

(New York, 1971). Weatherly, Tom. Thumbprint.
telephone books  (New York, 1978). Howe, Susan. Secret History 

of the Dividing Line.
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temblor (North Hollywood, 1985–89). Nos. 1–10 [complete]. 
Hickman, Lee (Ed.). Temblor: Contemporary Poets.

temple university press  (Philadelphia, 1993). Schwitters, 
Kurt. pppppp: Poems, Performance Pieces, Proses, Plays, Poetics. 
Translators: Jerome Rothenberg and Pierre Joris.

tender buttons  (New York, 1991). Mullen, Harryette. Trim-
mings.

(Providence, 1993). Weiner, Hannah. Silent Teachers / Remembered 
Sequel. 

(New York, 1996). Moxley, Jennifer. Imagination Verses.
terrence williams  (Lawrence, 1965). Formula Series Number 

One. Irby, Kenneth. Kansas-New Mexico. 250.
text  (New York, 1976–77). No. 1. Karlins, Mark (Ed.). Text. 
thames and hudson  (London, 1985). Elderfi eld, John. Kurt 

Schwitters.
(London, 1985). Phillips, Tom. Dante’s Inferno.
(London, 1987). Phillips, Tom. A Humument [fi rst revised 

edition].
(London, 1997). Phillips, Tom. A Humument [second revised 

edition].
(London, 2005). Phillips, Tom. A Humument [fourth revised 

edition].
(London, 1992). Phillips, Tom. Tom Phillips: Works and Texts.

that (Peacham, 1994). Dignazio, Stephen and Stephen Ellis (Eds.). 
that: short sets of writing.

the  (s.l., 1995). 5. the
the double pelican  (Bloomington; Rhinebeck, 1975–85). Nos. 

1–6 [complete]. Rasula, Jed and Don Byrd. Wch Way.
the figures  (Berkeley, 1978). Armantrout, Rae. Extremities. 500.

(Berkeley, 1978). Hejinian, Lyn. Writing Is an Aid to Memory.
(Berkeley, 1978). Perelman, Bob. 7 Works. 700.
(Berkeley, 1978). Robinson, Kit. Down and Back. 500.
(Berkeley, 1978). Rodefer, Stephen. The Bell Clerk’s Tears Keep 

Flowing. 16 of 26 (of 600).
(Berkeley, 1979). Bromige, David. My Poetry. 650.
(Berkeley, 1980). Drucker, Johanna. Italy. 500.
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(Berkeley, 1980). Hejinian, Lyn. Writing Is an Aid to Memory.
(Berkeley, 1981). Davidson, Michael. Prose of Fact. 650. 
(Berkeley, 1981). Silliman, Ron. Tjanting.
(Berkeley, 1982). Raworth, Tom. Writing. 474. 
(Berkeley, 1982). Rodefer, Stephen. Four Lectures. 
(Great Barrington, 1984). Perelman, Bob. a. k. a.
(Great Barrington, 1984). Raworth, Tom. Tottering State: Selected 

and New Poems 1963–1983. 100.
(Great Barrington, 1986). Howe, Fanny. Introduction to the World. 

600. 
(Great Barrington, 1986). Perelman, Bob. The First World. 800.
(Great Barrington, 1987). Coolidge, Clark. Melencolia.
(Great Barrington, 1988). Coolidge, Clark. At Egypt.
(Great Barrington, 1988). Davidson, Michael. Analogy of the Ion: 

Poems. 
(Great Barrington, 1988). Godfrey, John. Midnight on Your Left.
(Great Barrington, 1988). Perelman, Bob. Captive Audience.
(Great Barrington, 1988). Rodefer, Stephen. Emergency Measures. 
(Great Barrington, 1988). Silliman, Ron. What.
(Great Barrington, 1990). Coolidge, Clark and Ron Padgett. Super-

natural Overtones. 500.
(Great Barrington, 1991). Coolidge, Clark. The Book of During. 

250.
(Great Barrington, 1991). Coolidge, Clark. Odes of Roba.
(Great Barrington, 1991). Dewdney, Christopher. Concordat 

Proviso Ascendant. 1250.
(Great Barrington, 1991). Hejinian, Lyn. Oxota: a short Russian 

novel. 1500.
(Great Barrington, 1993). Andrews, Bruce. Tizzy Boost. 1000.
(Great Barrington, 1993). Coolidge, Clark and Larry Fagin. On the 

Pumice of Morons. 300.
(Great Barrington, 1995). Coolidge, Clark. For Curt Cobain. 250.
(Great Barrington, 1996). Lopez, Tony. False Memory. 450.
(Great Barrington, 1996). Luoma, Bill. Swoon Rocket. 250.
(Great Barrington, 1997). Goldsmith, Kenneth. No. 111 2.7.93–

10.20.96. 1000.
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(Great Barrington, 1999). Champion, Miles. Facture. 400.
(Great Barrington, 2000). Collom, Jack. Sunfl ower.
(Great Barrington, 2000–2001). Vols 1–2. Coolidge, Clark. On the 

Nameways.
(Great Barrington, 2000). Friedman, Michael. Species. 1000.
(Great Barrington, 2002). Goldsmith, Kenneth. Head Citations. 

600.
(Great Barrington, 2002). Salerno, Mark. Method. 750. 
(Great Barrington, 2003). Goldsmith, Kenneth. Day. 750.
(Great Barrington, 2004). Coolidge, Clark. Mine: The One That 

Enters the Stories.
(Great Barrington, 2004). Prynne, J. H. Furtherance. 750.
(Great Barrington, 2004). Young, Geoffrey. Lights Out. 900.

the gig (Willowdale, 2003). O’Sullivan, Maggie. Palace of Reptiles.
(Willowdale, 2004). Dorward, Nate. Onsets: A Breviary (Synopti-

con?) of Poems 13 Lines of Under.
(Willowdale, 2004). Larkin, Peter. Rings Resting the Circuit. 
(Willowdale, 2004). Larkin, Peter. Sprout Near Severing Close.
(Willowdale, 2004). Larkin, Peter. What the Surfaces Enclave of 

Wange Wei.
the ice plant  (Los Angeles, 2008). Gute, Charles. Revisions and 

Queries.
the johns hopkins university press  (Baltimore, 1979). 

Davenport, Guy. Da Vinci’s Bicycle.
(Baltimore, 1982). Davenport, Guy. Tatlin!.
(Baltimore, 1993). Davenport, Guy. The Jules Verne Steam Balloon. 
(Baltimore, 1994). Wellman, Mac. The Bad Infi nity.
(Baltimore, 1997). Leiris, Michel. The Rules of the Game, Volume I: 

Scratches. Translator: Lydia Davis.
(Baltimore, 1997). Leiris, Michel. The Rules of the Game, Volume II: 

Scraps. Translator: Lydia Davis.
(Baltimore, 1997). Zukofsky, Louis. Complete Short Poetry.
(Baltimore, 2001). Wellman, Mac. Cellophane: Plays.

the map room  (Portland, 2004). Carrera, Johnny. The Pursuit of 
Happiness. 353 of 1000. 
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the noonday press  (New York, 1956). Hamsun, Knut. Pan. 
Translator: James W. McFarlane.

the owl press  (Woodacre, 2001). O’Hara, Frank, and Bill 
Berkson. Hymns of St. Bridget & Other Writings. 1000. 

(Woodacre, 2007). Berkson, Bill. Our Friends Will Pass Among You 
Silently.

the paris review  (New York, 1966–68). Nos. 36; 43; 86. Plimp-
ton, George, et alii (Eds.). The Paris Review.

the mit press  (Cambridge, 1991). El Lissitzky; Patricia Railing 
(Ed.). About 2 Squares and More About 2 Squares.

(Cambridge, 1992). Compton, Susan. Russian Avant-Garde Books 
1917–34.

(Cambridge, 1998). Rasula, Jed, and Steve McCaffery. Imagining 
Language: An Anthology.

(Cambridge, 2000). Vladimir Mayakovsky; El Lissitzky. For the 
Voice.

(Cambridge, 2002). Benson, Timothy, and Eve Forgacs (Eds.). 
Between Worlds: A Sourcebook of Central European Avant-
Gardes, 1910–1930.

(Cambridge, 2002). Benson, Timothy (Ed.). Central European 
Avant-Gardes: Exchange and Transformation, 1910–1930.

(Cambridge, 2002). Hoptman, Laura, and Tomas Pospiszyl (Eds.). 
Primary Documents: A Sourcebook for Eastern and Central Euro-
pean Art since the 1950s.

(Cambridge, 2002). Levin, Thomas Y., et alii. CTRL Space: Rheto-
rics of Surveillance from Bentham to Big Brother.

(Cambridge, 2005). Andre, Carl. CUTS: Texts 1959–2004.
(Cambridge, 2006). Dworkin, Craig (Ed.). Language to Cover a 

Page: The Early Writings of Vito Acconci. 
the porcupine ’s quill  (Erin, 1979). McCaffery, Steve. Intimate 

Distortions: a displacement of Sappho. 
the toothpaste press  (West Branch, 1981). Rakosi, Carl. 

Droles de Journal.
the woolley dale press  (London, 1991). Tilson, Jake. The 

Terminator Line. 750. 
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they are flying planes  (Brooklyn, 2007–08). Nos. 1–2 [Com-
plete?]. Almeida, Nora and Kate Jaeger, Joe Robitaille, Will 
Sanders (Eds.). They Are Flying Planes. 71 of 250.

third woman press  (Berkeley, 1985). Hak Kyung Cha, Theresa. 
Dictee.

third world press  (Chicago, 1996). Baraka, Imamu Amiri. 
Wise Why’s Y’s: The Griot’s Tale.

this  (Iowa City; Lanesville; Oakland, 1971–82). 1–12 + Index [com-
plete]. Watten, Barrett and Robert Grenier (Eds.). This.

this press  (Oakland, 1974). Coolidge, Clark. The Maintains.
(San Francisco and Franconia, 1974). Grenier, Robert. 30 From 

Sentences. 
(San Francisco, 1976). Robinson, Kit. The Dolch Stanzas. 300.
(San Francisco, 1976). Silliman, Ronald. Ketjak. 800.
(San Francisco, 1977). Watten, Barrett. Decay. 350.
(San Francisco, 1978). Andrews, Bruce. Sonnets (Memento Mori). 

500.
(San Francisco, 1978). Coolidge, Clark. Quartz Hearts. 500.
(San Francisco, 1978). Eigner, Larry. Country Harbor Quiet Act 

Around.1000.
(San Francisco, 1978). Greenwald, Ted. YOU BET!. 500.
(Bay Area, 1978). Grenier, Robert. Series: Poems 1967–1971.
(Bay Area, 1980). Watten, Barrett. 1–10. 500.
(Bay Area, 1981). Perelman, Bob. Primer. 500.
(Berkeley, 1986). Davies, Alan. Name. 800.

thomas may  (New York, 1979). Caramelle, Ernst. Forty Found 
Fakes. 359 of 1000.

three continents press  (Washington, 1981). Fields, Julia. 
Slow Coins: New Poems (& Some Old Ones).

thumbscrew press  (San Francisco, 1993). Gray, Janet. A 
Hundred Flowers.

thunder ’s mouth press  (New York, 1991). Ford, Charles 
Henri (Ed.). View: Parade of the Avant-Garde. 

(New York, 1996). Jordan, June. Naming Our Destiny: New and 
Selected Poems.
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tinfish (Kane ’ohe, 2003). Dinh, Linh. All Around What Empties 
Out.

(Kane ’ohe, 2005). Huang, Yunte. Cribs.
tom mandel  (San Francisco, 1977–78). Nos. 1–5 [of 6]. Mandel, 

Tom (Ed.). Miam.
tombouctou (Bolinas, 1979). Scalapino, Leslie. This Eating and 

Walking at the Same Time Is Associated Alright.
(Bolinas, 1981). Coolidge, Clark. American Ones: Noise and Presen-

timents.
toothpick, lisbon, & the orcas islands  (Seattle, 1973). 

Wiater/Andrews Issue. Andrews, Bruce (Ed.). Toothpick, Lisbon, 
& The Orcas Islands.

torque  (s.l., s.d.). 1.6/2.1. Vaughn, Russ. Ephemera. 39 and 40 of 
40. 

torst [Ceskoslovensky Spisovatel] (Prague, 1992). Seifert, Jaroslav. 
Na Vlnách TSF. 

(Prague, 1993). Nezval, Vitezslav. Abeceda.
tortoiseshell & black  (Toronto, 1996). Venright, Steve. 

Straunge Wunder or The Metalirious pleasures of Neuralchemy.
tougher disguises  (San Diego, 2003). Mohammad, K. Silem. 

Deer Head Nation.
trevor winkfield  (Leeds, 1971; 1972). Nos. 7–9. Winkfi eld, 

Trevor (Ed.). Juillard.
trigram  (London, 1968). Raworth, Tom. The Big Green Day.

(London, 1973). Raworth, Tom. Act.
trike (San Francisco, 1982). Sher, Gail. From Another Point of View 

the Woman Seems To Be Resting.
tripwire (San Francisco, 1998–2002). Nos. 1–6 [complete]. Mor-

rison, Yedda and David Buuck (Eds.). Tripwire: a journal of 
poetics. 

trobar  (New York, 1963). Zukofsky, Louis. I’s (pronounced eyes). 
350.

tsr  (Lake Geneva, 1990). 162: Vol XV, No. 5. [Edited]. Dragon Maga-
zine.

tsunami editions  (Vancouver, 1987). Timewell, Lary. Jump/Cut. 
19 of 100.
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(Vancouver, 1989). Ganick, Peter. Braids of Twine.
(Vancouver, 1990). Byrum, John. rImage.
(Vancouver, 1992). Davies, Kevin. Pause Button.
(Vancouver, 1993). Ferguson, Deanna. The Relative Minor.
(Vancouver, 1994). Farrell, Dan. Thimking [Sic] of You.
(Vancouver, 1999). Fisher, Allen. Brixton Fractals: Gravity as a Con-

sequence of Shape: First Set.
(Vancouver, 1993). Robertson, Lisa. The Apothecary.
(Vancouver, 1993). Robertson, Lisa. XEclogue.
(Vancouver, 1994). Wolsak, Melissa. The Garcia Family Co-Mercy.
(Vancouver, 2001). Mannery, Robert. It’s Not As If It Hasn’t Been 

Said Before.
turkey press  (Cranston, 1975). DiPalma, Ray. Accidental Inter-

ludes. 
turtle point press  (New York, 1994). Bibesco, Princess Marthe. 

The Green Parrot. 
(New York, 2006). Moschovakis, Anna. I Have Not Been Able to Get 

Through to Everyone. 
tuumba  (Berkeley, 1978). [hors series]. Grenier, Robert. Cambridge 

M’ass.
tuumba  (Berkeley, 1981). [hors series]. Grenier, Robert and Lyn 

Hejinian. [untitled ephemeron].
tuumba (Willits, 1976). Tuumba 2. Howe, Susan. The Western 

Borders.
(Willits, 1976). Tuumba 3. Lipp, Jeremy. Sections from Defi led By 

Water.
(Willits, 1976). Tuumba 4. Irby, Kenneth. Archipelago.
(Willits, 1976). Tuumba 5. Higgins, Dick. Cat Alley (a long short 

novel).
(Willits, 1977). Tuumba 6. Fraser, Kathleen. Magritte Series. 
(Willits, 1977). Tuumba 7. Eisenberg, Barry. Bones’ Fire. 
(Willits, 1977). Tuumba 8. Uthco, T. R. Beyond the Edge.
(Willits, 1977). Tuumba 9. Wilk, David. For You / For Sure. 
(Willits, 1977). Tuumba 10. Woodall, John. Recipe: Collected 

Thoughts for Conidering the Void.
(Berkeley, 1977). Tuumba 11. Baracks, Barbara. No Sleep.
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(Berkeley, 1977). Tuumba 12. Eshleman, Clayton. The Gospel of 
Celine Arnauld. 83 of 425.

(Berkeley, 1977). Tuumba 13. Kahn, Paul. January. 74 of 450.
(Berkeley, 1977). Tuumba 14. Kostelanetz, Richard. Foreshortenings 

and Other Stories. 149 of 450.
(Berkeley, 1977). Tuumba 15. Hejinian, Lyn. Gesualdo. 124 of 450.
(Berkeley, 1978). Tuumba 16. Mandel, Tom. EncY. 83 of 450.
(Berkeley, 1978). Tuumba 17. Silliman, Ronald. Sitting up, stand-

ing, taking steps. 77 of 450.
(Berkeley, 1978). Tuumba 18. Andrews, Bruce. Praxis. 3 of 450.
(Berkeley, 1979). Tuumba 19. Perelman, Bob. a.k.a.. 13 of 450.
(Berkeley, 1979). Tuumba 20. Bernstein, Charles. Senses of Respon-

sibility. 25 of 450.
(Berkeley, 1979). Tuumba 21. Watten, Barrett. Plasma / Parallels / 

“X”. 408 of 455.
(Berkeley, 1979). Tuumba 23. Harryman, Carla. Percentage. 17 of 

450.
(Berkeley, 1979). Tuumba 24. DiPalma, Ray. Observatory Gardens. 

341 of 450.
(Berkeley, 1980). Tuumba 25. Eigner, Larry. Flat and Round. 301 

of 450. 
(Berkeley, 1980). Tuumba 26. Robinson, Kit. Tribute to Nervous. 

435 of 450.
(Berkeley, 1980). Tuumba 27. Grenier, Robert. Oakland. 63 of 450. 
(Berkeley, 1980). Tuumba 28. Notley, Alice. Doctor Williams’ Heir-

esses. 25 of 500. 
(Berkeley, 1980). Tuumba 29. Faville, Curtis. Wittgenstein’s Door. 

175 of 450.
(Berkeley, 1980). Tuumba 30. Palmer, Michael. Alogon. 161 of 450. 
(Berkeley, 1981). Tuumba 31. Greenwald, Ted. Smile. 395 of 450. 
(Berkeley, 1981). Tuumba 32. Benson, Steve. The Busses. 413 of 

450. 
(Berkeley, 1981). Tuumba 33. Bernheimer, Alan. State Lounge. 131 

of 450. 
(Berkeley, 1981). Tuumba 34. Bromige, David. P-E-A-C-E. 159 of 

450. 
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(Berkeley, 1981). Tuumba 35. Mason, John. Fade to Prompt. 303 of 
450. 

(Berkeley, 1981). Tuumba 36. Rodefer, Stephen. Plane Debris. 27 
of 450.

(Berkeley, 1982). Tuumba 37. Inman, P. Ocker. 305 of 450. 
(Berkeley, 1982). Tuumba 38. Watten, Barret. Complete Thought. 

132 of 450.
(Berkeley, 1982). Tuumba 39. Harryman Carla. Property. 220 of 

450. 
(Berkeley, 1982). Tuumba 40. Coolidge, Clark. Research. 242 of 

475. 
(Berkeley, 1982). Tuumba 41. Robinson, Kit. Riddle Road. 443 of 

475. 
(Berkeley, 1982). Tuumba 42. Price, Larry. Proof. 388 of 475. 
(Berkeley, 1983). Tuumba 43. Day, Jean. Linear C. 71 of 475. 
(Berkeley, 1983). Tuumba 44. Dreyer, Lynne. Step Work. 372 of 

475. 
(Berkeley, 1983). Tuumba 45. Seaton, Peter. Crisis Intervention. 191 

of 475. 
(Berkeley, 1983). Tuumba 46. Silliman, Ron. ABC. 245 of 550.
(Berkeley, 1983). Tuumba 47. Melnick, David. Men In Aida: Book 

One. 149 of 450.
(Berkeley, 1984). Tuumba 48. Howe, Fanny. For Erato: the meaning 

of life. 426 of 450. 
(Berkeley, 1984). Tuumba 49. Perelman, Bob. To the Reader. 76 of 

475. 
(Berkeley, 1984). Tuumba 50. Hejinian, Lyn. The Guard. 500 of 

550. 
(Berkeley, 2002). Hejinian, Lyn. The Beginner.
(Berkeley, 2002). Hejinian, Lyn. Slowly. 
(Berkeley, 2003). Dorsky, Nathaniel. Devotional Cinema. 

twayne  (New York, 1965). Tolson, Melvin Beaunorus. Harlem 
Gallery, By M. B. Tolson.

typing explosion  (Seattle, 2003). The Typing Explosion. 
T.Y.P.O.: The Typing Explosion Union Local 898’s Touch Typing 
Method for Typewriters.
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ugly duckling presse  (Brooklyn, 2003). Bervin, Jen. Nets.
(Brooklyn, 2003). Prigov, Dmitri. Fifty Drops of Blood.
(Brooklyn, 2005). Frank, Edwin. Stack. 
(Brooklyn, 2005). Wright, Bethany. Indeed, Insist (a mystery). 
(Brooklyn, 2006). Acconci, Vito and Bernadette Mayer (Eds.). 0 to 

9: The Complete Magazine: 1967–1969.
(Brooklyn, 2006). Eastern European Poets Series 11. Johnston, Bill. 

The Song of Igor’s Campaign.
(Brooklyn, 2008). Eastern European Poets Series 16. Skidan, Alek-

sandr. Red Shifting. Translator: Turovskaya, Genya, et alii.
(Brooklyn, 2008). Eastern European Poets Series 18. Fanailova, 

Elena. The Russian Version. Translators: Genya Turovskaya; 
Stephanie Sandler.

(Brooklyn, 2008). Eastern European Poets Series 22. Cucnik, 
Primo; Ana Pepelnik; Gregor Podlogar; Tomaz Salamun; Tone 
Skrjanec. A Slovene Sampler.

(Brooklyn, 2006). Pomerand, Gabriel, with Michael Kasper and 
Bhamati Viswanathan. Saint Ghetto of the Loans: Grimoire. 

(Brooklyn, 2007). Nyberg, Fredrik. A Different Practice. Translator: 
Jennifer Hayashida.

(Brooklyn, 2007). Parland, Henry. Ideals Clearance. Translator: 
Johannes Goransson. 

(Brooklyn, 2007). Saroyan, Aram. Complete Minimal Poems. 
(Brooklyn, 2008). Colby, Kate. Unbecoming Behavior. 
(Brooklyn, 2008). Risset, Jacqueline. Sleep’s Powers. Translator: Jen-

nifer Moxley.
(Brooklyn, 2009). Ga, Ellie. Classifi cation of Spit Stain.
(Brooklyn, 2009). Giffi n, Lawrence. Get the Fuck Back Into That 

Burning Plane. 22 of 26.
(Brooklyn, 2009). Fitterman, Robert and Vanessa Place. Notes on 

Conceptualism.
(Brooklyn, 2010). Fitch, Andy and Jon Cotner. Ten Walks / Two 

Talks.
(Brooklyn, 2010). Haley, Ryan. Autobiography: Volume One (1975–

1993).
united artists  (New York, 1984). Mayer, Bernadette. Utopia.
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(New York, 1992). Weiner, Hannah. The Fast. 
(New York, 2007). Henning, Barbara. My Autobiography.

ultima thule  (Newcastle Upon Tyne, 1969). Zukofsky, Louis. The 
Gas Age. 400.

underwhich editions  (Toronto: Underwhich, 1980). DiPalma, 
Ray. Genesis.

universe/afa  (New York, 1994). Hapgood, Susan. Neo-Dada: 
Redesigning Art, 1958–62.

university of california press  (Berkeley, 1967). Gross-
man, William (Ed.). Modern Brazilian Short Stories. Translator: 
William Grossman.

(Berkeley, 1978). Zukofsky, Louis. “A”.
(Berkeley, 1980). Zukofsky, Louis. “A”. 
(Berkeley, 1979). Ponge, Francis. The Power of Language. Transla-

tor: Serge Gavronsky. 
(Berkeley, 1980). Davenport, Guy. Archilochos, Sappho, Alkman: 

Three Lyric Poets of the Late Greek Bronze Age. 
(Berkeley, 1984). Césaire, Aimé. The Collected Poetry. Translators: 

Clayton Eshleman and Annette Smith.
(Berkeley, 1984). Richie, Donald. The Films of Akira Krosawa.
(Berkeley, 1985). Creeley, Robert. The Collected Poems of Robert 

Creeley, 1945–1975. 
(Berkeley, 1987). Olson, Charles. The Collected Poems of Charles 

Olson.
(Berkeley, 1992). Apollinaire, Guillaume. Calligrammes: Poems of 

Peace and War. Translator: Anne Hyde Greet.
(Berkeley, 1992). Schnitzler, Arthur. The Road into the Open.
(Berkeley, 1993). Cendrars, Blaise. Complete Poems. Translator: 

Ron Padgett. 
(Berkeley, 1995). O’Hara, Frank. The Collected Poems of Frank 

O’Hara. 
(Berkeley, 1985). Olson, Charles. The Maximus Poems. 
(Berkeley, 1997). Michaux, Henri. Darkness Moves: An Henri 

Michaux Anthology, 1927–1984. Translator: David Ball. 
(Berkeley, 2002). Kim, Myung Mi. Commons. 
(Berkeley, 2002). Mullen, Harryette. Sleeping with the Dictionary.
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(Berkeley, 2002). Niedecker, Lorine. Collected Works. 
(Berkeley, 2002). O’Brien, Geoffrey G. The Guns and Flags Project.
(Berkeley, 2002). Saenz, Jaime. Immanent Visitor: Selected Poems of 

Jaime Saenz, A Bilingual Edition. Translator: Forrest Gander.
(Berkeley, 2004). Apollinaire, Guillaume. Alcools. Translator: Anne 

Hyde Greet.
(Berkeley, 2004). Blanchfi eld, Brian. Not Even Then: Poems.
(Berkeley, 2006). Clover, Joshua. The Totality for Kids. 
(Berkeley, 2007). Lewallen, Constance M.. A Rose Has No Teeth: 

Bruce Nauman in the 1960s.
(Berkeley, 2007). O’Brien, Geoffrey. Green and Gray. 
(Berkeley, 2007). Oppen, George. Selected Prose, Daybooks, and 

Papers.
(Berkeley, 2007). Silliman, Ron. The Age of Huts (compleat).
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