THE PERVERSE LIBRARY






The Perverse Library

CRAIG DWORKIN



THE PERVERSE LIBRARY
Craig Dworkin

Published 2010 by
information as material
York, England

information as material publishes work by
artists and writers who use extant material —
selecting it and re-framing it to generate new
meanings — and who, in doing so, disrupt
the existing order of things.

www.informationasmaterial.com
ISBN 978-1-907468-03-2

Cover image
Etienne-Louis Boullée
Deuxieme projet pour la Bibliothéque du Roi, 1785

Typography
Groundwork, Skipton, England

Printed in Great Britain by
Henry Ling, The Dorset Press, Dorchester

&
<

@ G The Henry Moore

Foundation
LOTTERY FUNDED

The Laurence Sterne Trust
oy,
g 4;;










Contents

Pinacographic Space . . . . . . . . . ..

The Perverse Library . . . . . . . . . ..

A Perverse Library






Pinacographic Space

The library is its own discourse. You listen in, don’t you?

— Thomas Nakell,
The Library of Thomas Rivka






ONE NIGHT, a friend — a poet who had been one of the
central figures in Language Poetry — noticed me admir-
ing his collection of books, which lined his entire apartment,
floor to ceiling. Political theory crowded the entryway; music
and design pushed up against the dining room; in the living
room he seemed to have a complete collection of publications
from his fellow travelers: the most thorough document of
post-war American avant-garde poetry imaginable. I noticed,
one after another, books of which I had only heard mention
but had never before seen. At the top of one shelf I thought I
caught a glimpse of Robert Grenier’s infamous “chinese box”-
bound set of cards, Sentences. I tried to express my admiration
by saying something about the especially choice inclusions,
mentioning a couple of particularly obscure volumes to let
him know that it wasn’t just an off-hand compliment, or a
statement about the sheer number of books, and that I had
really read the shelves carefully and knew just how impres-
sively replete the collection was. But I had missed the point.

“TI don’t have any Leslie Scalapino,” he declared.

The laid lines texturing the cover stock of her first book, O
[Berkeley: Sand Dollar, 1976], and the oblong formats of her
early books of permutated narratives [ The Woman Who Could
Read the Minds of Dogs (Berkeley: Sand Dollar, 1976) and
This Eating and Walking at the Same Time Is Associated Alright
(Bolinas: Tombouctou, 1979)] came immediately to mind — I
could almost feel them in my hands. I looked at him, a little
surprised. It seemed impossible that among all the thousands
of books in the apartment, all the books he’d bought or been
sent over the years, he didn’t happen to have just one. Not
the collaboration with Lyn Hejinian, I wondered? Or the one
published by his friends at Roof? Nothing purchased decades
before out of curiosity? I tried to think of the most likely title.
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PINACOGRAPHIC SPACE

“She’s a total fraud,” he claimed, explaining.

On the train home I contemplated removing certain
authors from my library. As the number of writers to be ban-
ished grew, I realized that libraries are defined not by what they
have on their shelves, but by what they exclude from them.

Gerry Smith’s Essential Reading (2004) makes much the same
argument, positing that the greatest insight into people’s char-
acters is gained not from knowing what books are on their
shelves, but rather from noting those books which are overtly
absent.! Smith confesses to possessing an extensive collection
of truant volumes, which he has carefully organized into some
dozen categories: Books I've Been Told I Ought To Read; Books
I've Wanted To Read; Books I Want To Read; Books Loaned
To Friends And Not Returned; Books Sold To Secondhand
Bookshops; Books I've Given Other People The Impression of
Having Read; et cetera.

Smith also offers practical advice on how to allocate the
empty shelf space sufficient to represent the books which
enter into such a conceptual collection. Bookshelves abhor a
vacuum, and like all libraries the invisible collection quickly
expands to overflow whatever space one might imagine it will
need. Smith suggests that if one runs out of empty shelves
some of the bibliographic ciphers can always be acquired,
transferred to one’s traditional library and placed with other
physically present books, thus freeing up space for additional
notional acquisitions. The paradox is vaguely amusing, but
it reveals a serious and fundamental logic of the library. As
soon as an accumulation of books is conceived of as a library
it enters into a calculus of expansion. The organization of a
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library immediately invokes the absent volumes that would
confirm, complete or contradict its categories: other books by
a given author; missing titles in a series; issues from the same
press; books published in the same year; or in the same format;
or, more slippery and expansive still, the genres and subgenres
that are themselves defined by affinities. The move from
accrual to taxonomy sets in motion an endless chain-reaction
of tantalizing remove — a perpetually retreating horizon — as
categories proliferate just beyond the reach of the collection
that would seek to compass them.

Every library, as such, is determined by this negative ontol-
ogy. True libraries are haunted by other collections which they
cannot, by necessity, contain and yet which nonetheless define
their essence (the reading matter of Smith’s title is indeed
essential in this sense). Those fugitive collections exert a pal-
pable pressure — a phantom shelf in the sense that one might
speak of a phantom limb — simultaneously supporting and
distending the boards of a case. That phantom shelf accounts
for the vague feeling conjured by even the most capacious col-
lections that something is missing. The feeling, indeed, is all
the more vivid the more replete a collection seems: the disqui-
eting sense that one could find just the right book if only one
could remember the title or author, could remember just what
term to search for — tantalizingly just beyond grasp, always on
the tip of the tongue. Or that there are holdings unrecorded by
the catalogue and unlocatable by the finding aids; or, with a
hint of paranoia, that there exists some inaccessible volume,
or archive or vault not merely forgotten or misplaced but lying
intentionally concealed, permanently just beyond the purview
of the would-be reader. Displaced from the tangible collection
it defines, the absent library takes part in an uncanny account-
ing: ordering and tabulating every addition to a catalogue by
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a subtractive deduction; sketching a pinax of absence; and
bartering ruthlessly in a general economy of anticipatory
and permanent deaccession. However intimate and domestic
a private home library might be, however overstuffed-snug
and hearth-warmed and familiar, its heart is always elsewhere,
exiled, unheimlich [away from home].

As the library reaches after that phantom shelf, accu-
mulating and aggregating, it extends not only its conceptual
scope but its volumetric expanse as well. The collateral effect
of the concept of a library is architectural colonization. Left
unchecked, a library will venture wall-space in an horizontal
sprawl and a stratifying climb. It will annex any likely surfaces,
and even essay a stake to entire rooms. A library is print in its
gaseous state, filling every available space and then increasing
pressure — compressing, rotating, double-shelving — until,
according to the constant required by Boyle’s Law, either the
current container breaks, loosing books onto new shelves and
stacks, or else the volume stabilizes, stabilizing volumes.

That stabilization is known in cultural terms as canon-
ization. Although we tend to think of canons as the result
of abstract ideology, they are not, in the end, fundamentally
issues of aesthetics or politics or philosophy, but rather of
architecture. Architecture is what tests and proves a canon.
Without further construction, without an architectural change,
the economy of the entropic library shelf is closed: for a book
to be added another must be decanonized. The books on the
shelf must justify their place with some argument other than
the mere fact that they are books. They thus enter into dia-
logue with one another, foregrounding allegiance or distrusts,
forming alliances or staging competitions. That aesthetic
contest, however, is not the last word, and it returns — with
a surprisingly circularity — to the physical format of books.
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In practical terms, the introduction of a new volume to the
library, however much sense it makes, must still obey the law of
the conservation of width. There must be room for the newly
elect, and a large Collected Works might require the removal
of a half-dozen others. Canonization, Seth Lerer concurs, “is
as much a process of selecting space as of selecting value. How
can we fit the range of literature on the shelf? The physical,
artifactual nature of the book has made the canonizing of the
literary work into an act of space management.”2

The Perverse Library, accordingly, argues for a particular
canon. An architectural plan, it maps a set of shelves rather
than exhaustively cataloguing every printed possession. It
ignores most of the literary criticism, theory, art history, and
music books kept at an office. Most contemporary journals
have ended up there as well. Similarly, it happens to exclude
anthologies, reference books, duplicate volumes, and almost
anything written before the twentieth century — plus what I
happened to be reading, and so was off the shelf at the moment
I took inventory. More interestingly, it misses a small shelf of
books notable for being the source of other books, includ-
ing Whitfield’s University Rhyming Dictionary, E. A. Abbott’s
Flatland and How to Parse; Herbert Stanley Allen’s Electrons
and Waves. Misleadingly, other omitted volumes include works
I love and return to more than anything listed here. Those
books structure other spaces with their own psychogeobibli-
ography. On one shelf: the collected writings of Benjamin and
Barthes (fortunate incursions from a girlfriend’s contiguous
collection). On another: the facsimile edition of Blake’s illus-
trated books. Elsewhere: all of Pepys’ diaries. To one side: Old
English and Icelandic sagas. To another: decadent and fin-de-
siecle prose of a certain lurid style (Ruskin and Swinburne,
some Pater); early 20th-century translations of Marx. Not
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to mention almost all except some misshelved French: from
Villon and Sceve to Pradon and Crébillon to Jacob and Ponge.
Along another wall, the Littré and the Grand Robert above the
22 volumes of the second edition of the Oxford English Diction-
ary. Far less ostentatiously: double-shelved stacks of Penguin,
Oxford, Norton and Harcourt Brace paperbacks, along with
the Vintage pocketbooks, shelved together in a narrow case
for reasons of space. These are mainly the remnants of college
courses in literature and classics, or publishers’ desk copies,
but they account for certain absences on the mainly modern-
ist shelves as well. So, in the following catalogue, no Woolf
or Calvino. Nor Orwell’s Homage to Catalonia, which always
makes me hopeful and sad.

As errant, oversize, or oddly formatted items strike out
beyond the borders to the shelves, extending the library into
unpopulated, newly opened territory, they court encoun-
ters and collisions. For instance, the symbioses between the
coffee table and the coffee-table book, or the broadside and
the wall — rotations of text to the horizontal and around the
axis established by shelved spines — reorient our reading pos-
tures and our attitudes (our bodies, our shelves). The biblio-
thetic problems of architecture and interior design hone and
narrow particular canons, but they can also explode others.
One afternoon, when I was in high school, I tagged along with
a friend to the music library of the local university. In advance
of auditions, she was looking for the score to a number from
the newly produced Andrew Lloyd-Webber Phantom of the
Opera. 1 was dutifully bored, wandering with a theatrically
feigned, condescending teen insouciance. My nonchalance was
ambushed, however, when I tripped, quite literally, over a book
extending beyond the frame of the bottom shelf. It was John
Cage’s oversized, square-trimmed Notations (compiled with
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Alison Knowles [New York: Something Else Press, 1969]). At a
glance, it changed my preconceptions about music, and books,
and the arts. My introduction to the avant-garde was the result
of cabinetry standards.

Conversely, a designedly opuscular set first taught me the
difference between a library and a mere assembly of books.
I was fortunate to have books even as a baby, but my first
true library, as such, the self-contained soi-disant “Nutshell
Library,” housed four miniature books by Maurice Sendak in a
slipcased series: Alligators All Around, Chicken Soup with Rice,
One Was Johnny, and Pierre. A portable library, providing an
instant bookshelf, it was easily set up wherever a toddler might
be dragged. They were exponentially better than four random
books, because they were always arranged so that before all the
pleasures of reading, before all the familiar repetitions of the
text — repetitions replicated at the level of the material book
— there was the pleasure of deliberate selection. The uniform
format and design emphasized choice and encouraged a con-
scious focus: the trace of the finger over the gently ridged cor-
rugation of the spines, the discernment of titles which because
of their similar fonts and palettes had to actually be read (in
contrast with a jumble of books that were recognizable at a
glance, without thinking: one oversize, another squat, the
familiar glossy jacket of one, the distressed cloth binding of
another starting to fray).

One recent adult version of the nutshell library con-
sists of a tin encasing a series of palm-sized books — classic
modern novellas by Conrad, Hemingway, Katka, Kipling,
Louis Stevenson and Tolstoy — sealed in foil and bound in
flip-top cellophane-wrapped cigarette packs [Tank Books
(London, 2010)]. Clever to the point of cuteness, the design
might at first seem a mere gimmick, an extreme version of
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marketing by format in a mode familiar from schemes such as
City Lights’ venerable “Pocket Poets” and the Penguin’s “60s”
and “Great Ideas” series, not to mention the branding of entire
presses like Green Integer and Editions Mille et Une Nuits.
Indeed, the binding of the Tank books clearly takes precedence
over their content; the titles were evidently chosen more for
being free from international copyright than for any pressing
literary reason. To be sure, tobacco is a topic in some of the
works included — the Russian sailor in Heart of Darkness asks,
“where’s a sailor that does not smoke?,” and the promoter in
Hemingway’s Undefeated pointedly declares “I never smoke”
— but a more apposite selection would have been a collection
of essays that included George Orwell’s Tribune article “Books
v. Cigarettes.”3 Countering the “idea that the buying, or even
the reading, of books is an expensive hobby and beyond the
reach of the average person,” Orwell carefully catalogues his
own library in economic terms. The total cost, in isolation,
Orwell admits, sounds high (£25, or something over $1,000
today); but he compares that number to hebdomatical outlays
for other commodities of pleasure and vice, habit and neces-
sity (six ounces of tobacco and a half-dozen pints of ale per
week). “Twenty-five pounds a year sounds quite a lot until you
begin to measure it against other kinds of expenditure,” Orwell
reasons, and he concludes that “the cost of reading, even if
you buy books instead of borrowing them and take in a fairly
large number of periodicals, does not amount to more than
the combined cost of smoking and drinking.” The tin of books
from Tank costs exactly the same as two cartons of duty-free
Marlboro Reds (King Size). Or roughly a bottle of 10-year-old
Ardbeg whiskey.

Regardless of their content or their cost, however, the Tank
books comment with a wry camp on the very idea of the
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library as such. Like the sequential narrative structures of the
Nutshell books (alphabetical, calendrical, numerical, insistently
rhyming — formal elements psychologically dramatized by
Pierre’s symptomatically routine idée-fixe phrase), or the far-
from-coincidental ordering of issues in an explicitly numbered
series by Green Integer and Mille et Une Nuits, the addicting,
habituating, repetitive logic of nicotine reiterates the repetitive
and compulsive logic of a collection.

Moreover, part of the appeal of the Tank collection, no
doubt, arises from the frisson generated by the metaphoric
association it posits between cigarettes and books. Both are
composed of paper-wrapped leaves, but the burning required
by the former is inimical to the latter. The cheerfully clean,
bright designs of the Tank books grin ironically, presenting a
feigned fagade behind which the dark threat of book-burning
— with all its long, troubling cultural resonance — smolders
subliminally. The tone of that grin, moreover, shades into a
species of hubris. As a collection underscoring the psychologi-
cal characteristics of collecting, as a miniature library presented
as complete and self-contained — each book safely double-
wrapped and housed snugly together in metal — it brazenly
summons the bibliocaustic spectre that haunts all libraries and
seems at times to be their inevitable telos. Once completed,
when the last sought volume terminates the phantom shelf, a
collection suddenly strikes stasis, lying inert in an unwinnable
waiting game against inevitable accident. The library, once its
logic has been put in play, can end only with its own complete
destruction. Partially diminished or damaged, the collection
still coheres as a collection — its phantom shelf simply expands
again accordingly. Lost or dispersed items can be replaced;
damages can be restored, reconstituted book by book if need
be, until the collection regains its former condition. But once
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equilibrium has been reached again the only further consum-
mation of a collection is its wholesale disappearance, an utter
razing without reserve. To consume: “to read (literature).” To
consume: “(of fire) to burn up.”4

The measure of all libraries is the ideal of the Ptolemaic col-
lection at the Museum in Alexandria, which housed more than
half-a-million scrolls (most of them containing more than one
work). The collection was not simply large, but unprecedented
in its comprehensive aim. Indeed, if libraries are defined by
what they omit, the Library at Alexandria would not really
have been a library at all. Less an articulated collection than an
exhaustive record of publishing, Ptolemy’s Collections Devel-
opment Department sought, simply, to amass every book, by
anyone, from everywhere. Had the king achieved his goal, the
Alexandrian catalogue and a history of writing would have
been identical. From its earliest mention, ancient writers repeat
one another verbatim, in Greek and Latin and Arabic, for cen-
turies; the Library sought, in the words of the earliest extant
commentator (the Pseudo-Aristeas in his Letter to Philocrates),
“to collect [...] all the books in the world.” The ambition of the
Library was to construct a map of literary production drawn
toascaleof 1: 1.

Despite the vast scope of its monumental holdings, the
Library is most famous, of course, not for what it acquired,
but for what it lost. In a desperate attempt to escape Africa
and outmanceuver the vastly superior troops of Ptolemy XIII,
Julius Caesar set fire to the ships at dock in the Alexandrian
harbor. The fire spread, reaching the Museum complex, causing
what we would refer to euphemistically today as “collateral
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damage.” Imagined in flames, the Library has come to repre-
sent the erasure of cultural memory rather than its repository,
the ephemeral nature of the archive, and the degree to which
accumulation tempts the fate of its own dissipation into frag-
ment and ash. Indeed, like the Tower of Babel, the Library at
Alexandria has become an emblem for the blind ambition of
totalizing enterprises. Collections court destruction with a
hubris directly proportional to their ambition. Total compass
invites annihilation.

Surprising to remember, then, that the Library at Alexan-
dria never burned at all.>

Indeed, whatever the risk at which it put the literary patri-
mony of mankind, during its flourish the Library at Alexandria
generated texts rather than simply archiving them. Inextricably
bound up with its attempt to assemble and conserve tradi-
tion was the Library’s simultaneous creation of a new litera-
ture, its inadvertent construction of a future literary legacy.
Ptolemy’s institution was an enormous scroll-driven engine
for the production of forgeries. The accumulative imperative
of the Library, which put it in necessary competition with
other libraries, encouraged hoaxes, fabrications, and plagia-
risms. Entire bibliographies — pseudo-Platonic and pseudo-
Aristotelian corpora — arise from the logic of the Library. As
Daniel Heller-Roazen notes, in an essay on which I have drawn
heavily for my sources, this dynamic was common knowledge
even in the ancient world. In Aelius Galen’s diagnosis, which
echoes others:
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It was when the Attalids and the Ptolemies were in com-
petition over their own libraries that the recklessness
of forging books and titles began. For there were those
who, to increase the price of their book, attached the
names of great authors to them and then sold them to
the nobility.

The “structural conditions of falsification,” Heller-Roazen
writes, “are none other than those of the archive itself.” Facil-
itating the falsification of the tradition it aimed to preserve,
the Alexandrian Library “made it possible to betray the past in
the very gesture by which it aimed to remain faithful to it, and
— with the most implacable inevitability — it exposed its own
texts to the chance of being ruined the moment it acquired
them.”¢

Conversely, the ancient library that we know for certain
did in fact burn — the Villa dei Papiri in Herculaneum — was
paradoxically saved by its immolation. Instantly carbonized by
a surging, 300°C fountain collapse of pyroclastic current from
Vesuvius, the thousands of scrolls in the Villa, prepared for a
tardy evacuation, were then crushed beneath the twenty meters
of vented bibliotaphic tuft that kept the collection together
until it was discovered over sixteen hundred years later. It is the
only library from classical western antiquity to survive intact
(save for those scrolls mistaken for coal and burnt as torches
by the site’s first excavators).

Within a few years of the mid-18th-century rediscovery
of the Hurculaneum library, Vatican copyist Father Antonio
Piaggio had invented a sort of miniature scaffold to slowly
unroll the scorched and compacted scrolls recovered from the
Villa. Hung by fine silk threads sewn to the lead edge of the
compressed and curled sheets, the exposed versos were then
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affixed with fish paste by a camel’s-hair pencil to a reinforcing
film. Externalizing and literalizing the desire for an ecclesiasti-
cal, scholarly digestion — the mental comprehension and phil-
osophical assimilation that the charring prevented — that film
was made from the outer membrane of oxen intestine, known
in papyrology as “goldbeater’s skin” and serving as an odd kind
of anatomical complement to the sturgeon’s piscine isinglass
glue. Suspended in this way, the scrolls unraveled under their
own weight. They were aided by the silken threads’ natural
constriction over time and by the gentle encouragement of the
screw-frame of the scaffold which could be adjusted incremen-
tally as it simultaneously distended and supported its racked
relics.” The device might have been a machine for canoniza-
tion: the patience required for the procedure was saintly, the
time frame less secular than divine. Using judicious doses of
spiritous liquors and an engraver’s burin, the leaves might be
unpeeled by a skilled bibliothecary to reveal a line or two per
week. At its fastest, the device succeeded in unrolling about
one scroll a year.

Even then, the charred leaves were often illegible — black
ink on blackened papyrus — and most have been read only
by advanced spectral imaging. They reveal unique copies of
Epicurean philosophers, notably Philodemus of Gadara, long
thought lost. According to their teachings, the cosmos — like
the survival of the library containing their works — was the
consequence of accident.

Whatever the fate of Ptolemy’s scrolls, the idea of the
Alexandrian Library — of a comprehensive, global collection
— helps one to picture the multitude of imagined libraries that
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might extend beyond any particular, local, contiguous space.
Without the folly of actually trying to assemble and house
such a massive repository, we can still envision the totalizing
category of The Library: all the books in the world belonging
to a single encompassing master collection, dispersed across
the manifold subsets and branches of private collections, insti-
tutions, athenza, and miscellaneous contingent repositories.
Which is not, in the end, so far-fetched as it might at first
sound. After all, one still considers a research library to have
a unified, coherent collection, even when some of its holdings
are stored off site. By the bedside, rather than on the shelf, a
book is still considered to belong to one’s library — even if all
the other books are shelved together elsewhere. Just as a par-
ticular volume is still imagined to be part of one’s own library
even when it happens to be on loan to someone, no matter
how far that person travels. In the terms of new media, the
Alexandria Set is the database from which each actual library
is a subset, the return displayed by one particular interface.
More interesting and complex, those separate, scattered
and disparate local libraries in turn come to be conceptually
linked and aggregated by the particular books they unknow-
ingly share. If the phantom shelf contains all the volumes that
ought, ideally, to be assembled in a single place, the phantom
library collects all the volumes of a particular sort that are in
fact distributed in different spaces. The view from Alexandria
reveals the reach of those phantom libraries, with seemingly
discrete collections intersecting in endless protean permuta-
tions, like solar systems expanding and contracting, dispersing
and consolidating, as networks form and dissolve depending
on what connections are pursued and which titles are tracked.
Rather than a number of static, discontinuous assemblages, the
view from Alexandria discloses a dynamic ecology of books in
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active affiliation and repulsion. One could, for instance, col-
ligate those libraries which hold a certain title, or map those
which contain books from a collection that has been dispersed,
or federate the league of those which temporarily include
books on loan from a given library, each in precise degrees
of separation from one another, or graph the set assembled
over time as a particular copy trades hands, in metempsy-
chotic progress from one library to another, or tabulate the
sequentially ranked and ordered series of libraries in which a
numbered limited edition is distributed. Indeed, very limited
editions and severely restricted print runs make it easier to
fully grasp the connections — simultaneously personal and
anonymous — that they establish between owners. I read the
edition number in a colophon not as a mark of exclusivity but
rather as a reminder of my inclusion in a community of other
actual, individual readers. Such numbers can indicate not so
much rarity as rarefaction.

Other connections of course are more intimate, explic-
itly identified, and direct. The artist Douglas Gordon and
the collector Bernhard Starkmann, for instance, established a
legally bound library in the mid-1990s.8 The latter provided
an acquisition fund of £3,200 (plus a £2,000 fee), in exchange
for which Gordon agreed to purchase a duplicate copy of any
book he bought for himself and send it to Starkmann, who
would maintain the expanding mirror library. If an additional
copy were not available Gordon was not permitted to buy the
book. Neither party, moreover, was permitted to dispose of a
book from the connate collections without prior written per-
mission from the other (any proceeds to go toward further
duplicate purchases). Starkmann, not coincidentally, made his
fortune as the founder of Starkmann Library Services, which
distributes scholarly imprints to libraries by subscription. So

25



PINACOGRAPHIC SPACE

Starkmann’s artistic association with Gordon copies the cor-
porate association that makes possible an artistically linked
library composed, by definition, entirely of association copies.

While we usually think of communication, in literary terms,
as a transaction between the author of a book and its reader,
books can also serve as direct missives between two readers,
and they can be countersigned by the author in a direct episto-
lary address. Books, in short, are not a read-only medium. The
anecdotes on the subject are numerous, if apocryphal; but they
are telling precisely to the degree they feel too good to be true.
One story has John Ashbery habitually inscribing his books to
Ted Berrigan with the spoiler “Dear Ted, Not for resale, John.”
Another, conversely, has a young San Francisco poet under the
aegis of Michael McClure receiving support in the form of two
copies of McClure’s books, one to be read and one to be resold.
The latter were signed “to my dear friend, Henry Miller” Yet
another, told with varying degrees of schadenfreude in the
details, describes Steve McCaffery presenting Barrett Watten
with a presentation copy of Watten’s own Progress — which
had been discarded from the library of Louis Zukofsky. In the
rare book world, inscribed association copies can inflate the
value of a book exponentially. McCaffery, however, had found
this copy in the discount bin outside the Phoenix Bookshop in
New York, marked down from $2 to $1. From the perspective of
collecting, as well as narrative, the story is delicious on account
of the incongruous long regress of a single Progress— the orig-
inal price was $7.50, copies sell now for around $40 — but the
title would be apt in any event, since the story recounts the
journey of the copy through successive hands. Progress, more
precisely, is “an act of proceeding or coming from a source”
with the historical legal denotation of “an unbroken series of
possessors, tenants, etc., extending over several years, which
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sufficiently constitutes a valid and effectual title to property.”?
The title itself names a kind of title, progress as property, and
it foretells issues of provenance and possession.

Curious, I check my own shelves and find Watten’s 1-10
inscribed to David Ignatow. Under Erasure is also inscribed to
Ignatow, at the conference on the poetry of the 1930s held at
the University of Maine at Orono in 1993. Decay and Frame
are similarly inscribed. Progress I remember buying new, at the
old Small Press Distribution when it was just off University
Avenue in Berkeley, after hearing that a fellow graduate student
was also a poet. Opera-Works is unsigned. Bad History carries
a little haiku apology to its dedicatee: “But this is an opportu-
nity/ to get at underlying causes,/ they say.” By the obverse of
the same token, my copy of the first printing of Lyn Hejini-
an’s Writing Is an Aid to Memory carries Watten’s ownership
inscription at the top of the front free end paper. It was only
a few dollars more than McCaffery’s copy of Progress, marked
down for containing “highlighting/ underlining/ notes.”

The library, among other things, is also perfume factory,
a laboratory of archived olfactory data. The spines on the
shelf are like the keys of a synasthetic clavichord. Alexander
Scriabin scored one part of his 1910 Prometheus: Le Poéme du
feu [Op. 60] for a clavier a lumiéres, associating particular keys
with specific colors, but one might equally associate particular
volumes with specific odors. The library shelf would thus be
seen as something akin to the “orgue a bouche [mouth organ]”
described in Joris-Karl Huysmans’ 1884 A Rebours. An instru-
ment of knobs and spigots connected to bottles of liquor, the
mouth organ allows Huysmans’ protagonist, Des Esseintes, to
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play “symphonies intérieures [metabolic symphonies]” and
compose quartets “sous la votte palatine [upon the palatal
arch]”’10 Learning to properly assign different spirits to the
timbre of specific instruments,

[Des Esseintes] était parvenu, grace a d’érudites expéri-
ences, a se jouer sur la langue de silencieuses mélodies,
de muettes marches funebres a grand spectacle, a enten-
dre, dans sa bouche, des solis de menthe, des duos de
vespétro et de thum.

[(Des Esseintes) had, thanks to erudite experiments,
reached a level at which he could play — upon his
tongue — silent melodies or mute funereal marches
of magnificent and solemn pomp; he had reached the
point at which he could hear — in his mouth — solos
of créme-de-menthe and duets of vespetro and rum]. 11

The library might thus be construed as a similar instrument,
a series of spines ready to pull and open and replace — the
stops and valves of a scent organ — with a distillate bouquet
of anthologies in enfleurage. Indeed, elsewhere in A Rebours
Huysmans conflates the smell of old books with their con-
tents. In his delirious account, the history of perfumes devel-
ops in coeval accord with the French language. Basic notes,
like a classical lexicon, combine in syntactic periods of scent,
with parseable grammars and analysable forms, emerging in
scanned aromatic stanzas of balanced olfactory phrases and
fully fragranced texts. Skillfully crafted, these bibliographic
aromas parallel literature with “effets analogues a ceux des
poetes [effects analogous to those of the poets],” and the evolu-
tion of perfumery ultimately culminates in a refined style that
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describes Huysmans’ own prose, a fastigium of decadence: “ce
style d’une concision inouie, sous son apparence flottante et
vague [that style of unprecedented concision veiled by appar-
ent vagueness and haze].”12

My copy of A Rebours, as it happens, smells strangely
antiseptic, like the vinyl in a medical examination room. I
am tempted to mask it with perfume. Dutch designer Irma
Boom has experimented with pre-scented bindings, but a less
costly option would be designer Jacques Flori’s 1994 blend of
patchouli and amber over a darkly lingering resinous base, like
the wake of a censer. The nose suggests the smell of the case in
which copies of the books on the Index Librorum Prohibitorum
were caged. Called “Messe de Minuit,” Flori’s eau de cologne
might have been an homage to Huysmans; it intentionally
invokes the musty monastic smell of abandoned wooden pews,
desecrated leather, and ancient tomes. Less lurid would be
artist Christopher Brosius’ “
bindings of Russian and Moroccan leathers, worn cloth and
wood polish, with the main note mimicking the first edition
of a 1927 English novel.13 Sweet and fraying, the scent sug-
gests not just the book but its milieu: the library architecture
of oiled wood and the faintest residue of smoked pipe-tobacco
and mug-brushed shaving cream staling over an afternoon
nap — a distant promise of evening dark and Speyside scotch
in the linger. Subtle and evaporative, the perfume’s refinement
would suit Huysmans’ character. But then even an odorless
copy read by an anosmiac would connect the text to fragrance.
Perfumes are fundamentally about essence: the heart of a scent,
and a homophone for the literary character’s family name
(Esseintes). All reading matter, left for long, becomes essential.

Over the years, unmolested molds and sizers concentrate
their scents in the cloister of the closed page, their volatiles

In the Library,” sourced from the
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blooming when a volume is opened. The smell of books mea-
sures time — a record of the chemical markers of materi-
als aging, molecular tics on an elemental clock. The smell of
books correlates to the fungal chronography of dry powdered
spores, the tracery of tacky webs, and the constellated fox of
stains expanding. Sufficiently old libraries project the tempo-
ral axis onto an olfactory rule: the delayed decay of plastics,
their cellulose backbones breaking down; bacteria breeding at
rates rising in direct proportion to the ambient temperature;
the slow burn of oxidization in the form of a whiff of wisped
smoke suspended over centuries; the terpenous camphor of
rosin; the aromatic cloy of wood pulp in an etherous benzal-
dehyde decay; the must and tang of aspergillus, anisol, mucor
and chaetomium excreting the sugars and fatty acids of micro-
bial waste — a palpable sense of the sponge of absorbent pages
slowly weeping their long-acquired humidity, invisible aphid
eggs deposited on unlaid leaves, a fall of mild dew, microscopic
tears in runs from untorn sheets.

“Sinon l’histoire,” as Saint-Jean Perse’ Prince describes it,
“yaime odeur de ces grands Livres en peau de chevre [If not
the narrative, I love the smell of those great tomes bound in
kidskin].”14 Roger Caillois, reflecting on Perse’ line, deems
those who love books for their smell rather than the story or the
words — those drawn to inhale the peculiar smell of binding
and the scent of ink and paper — the ultimate bibliophiles.
But those bibliophiles pursue their refined indulgences at their
own risk. Medical studies have identified an occupational
hazard known colloquially as “historians’ lung,” a potentially
deadly bronchitic condition caused by inhaling the mycotoxic
spores of bibliophilic fungi. Others have identified old books
as a probable source of hallucinogenic spores, the entheo-
genic grimoires of ecstatic monastic visionaries.!6 Common
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experience evinces the allergenic potential of old tomes, which
can be asthmatic triggers. In 1997, the public library in Las
Cruces, New Mexico, was closed and cordoned when fungus
expanded its colonizing ambitions from Reference to History
and Literature, threatening the entire collection. !”

The danger of decay is part of its appeal. Without harming
the binding, one can open most codices far enough to still
snugly fit the nose into the gutter, each page resting on a cheek
— the bibliographic version of a paper bag soaked in solvent
and packaged with a warning that it is not to be concentrated
and inhaled. Some books still harbor the bituminous burnt
depth and high isopropyl bite of carbon and petrol in the
scent of their pre-soy inks, the degrees of smoke and hydrox-
ure varying according to the number of illustrations and the
type of offset lithographic process used. Others now size their
sheets with a sheen evoking the bleach-clean expanse of new
commercial buildings, a uniform suite of synthetic carpet and
particleboard in the shielded formalin space of mandatory dis-
infection, insulation, and perfect hermetic seal. As it happens,
I am particularly drawn, with a sort of morose delectation,
to a certain British binding glue, brittling even when it’s new,
which fumes in a deliciously overwhelming aerosol of kerosene
and industry: first, a fugacious heady hydrocarbon rush of
sinus linings flushed, mucus and natural oils vaporized in the
vacuum flash of a chemical desiccant, and then, a long finish
leaving the tingle of brain cells dying out along the fringes of
the temple.

More cultured, the collective snuff of certain bookshops
seems to seek the reader’s chest instead. Such atmospheres
arouse the panic of entombment, so the browse becomes a
thrill akin to deep diving, the linger to a dare. The odor of the
headspace shrouds the alleys of the shelves in an oppressive
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cryptal smother: evocative, suffocative, pulmonad. Close and
closing, it draws the air to stiff and tarry in an inspissative stifle.
The buccal membranes on the cheeks’ inside leather from what
little oxygen is swallowed. The ribs, submerged, compress as if
to stave. Part dry hay-barn dust and part port-barrel damp —
pollinose, rasped and tannic — the sour tack of hides colloids
the clouds of powdered sheets and asphyxiate flakes in a desert
abattoir of eluting turpentine and pepper, black birch oil and
exsiccated pastes of starched and sugared wheat.1® Among
ammonium bloom and acacine and buried brime, the dress of
neat and castor and shellac — a subtle wash of sumac in suffu-
sion — hand-tanned saffians pulver in the must.

Less intoxicating than those leathers and adhesives, the scent
of papers from the last several centuries is itself a pleasure. At
its best the cense of antique papers wafted with the loft and fall
of volumes from the shelves rings a base of fungal earthiness
with a certain clean slate brightness and adds a slightly acrid
tingle to the top fumes of the nose. This distinctive odour of
old books — the dusty dry-wood hint of carpophoric mush-
rooms and its surrounding tones of damper mould and musty
camphoraceousness — comes not from any single source, but
rather from a combination of fragrant cyclohexanol deriva-
tives.1 The must of carbonal, with a tarry head of butyl and
a light isoborneol bloom, combines with piney isopropyls and
amygdalic benzaldehydes. Fusel fermentation and the remi-
niscence of neroli from dimethoxybenzene tempers the fungal
octanols. The resinous fumes of certain older paper prepara-
tions — the warmth of terpenes and volatized camphene — or
the lignid catabolism of yellowing paper that results in vanillin
and anisole — grace the basic tone. We register these scents
because they are no longer being blocked by the overwhelming
smell of connective tissue glue — lower amines and catabolic
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products of collagens and proteins that have broken down and
dissipated over time. The familiar odour of old books, that is,
results in large part from what we can no longer smell. It is
thus the very smell of the triumph of the vegetative over the
faunal, the forest over the pasture. At a chemical level, the fra-
grance arises from the fiber pulps that replaced the vellum that
had briefly in turn supplanted papyrus. But at another level the
smell of old books is an olfactory allegory for the longevity of
kingdoms in dynastic time. In an analogue to the naturalized
ruminal cudding of cattle, we now pulp fibrous plants to make
paper, and its odor over time is the smell of the flora which
predated and will long outlive the terminal domestication of
caducous mammals and their devastating latifundial raze.

Libraries are zoos for books. Like a modern menagerie, the
typical home library (in contrast to the archive or the research
stacks), both displays and preserves. But exactly what they
display is never immediately clear, nor is the circumstance for
which they conserve their volumes. Home libraries present
their books, of course, but they also advertise something about
a collector’s character, although that projection can be either
feigned or inadvertently confessional depending on whether
the shelves display books that one has in fact already read or
books that one thinks, for whatever reason, one ought to read.
Some commentators hold a principled objection to displaying
unread books; in one critic’s verdict, “tener a la vista libros no
leidos, es como girar cheques sin fondos: un fraude a las visitas
[to have unread books on view is like passing bad checks: a
cozening of guests].”20 On the other side, Walter Benjamin
famously relates Anatole France’s frank counter to a guest who
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wondered if the great belle-lettrist had actually read all the
books on his shelves; he proudly declares: “Not one-tenth of
them. I don’t suppose you use your Sévres china every day?”2!

Indeed reading, France suggests in one of his stories, might
only confuse the issue:

Monsieur Froidenfond a l'esprit simple et P4me pure.
Il vit catalogalement. De tous les volumes qui garnis-
sent ces murailles il conait le titre et le format, possé-
dant ainsi la seule science exacte qu'on puisse acquérir
dans une bibliotheque, et, pour n’avoir jamais pénétré
au dedans d’un livre, il s’est gardé de la molle incerti-
tude, de erreur aux cent bouches, du doute affreux,
de inquiétude horrible, monstres qu’enfante la lecture
dans un cerveau fécond. Il est tranquille et pacifique, il
est heureux.

[Monsieur Froidenfond has a simple mind, and a pure
soul. He lives catalogically. He knows the title and the
format of every book which adorns these walls, and
thus possesses the only exact knowledge which it is pos-
sible to acquire in a library. Having never investigated
the contents of a single book, he has been saved from
the nerveless uncertainty, hydra-headed error, hideous
doubt, and horrible uneasiness, monsters which reading
engenders in a fertile brain. He is calm, peaceful, and

happy].22

As France’s cold-bottomed curator suggests, bibliophiles, of
course, need not be readers at all. Roger Caillois, in fact, argues
that the two are antithetical. Readers, drawn to “la rigueur
d’une pensée, a Part d’écrire, a une réussite tout intellectuelle
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[rigorous thought, artful writing, and purely intellectual
accomplishment],” endanger the mint grade of the very quali-
ties valued by the bibliophile: “caracteéres irréprochables, de
la reliure emphatique, du papier somptueux, de I'illustration
magistrale, les mille perfections diverses [flawless type, impres-
sive bindings, sumptuous papers, masterful illustration, and a
thousand other perfections].”23 Attracted to the haptic plea-
sures of leather, the formal niceties of fine design, and the
smell of ink and paper, the bibliophile “manipule sans 'ouvrir,
palpe et respire le livre & 'odeur impure [handles the physical
object without opening it, explores it with his touch, inhales
its peculiar smell]” but does not risk the book with reckless
acts of distracted reading:

Etre bibliophile, qu’est-ce sinon préférer I'objet-livre a la
qualité du texte qu’il enferme? Ces gotlits qu'on imagin-
erait complémentaires, je les crois en réalité incompat-
ibles. En fait, il est dangereux pour l'intégrité de I'objet
fragile de lui faire subir les différentes opérations qui
permettent de placer tour a tour sous le regard chacun
des feuillets imprimés.

[What is a bibliophile if not a person who values the
book as object more than the quality of the text within?
While people tend to think of these two tastes as com-
plementary, to my mind they are in fact incompatible.
Indeed, what must be done in order to scrutinize a
book’s printed pages is a threat to its integrity as a phys-
ical object].24
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Even the most modest display, which at the very least exposes
books to light, is ultimately at odds with conservation. The
pride of collectors drives them to imperil the very qualities on
which that pride is founded. “Ici, comme il arrive souvent, le
pervers est en outre dévot [here, as is often the case, perversion
is coupled with sanctimony].”2

The dialectic between read and unread books, between
display and conservation, also indicates the range of temporal-
ities encoded by a bookcase. On the one hand, library shelves
are retrospective; they look back to what one thought was
worth saving at some point, and their strata perhaps expose
a fossilized record of reading, with clues to the climacterics of
intellectual or aesthetic evolution. They can also serve as sou-
venirs, talismanic mementos by which to recall the circum-
stances under which they were acquired (this is Benjamin’s
Proustian use of books as he famously unpacks his library).
On the other hand, libraries are proleptic. Depending on the
eventualities for which they are being saved, their prospects
tap a range of modal emotions. These are the books one will
want to flaunt or will need to resell or will require for the
comfort of their nostalgia; they adumbrate what one ought to
read or should have read before reluctantly reshelving. They
might, more purposefully, anticipate the ambition of a schol-
arly project or a course of study. “Toda biblioteca personal
es un proyecto de lectura [every home library is a reading
project],” as an aphorism attributed to José Gaos has it.26 Most
poignant of all, unread books are often emblems of the hope
that one will someday have the time to read them. As Arthur
Schopenhauer wrote: “Es wire gut Biicher kaufen, wenn man
die Zeit, sie zu lesen, mitkaufen konnte, aber man verwech-
selt meistens den Ankauf der Biicher mit dem Aneignen ihres
Inhalts [buying books would be a good thing if one could also
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buy the time to read them in: but as a rule the purchase of
books is mistaken for the appropriation of their contents].”2”
Libraries of unread books are like safe-deposit boxes storing
shares of literary stock, where any dividends can only be rolled
over; they are wagered against a future when one will have the
leisure to do so much reading. Each unread book puts earnest
money against that unlikely bargain, making incremental pay-
ments toward the maintenance of self-delusion. This is why
large libraries are always a little melancholic, and risk making
the visitor wistful, but this is also why they are always optimis-
tic: “une bibliotheque est un acte de foi [every library is an act
of faith].”28

Faith and reason, chaos and order, intangible phantoms
and sanded boards, symmetry and skew — the library is ani-
mated by a set of dynamic tensions. On the one hand, there
is what Benjamin calls the “mild boredom of order” elicited
by all books organized according to a system.2® Comprehen-
sive methods of arrangement attempt to block the shock of
unexpected recognition (what Benjamin would call profane
Erleuchtung [profane illumination]), in favor of familiarity,
predictability, and control.30 On the other hand, the energy
required to maintain such order is ultimately unsustainable;
the curve climbs, impossibly steep, as it approaches a cogent
mastery. Benjamin has to stay up unpacking into the night,
covered in sawdust and scattered wadding, just to get his
library started; Des Esseintes, like the sickly shadow of Clerk
Maxwell’s Demon, collapses in anemic defeat before he can
manage even a semblance of order:
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sa bibliotheque dont le rangement demeurait inach-
evé, 'agaca; ne bougeant plus de son fauteuil, it avait
constamment sous les yeux ses livres profanes, posés
de guingois sur les tablettes, empiétant les uns sur les
autres, s'étayant entr’eux ou gisant de méme que des
capucins de carts, sur le flanc, a plat. [...] Il tenta de faire
cesser cette confusion, mais apres dix minutes de travail,
des sueurs I'inonderent; cet effort I'épuisait.

[his library, which remained unarranged, irritated him.
Confined to his chair, his profane books were con-
stantly in view, askew on their shelves, encroaching on
each other, buttressing their neighbors or collapsed flat,
imbricated like a pack of cards. [...] He tried to stay
this confusion, but after ten minutes of work he was
drenched in sweat; the effort was enervating].3!

I empathize with them both. For a long time, I had ordered
my library by author, but packing to move several years ago I
began boxing the books by format. Certain presses with iden-
tical trims were easy to fit together in a neat geometry and lent
themselves to safer stacking within a box. When it came time
to unpack, though, the task of redistributing felt overwhelm-
ing; gauging exactly where a name would fall across the tiers of
empty shelves was impossible, and my heart sank at the thought
of the time it would take to correct and calibrate, to adjust and
shunt — whole sets of shelves would need to be shifted as they
filled. So I simply reshelved by publisher. As a literary historian,
I thought I would learn some unexpected things from the new
arrangement; after all, it was not the first bibliognostic scheme
predicated on the space of the shelf; Vitruvius describes the
eccentric habits of the great orthographer Aristophanes of
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Byzantium, inventor of diacritics and punctuation: “every day
he did nothing other than read and reread all the books of the
Library, for the whole day, examining and reading through the
order in which they were shelved” 32

That such an arrangement produces surprises is no sur-
prise. “In the archive we encounter things we never expected
to find; yet the archive is also the condition under which the
unexpected, the sudden, the contingent can be sudden, unex-
pected, and contingent.”33 No system, however totalizing, can
obviate entropy, errors and clinamina. The stochastic swerve
and the random scatter are not unfortunate, avoidable excep-
tions to the uniform rules of a system; they are generated by
the uniform rules of the system itself, and are its guarantors.
Although they present themselves as figures of rational orga-
nization, library catalogues and classification systems can only
hope to distract from the aberrant chaos they cannot exorcise.
Those systems, moreover, necessarily obscure as much as they
reveal. Only a keen and patient bibliothecal accountant, for
instance, could discover in the following pages what a stan-
dard catalogue would reveal at a glance: the complete or nearly
complete works of a number of unlikely writers. But there,
in the blind spots of the register, in the inframince spaces
between each shelved volume and among the shadows bred by
dust, down the aporetic passages behind the hidden bristle of
fore-edge and deckle in recto, is where the library can speak
for itself, where it shares out its secrets in a silent discourse of
its own.

Reason, in short, indexes obliquity. The linear-point per-
spective of the shelves, with their rigid grid of Euclidean
orthogonals all tending toward an unseen horizon, converges
on the vanishing point of the collection. “Toda biblioteca per-
sonal es un proyecto [an architectural blueprint, a map drawn
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to scale, a scatter-point graph] de lectura.” In the present case,
the architectural geometry of my shelves centers on a 48-page
perfect-bound volume by Clark Coolidge [New York: Sun &
Moon, 1982]. No such book actually exists; its details are merely
the projection of a statistical mean. Though standing before
the shelves T can almost see it, a perpetual spectral shimmer
on the edge of my peripheral vision, with a bleared title and
a nictitant spine, gone as soon as I turn to look. And I know
exactly where that book would be placed (right-most cabinet,
top shelf, sixteen volumes in). But it is the very last book on
the phantom shelf, the lynchpin that keeps it cantilevered.

One night, a colleague — a professor of modern literature and
theory — came to my house for dinner. Drifting away from
the conversation, he stood for a long time in front of the book-
shelves that line one of the walls, silently shaking his head.

He finally announced: “This is a very perverse library.”

I wasn’t sure at first if he were referring to the collection, or
to its organization. Either way, I was pleased and took it as a
compliment. I smiled and thanked him.

“Very perverse!” he corrected (apparently I was not to take
it as a compliment).

This is a book about architecture.

I use my Sevres china every day.
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28 Victor Hugo, “A Qui la Faute?,” L’Année terrible (Paris: Michel Lévy Freres,
1872): 239.

29 Benjamin, “Unpacking,” 486.

30 Walter Benjamin, “Surrealism: The Last Snapshot of the European Intelligen-
tsia,” Selected Writings Vol. 2: 1927-1934, edited by Michael Jennings, Howard
Eiland and Gary Smith (Cambridge: Harvard University Press, 1999): 209 et
passim.

31 Huysmans, A Rebours, 235.

32 Qtd. Heller-Roazen, “Tradition’s Destruction,” 140; emphasis supplied.

33 Sven Spieker: The Big Archive: Art from Bureaucracy (Cambridge: The MIT
Press, 2008): 173—4.
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Yo, que me imaginaba el paraiso en forma de biblioteca.

[ Personally, I always imagined heaven as a library|

— Jorge Luis Borges
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o To 9 (New York, 1968). Mayer, Bernadette. Story.

(New York, 1969). Mayer, Rosemary. 41 Fabric Swatches.

A REST PRESS (New York, 2004). Stephens, Paul. Potlatch / Potluck.
100

AERIAL/EDGE (Washington, 1984). No. 1. Smith, Rod (Editor).
Aeriall.

ALEF (New York, 1995). Kutik, Ilya. Ode on Visiting the Belosaraisk
Spit on the Sea of Azov.

AsYLUM’s PRESS (New York, 1975). Bernstein, Charles. Asylum.

ATLAS PRESS (London, 1990). Printed Head Vol. I, Number 2.
Helman, Cecil. The Golden Toenails of Ambrosio P. 250.

(London, 1990). Printed Head Vol. I, Number 5. Pastior, Oskar.
Poempoems. Trans. Malcolm Green. 250.

(London, 1991). Printed Head Vol. I, Number 9. Forneret, Xavier.
The Diamond in the Grass. 250.

ATTICUS/FINCH (Buffalo, 2003). Sailers, Cynthia. Rose Lungs. 100.

(Buffalo, 2005). Willis, Elizabeth. Meteoric Flowers. 200.

BARQUE PRESS (Cambridge, 1996). Brady, Andrea. Open Bond.

BEAR PRESS (La Grande, 1966). Saroyan, Aram. In. 150.

BERN PORTER (Huntsville, 1966). Porter, Bern. 438b: thyfuture.

BONFIRE PRESS (For Collins, 2007). Foust, Graham. Some Kinds of
Poems. 75.

BOWERY PRESS (Denver, 1969). Bowery Broadside No. 4. C. H.
[Lyn] Hejinian. from The Winslow Poems.

BRIGHT LIGHTS STUDIO (New York, 1970). Ratcliff, Carter
(Editor). Cicada.

BRONZE SKULL (2006). Inman, Peter. now/time.

CHARLES REZNIKOFF (New York, 1941). Reznikoff, Charles. Going
to and fro and Walking up and down.

CHASED PRESS (Berkeley, 1976). Drucker, Johanna. Tiventy-Six ’76
Let Hers. 30.

(Berkeley, 1977). Drucker, Johanna. From A to Z: OUR AN (Collec-
tive Specifics): an im partial bibliography/ incidents in a non-rela-
tionship or how I came to not know who is. 100.

CHUSMA HOUSE (San José, 1991). Arteaga, AlfrEditor Canso.
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COINCIDENCE (Berkeley, 1984). Friedlander, Benjamin. Dim Sparse.
500.

CONSTRAINED BALKS (Toronto, 2002). Anonymous. Annoya.

CRITICAL ART ENSEMBLE (np, 1989). Critical Art Ensemble. Tex-
thypertext.

CUMBERLAND PRESS (Philadelphia, 1968). No. 3. Levy, Bill and
Leonard Belasco (Editors). Insect Trust Gazette.

CUNEIFORM (Buffalo, 2005). Ott, Gil. The Amputated Toe. 50.

DARK AGES (Oakland, 1993). Schelling, Andrew and Benjamin
Friedlander (Editors). Dark Ages Clasp the Daisy Root Number 8
(second series, issue 3).

DIALOGUE (Lawrence, 1963). bp 8. Irby, Kenneth. The Oregon Trail.

DOONES (Bowling Green, 1970). Lally, Michael. What Withers.

DROGUE (New York, 1999). Darragh, Tina. Dream Rim Instructions.

DRY IMAGER (Washington, 1974). Darragh, Martina. My First Play
[bound dos-a-dos with Michael Lally: Malenkov Takes Over]

(Washington, 1975). Inman, Peter. P. Inman USA.
DUENDE (Placitas, 1964). Duende 6. Eigner, Larry. Murder Talk.
(Placitas, 1965). Duende 7. Kelly, Robert. Lectiones.

DURATION (Sausalito, 1999). Albon, George. Transit Rock.

EDITIONS HANSJORG MAYER (Stuttgart, 1967). Futura 15. Wil-
liams, Jonathan. Polycotyledonous. 300.

E. LAGOMARSINO (New York, 1966). Acconci, Vito. DoubleBubble.

EMILY McVARISH (San Francisco, 1995). McVarish, Emily. The
Man Walking. 12.

ETRUSCAN BOOKS (Devon, 1996). Etruscan Reader IV.

FATHOM PRESS (Chicago, 1979). Howe, Susan. Cabbage Gardens.
326.

FRICTION MAGAZINE (Boulder, 1984). No. 7. Editor Randy Roark
Friction.

GAZ (San Francisco, 1988). Watten, Barrett. Conduit.

GOLEMICS (Los Angeles, 1978). Mackey, Nathaniel. Four for Trane.
GPJ (Berkeley, 1970). Vol. I, No. 1 (25 May, 1970). Steinbock, Hersha
and Penelope Lowenthal (Editors). Gorilla Poetry Journal.
HANDHELD EDITIONS (Brooklyn, 2009). Second series. Foust,

Graham. On “Sad Songs and Waltzes.”
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HANDWRITTEN PRESS (Brooklyn, 2002). Austin, Nathan. Glost.

HORSE IN A STORM PRESS (Brooklyn, 1995). Maher, Miranda.
100 Coordinates of Violence. 200.

HOT WHISKEY PRESS (Austin, 2005). Massey, Joseph. Bramble.

INFORMATION AS MATERIAL (York, 2002). Morris, Simon. Bib-
liomania 2000-2001. 100.

J. A. DECKER (Prairie City, 1946). Zukofsky, Louis. Anew.

(Prairie City, 1946). Niedecker, Lorine. New Goose.

JANET zWEIG (New York, 1989). Zweig, Janet. The 336 lines cur-
rently expurgated from Shakespeare’s Romeo and Juliet in ninth
grade textbooks.

JONATHAN WILLIAMS (Highlands, 1960). Jargon 36. Eigner, Larry.
On My Eyes. 500.

KRIYA PRESS (Millbrook, 1968). Fields, Julia. Poems. 200.

KS PRESS (np, 1976). Perelman, Bob. 11 Romantic Positions.

KULCHUR (New York, 1967). Berrigan, Ted and Ron Padgett. Bean
Spasms.

L PUBLICATIONS (Kensington, 1975). Eigner, Larry. My God the
Proverbial: 42 Poems and 2 Prose Pieces.

L. A. PRESS (South Dakota, 1941). Porter, Bern. Water Fight.

LEONA (New York, 2004). Buzzeo, Melissa. City M. 175.

LINES (New York, 1966). Kolmar, Richard. Games.

(New York, 1965). Saroyan, Aram (Editor). Lines Nos. 3—4 (Febru-
ary, 1965; March, 1965).

Lucy’s HIP (Berkeley, 1985). Schelling, Andrew. Blanket.
MATCHBOOK (Iowa City, 1973). Holland, Joyce [pseud. Dave
Morice] (Editor). Matchbook: A Journal of 1-Word Poetry.
MATTER (Annondale-On-Hudson, 1963; 1966). Nos. 1; 3. Kelly,

Robert (Editor). Matter.

MICHAEL SAPPOL (New York, 1977-1978). Sappol, Michael
(Editor). Nos. 3—4. Personal Injury Magazine.

MICHIGAN STATE UNIVERSITY (East Lansing, 1973). Fox, Hugh
(Editor). Ghost Dance 17 (Fall 1973).

MOVING PARTS PRESS (Santa Cruz, 1994). Mackey, Nathaniel.
Song of the Andoumboulou: 18-20. 150.

49



THE PERVERSE LIBRARY

NP (np, 1969). Silliman, Ronald. 3 Syntactic Fictions for Dennis
Schmitz.

NEW COLLEGE (San Francisco, 1982). Vol. I, No. 1 (June, 1982).
Strauss, David Levi (Editor). Acts.

NEXUS PRESS (Atlanta, 1999). Meador, Clifton. Memory Lapse.
1000.

(Atlanta, 2001). Meador, Clifton. Whisky Defense.

No PRESs (Calgary, 2006). Buzzeo, Melissa. In the Garden of the
Book. 26.

OBJECT EDITIONS (New York, 1996). Goldman, Judith. Adversities
of Outerlife.

PERIWINKLE PRESS (Vancouver, 1965). Webb, Phyllis. Naked
Poems.

PHYLUM PRESS (New Haven, 2001). Foust, Graham. 6.

poD (Baltimore, 1978). No. 3 (October, 1978). Malone, Kirby and
Marshall Reese (Editors). E Pod.

POETIC BRIEFS (Albany, 1994). Burns, Elizabeth and Jefferson
Hansen (Editors) Poetic Briefs 18 (December, 1994).

POTES AND POETS (Elmwood, 1988). No. 37. Ganick, Peter
(Editor). A*bacus.

POETRY NEWSLETTER (Sacramento, 1970). Weiner, Hannah. The
Magritte Poems.

POLTROON (Berkeley, 1995). Raworth, Tom. Muted Hawks. 40.

PYM-RANDALL (Cambridge, 1967). Bunting, Basil. What the Chair-
man Told Tom. 200.

RANGE PRESS (np, 2003). Massey, Joseph. Minima St..

ROUTLEDGE (Oxford, 2004). Vol. 9, No. 2 (June, 2004). Allsopp,
Rick and Kevin Mount (Editors). Performance Research Journal:
On the Page.

ROYAL COLLEGE OF ART (London, 1958). Vol. XXIV. ARK: Journal
of the Royal College of Art.

SEEING EYE BOOKS (Los Angeles, 1997). Hejinian, Lyn. from A
Border Comedy.

SINGING HORSE PRESS (San Diego, 2007). Higgins, Mary Rising.
Joule Tides.
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SOME OF US PRESS (Washington, 1974). Inman, Peter. What
Happens Next. 500.

SOUND & LANGUAGE (Suffolk, 1995). Champion, Miles. Sore
Models. 300.

ST. MARK’S POETRY PROJECT (New York, 1982). No. 37. Schiff,
Harris (Editor). The World.

SUBDAY PRESS (Orlando, 2005). Inguito, Scott. Lection.

SUN & MOON (Los Angeles, 1978). Sun & Moon Contemporary Lit-
erature Series no. 4. Antin, David. Who’s Listening Out There?

TANSY (Lawrence, 1982). Tansy 15. Grenier, Robert. Burns’ Night
Heard.

TAXT (Oakland, 2006). Buuck, David. Ruts.

TELEPHONE BOOKS (New York, 1974). Howe, Susan. Hinge
Picture.

TEL-LET (New York, 1991). Fitterman, Robert. Some Numbers.

TOM MANDEL (San Francisco, 1978). Miam 6. Benson, Steve. Steel
Idea.

TuuMBA (Willits, 1976). Tuumba 1. Hejinian, Lyn. A Thought is the
Bride of What Thinking.

(Berkeley, 1979). Tuumba 22. Armantrout, Rae. The Invention of

Hunger.

UNIVERSITY OF WASHINGTON (Seattle, 1966). Vol. VII, No. 3.
Poetry Northwest.

VERDURE (Brooklyn, 2001). Alexander, Christopher and Kristen
Gallagher (Editors). Verdure Nos. 3—4 (Winter—Spring 2001).

WHITE CREEK PRESS (Cambridge, 1976). Irby, Kenneth. In Excel-
sis Borealis. 300.

WILD HAWTHORN PRESS (Edinburgh, 1961). Niedecker, Lorine.
My Friend Tree. 500.

(Edinburgh, 1968). No. 25. Finlay, Ian Hamilton (Editor). Poor Old

Tired Horse.
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If there is a counterpart to the confusion of a library,

it is the order of its catalogue.

— Walter Benjamin
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0 TO 9 BOOKS (New York, 1967). Saroyan, Aram. Coffee Coffee.
(New York, 1968). Acconci, Vito. Four Book.
(New York, 1969). Acconci, Vito. Transference: Roget’s Thesaurus.
1913 PRESS (San Marcos, 2004; 2005; 2009; 2010). Nos. 1-4. Doller,
Sandra (Ed). 1913: A Journal of Forms.
24TH STREET IRREGULAR PRESS (Sacramento, 2001). Poems for
All 1. Levy, D. A. The Bells of the Cherokee Ponies.
(Sacramento, 2001). Poems for All 9. Levy, D. A. For Jim Lowells

Goldfish.

7 LETRAS (Rio de Janeiro, 2001). Moreira, Luiza Franco. O Exagero
do sol.

96 TEARS PRESS (Los Angeles, 1995). Salerno, Mark. Hate: A Book
of Poems.

21 PRESS (Calgary, 2009). Hajnoczky, Helen. On Advertising. 27.
A ’A ARTS (s.l., 2000). Sharma, Prageeta. Bliss fo Fill.
(s.1., 2000). Bentley, Scott. The Occasional Tables.

A REST PRESS (New York, 2005). Heretical texts, Vol. 2, No. 4.
Stefans, Brian Kim. The Window Ordered to Be Made. 300.

A+BEND PRESS (San Francsicso, 1999). Lomax, Dana Teen. Room.

(San Francisco, 1999). small book series 5. Spelling, Katherine.
Twenty-Two.

(San Francisco, 2000). small book series 33. Morrison, Yedda.
Shed.

(San Francisco, 2000). small book series 38. Swensen, Cole. And
hand.

AARON BUTLER (New York, 2008). Butler 8 Buryz: Eight Word
Poems.

ABATON (Newton, 2000). 5 & 10 ¢ Series. Goldsmith, Kenneth. Ger-
trude Stein on Punctuation. 250.

ABBEVILLE (New York, 1988). Gins, Madeline and Shusaku Arakawa.
The Mechanism of Meaning.

ABOVE/GROUND PRESS (Maxville, 2002). Volume 1, No. 30
(March, 2002). Mclennan, Rob (Ed.). Stanzas: Douglas Barbour
and Shelie E. Murphy Issue.

(Alberta, 2008). Alberta Series 8. Beaulieu, Derek. How To Edit,
Chapter A. 9 of 200.
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ABOVE/GROUND PRESS (Providence, 2008). Waldrop, Rosmarie
and Keith. Bruning Deck Books: 47 Years, 1961-2008.

ABRAMS (New York, 1979). Torczyner, Harry. Magritte: Ideas and
Images.

(New York, 1984). Brettell, Richard, et alii. A Day in the Country:
Impressionism and the French Landscape.

(New York, 1994). Blotkamp, Carel. Mondrian.

(New York, 1999). Naumann, Francis M. Marcel Duchamp: The Art
of Making Art in the Age of Mechanical Reproduction.

ABRAXAS PRESS (Madison, 1970). DiPalma, Raymond. Clinches.
300.

ABYSS (Somerville, 1972). Porter, Bern. The Waste Maker.

ACTES sUD (Paris, 1988). Calle, Sophie. Doubles-jeux [vii livrets].
3094

(Arles, 2000). Calle, Sophie. Disparitions.

AD HocC PRESS (Chicago, 1978). No. 8. Lange, Art (Ed.). Brilliant
Corners: a magazine of the arts.

ADVENTURES IN POETRY (New York, 1971). No. 7. Fagin, Larry
(Ed.). Adventures in Poetry.

(New York, 1971). Coolidge, Clark. The So. 300.

(New York, 1973). Coolidge, Clark. Suite V. 200.

(New York, 2001). Ashbery, John. 100 Multiple Choice Questions.
500.

(New York, 2001). Coolidge, Clark. Far Out West. 800.

(New York, 2003). Godfrey, John. Private Lemonade.

(New York, 2009). Coolidge, Clark and Bernadette Mayer. The
Cave.

ADVENTURES IN POETRY / BIG SKY (New York / Bolinas, 1975).
Coolidge, Clark. Polaroid. 1000.

(New York / Bolinas, 1975). Mayer, Bernadette. Studying Hunger.
1000.

ADVOCATE HOUSE (Cambridge, 1963; 1964). XCVIII, Nos. 1-2.
(Fall, 1963; Summer 1964). Cain, Michael, et alii. Harvard
Advocate.

AERIAL/EDGE (Washington, 1984-1999). Nos. 2-9. Smith, Rod
(Editor). Aerial.
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AESTHETICS AND PROTEST PRESS (Los Angeles, 2007). Mogel,
Lize and Alexis Bhagat (Eds.). An Atlas of Radical Cartography.

AETHERDOME (Bay Area, 2004). Szymaszek, Stacy. Some Mariners.

AIRFOIL (Portland, 2009). Abel, David. Commonly. 200.

AK PRESS (Oakland, 2003). Debord, Guy. Complete Cinematic Works:
Scripts, Stills, Documents.

AL DANTE/LEO SCHEER (Editions) (s.l., 2004). Roussel, Raymond.
Nouvelles impressions dafrique.

ALEF (New York, 1994). Lease, Joseph. The Room.

ALESSANDRA CASTELLI PRESS (Milan, 1974). Gins, Madeline
and Shusaku Arakawa. For Example (A Critique of Never).
ALFRED DAVID EDITIONS (London, 1994). Milne, Drew. Sheet

Mettle.

ALGA MARGHEN (Madrid,2001). Castillejo,José Luis. TLALAATALA.
200.

ALGONQUIN BOOKS OF CHAPEL HILL (Chapel Hill, 1987).
Gibbons, Kaye. Ellen Foster.

ALICE JAMES BOOKS (Farmington, 2004). Swensen, Cole. Goest.

(Farmington, 2007). Swensen, Cole. The Glass Age.

ALLISON & BUSBY (London, 1980). Lautréamont, Comte de
[pseud. de Isidore Ducasse]. Poesies and complete miscellanea.
Translator: Alexis Lykiard.

ALOES BOOKS (London, 1972). Satie, Erik. Dried Embryos. Transla-
tor: Winkfield, Trevor.

ALTERNATIVE MUSEUM (New York, 1984). Epping, Ed. Ed Epping,
echoed events: October 17—November 3, 1984.

(New York, 2001). Wolin, Joseph. Geraldo de Barros.

ALTERNATIVE PRESS (Grindstone City, s.d.). Hejinian, Lyn. [unti-
tled ephemeron].

AMPHIBOLE BOOKS (Brooklyn, 2008). Basinski, Michael. auXin.

AMPHORA (San Francisco). Nos. 3; 6. Hejinian, Lyn and John
Milonas; David Gitin (Eds.). Amphora.

ANABASIS (Opysterville, 1995). Anabasis Chapbook 1. Freeman,
Jessica. Bolt bleu / Bolt bleu.

(Opysterville, 2000). Freeman, Jessica. New Orleans Dizzy Spit.
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ANANSI (House of) (Toronto, 1986). Dewdney, Christopher. The
Immaculate Perception.

(Toronto, 2000). Wershler-Henry, Darren. The Tapeworm Foundry:
andor the dangerous prevalence of imagination.

(Toronto, 2001). Mouré, Eirin. Sheep’s Vigil by a Fervent Person: A
Translation of Alberto Caeiro/Fernando Pessoa’s O Guardador de
Rebanhos.

ANCHOR (New York, 1988). Barth, John. Lost In The Funhouse:
Fiction for Print, Tape, Live Voice.

(New York, 1992). Larsen, Nella. An Intimation of Things Distant:
The Collected Fiction of Nella Larsen.

ANDRE DEUTSCH (London, 1971). Hill, Geoffrey. Mercian Hymns.
ANGEL HAIR (New York, 1967). No. 3. Waldman, Anne and Lewis
Warsh (Eds.). Angel Hair.

(New York, 1968). Coolidge, Clark. Ing. 500.

(New York / Bolinas, 1970). Cott, Jonathan. Elective Affinities. 350.

(New York / Bolinas, 1970). Kyger, Joanne. Joanne.

(New York, 1971). Mayer, Bernadette. Moving. 700.

(New York, 1973). Thomas, Lorenzo. Dracula. 300.

(Lenox, 1974). Weiner, Hannah. Clairvoyant Journal. 750.

(New York, 1974). Weiners, John. Hotels. 500.

(New York, 1975). Greenwald, Ted. Makes Sense. 400.

(New York, 1975). Mayer, Bernadette. Ceremony Latin (1964).

(Lenox / New York, 1976). Cendrars, Blaise. Kodak. Translator: Ron
Padgett.

(New York, 1976). Corbett, William. Columbus Square Journal.
1000.

(Lenox / New York, 1977). Mayer, Bernadette. Eruditio Ex Memoria.
400.

(Lenox, 1978). Coolidge, Clark. Own Face. 750.

(Lenox, 1978). Mayer, Bernadette. The Golden Book of Words. 750.

ANNA CALLAHAN (Danville, 2003). Callahan, Anna. Danville Com-
munity Encyclopedia 2003. 250.

ANNEX PRESS (Ann Arbor, 1976). No. 2. Kabza, Tod and Brita Ber-
gland (Eds.). Flora Danica.

APOGEE PRESS (Berkeley, 2000). Marlis, Stefanie. Fine.
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(Berkeley, 2000). Swensen, Cole. Oh.
(Berkeley, 2003). Coulton, Valerie. Passing World Pictures.
(Berkeley, 2004). Jones, Alice. Gorgeous Mourning.

APOLLO EDITIONS (New York, 1973). Lautréamont, Comte de
[pseud. de Isidore Ducasse]. Lautréamont’s Maldoror. Transla-
tor: Alexis Lykiard.

ARC (Todmorden, 2008). Coolidge, Clark and Glen Baxter. Speech
With Humans.

(Todmorden, 2009). Mayakovsky, Vladimir. Pro Eto. Translators:
Larisa Gureyeva and George Hyde.

ARCHIPELAGO (New York, 2004). Buchner, Georg. Lenz. Translator:
Richard Sieburth.

(New York, 2004). Gombrowicz, Witold. Bacacay. Translator: Bill
Johnston.

(New York, 2005). Cortdzar, Julio. Diary of Andres Fava. Translator:
Anne McLean.

(New York, 2005). Crevel, René. My Body and I. Translator: Robert
Bononno.

(New York, 2005). de Melo Neto, Jodao Cabral. Education by Stone:
Selected Poems. Translator: Richard Zenith.

(New York, 2005). Novalis. The Novices of Sais. Translator: Ralph
Manheim.

(New York, 2005). Pea, Enrico. Moscardino. Translator: Ezra
Pound.

(New York, 2006). Michaux, Henri. Stroke by Stroke. Translator:
Richard Sieburth.

(New York, 2006). Musil, Robert. Posthumous Papers of a Living
Author. Translator: Peter Wortsman.

(New York, 2008). Ponge, Francis. Mute Objects of Expression.
Translator: Lee Fahnestock.

(New York, 2009). de Nerval, Gérard. The Salt Smugglers. Transla-
tor: Sieberth, Richard.

(Brooklyn, 2010). von Kleist, Heinrich. Selected Prose. Tanslator:
Peter Worstman.

ARCTURUS (Sacramento, 1998). Arcturus Chaplet 1. Pritchett,
Patrick. Ark Dive. 82 of 163.
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(Sacramento, 1999). Arcturus Chaplet 2. Irby, Kenneth. Syzygos. 27
of 182.
(Sacramento, 1999). Reed, Pat. Container of Stars. 57 of 275.
ARDIS (Ann Arbor, 1976). Khlebnikov, Velimir. Snake Train: Poetry
and Prose. Translators: Gary Kern and Richard Sheldon.
(Ann Arbor, 1977). Shklovsky, Viktor. Third factory. Translator:
Richard Sheldon.
(Ann Arbor, 1980). Proffer, Elendea and Carl R. (Eds.). The Ardis
Anthology of Russian Futurism.
AREA SNEAKS (Los Angeles, 2008; 2009). Nos. 1-2. Mosconi, Joseph
and Rita Gonzalez (Eds.). Area Sneaks.
ARMAND HAMMER MUSEUM OF ART (Los Angeles, 1990).
d’Andrea, Jeanne. Malevich.
ARRY PRESS FOR SOME OF Us PREsS (Washington, 1973).
Andrews, Bruce. EDGE. 500.
ART CENTER COLLEGE OF DESIGN (Pasadena, 1996). O’Brien,
John. Open House.
ART ENSEMBLE OF CHICAGO PUBLISHING co. (Chicago,
1977). Jarman, Joseph. Black Case, Volume I & II: Return From
Exile.
ART METROPOLE (Toronto, 2008). Maranda, Michael. Un coup de
dés.... 400.
ARTISTS BOOKWORKS (Forest Row, 1990). El Lissitzky. About 2
Squares.
ARTSPACE BOOKS (San Francisco, 1993). Cooper, Dennis and
Nayland Blake. Jerk.
ASHANTA (Boise, 2003). Foust, Graham. Leave the Room to Itself.
(Boise, 2008). Vitiello, Chris. Irresponsibility.
(Boise, 2010). lijima, Brenda. If not Metamorphic.
AsYLUM’S PRESS (New York, 1976). Bernstein, Charles. Parsing.
<50.
(New York, 1977). DiPalma, Ray. Marquee: a score. 11 of 200.
(New York, 1978). Seaton, Peter. Agreement. 500.
(New York, 1980). Greenwald, Ted. Use No Hooks.
ATELOS (Berkeley, 1998). Atelos 1. Day, Jean. The Literal World. 750.
(Berkeley, 1998). Atelos 2. Watten, Barrett. Bad History. 1000.
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(Berkeley, 1998). Atelos 3. Armantrout, Rae. True. 1000.

(Berkeley, 1999). Atelos 4. Lu, Pamela. Pamela: A Novel. 1000.

(Berkeley, 1999). Atelos 5. Shaw, Lytle. Cable Factory 20. 1000.

(Berkeley, 2000). Atelos 7. Tu, Hung Q. Verisimilitude. 1000.

(Berkeley, 2000). Atelos 8. Coolidge, Clark. Alien Tatters. 1000.

(Berkeley, 2000). Atelos 9. Toufic, Jalal. Forthcoming. 1000.

(Berkeley, 2002). Atelos 11. Mara-Ann, M[arcie]. Lighthouse. 1000.

(Berkeley, 2002). Atelos 12. Schultz, Kathy Lou. Some Vague Wife.
1000.

(Berkeley, 2002). Atelos 13. Robinson, Kit. The Crave. 1000.

(Berkeley, 2003). Atelos 14. Stefans, Brian Kim. Fashionable Noise:
On Digital Poetics. 1000.

(Berkeley, 2003). Atelos 15. Toscano. Rodrigo. Platform. 1000.

(Berkeley, 2003). Atelos 16. Howe, Fanny. Tis of Thee. 700.

(Berkeley, 2003). Atelos 17. Green, Lohren. Poetical Dictionary:
Abridged. 500.

(Berkeley, 2003). Atelos 18. Lin, Tan. BlipSoak01. 500.

(Berkeley, 2004). Atelos 19. Greenwald, Ted. The Up and Up. 600.

(Berkeley, 2006). Atelos 22. Brady, Taylor. Occupational Treatment.
600.

(Berkeley, 2006). Atelos 25. Saidenberg, Jocelyn. Negativity. 600.

(Berkeley, 2008). Atelos 28. Dworkin, Craig. Parse. 500.

ATHANTOR (Leroy, 1971). No. 2. Calhoun, Douglas and George But-
terick (Eds.). Anthanor.

(Leroy, 1971). Eigner, Larry. circuits: A Microbook.

ATHENEUM BOOKS (New York, 1983). Merrill, James. The Changing
Light at Sandover: Including the Whole of the Book of Ephraim,
Mirabell’s Books of Number, Scripts for the Pageant and a New
Coda, the Higher Keys.

ATHLONE PRESS / UNIVERSITY OF LONDON (London, 1973).
Athlone French Poets. de Nerval, Gérard. Les Chimeres.

(London, 1979). Athlone French Poets. Ponge, Francis. Le Parti pris
des choses.

ATLAS PRESS (London, 1998). Atlas Arkhive 1. Huelsenbeck,
Richard. The Dada almanac.
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(London, 1994). Atlas Arkhive 2. de Gourmont, Remy. The Book
of Masks: French Symbolist and Decadent Writing of the 1890s.
Translator: Iain White.

(London, 1995). Atlas Arkhive 3. Bataille, Georges, with Isabelle
Waldberg and Robert Lebel. Encyclopaedia Acephalica: Writers
Associated with George Bataille and the Acephale Group. Transla-
tor: Tain White.

(London, 1995). Atlas Arkhive 4. Spoerri, Daniel, et alii. An Anec-
doted Topography of Chance.

(London, 1996). Atlas Arkhive 5. Satie, Erik. A Mammal’s Note-
book: Collected Writings of Erik Satie.

(London, 1998). Atlas Arkhive 6. Mathews, Harry. Oulipo Compen-
dium.

(London, 1999). Atlas Arkhive 7. Brus, Gunther with Otto Muehl,
Hermann Nitsch and Rudolf Schwarzkogler. Brus, Muehl,
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oded.

(New York, 1991). Cooper, Dennis. Frisk.

(New York, 1995). Bulgakov, Mikhail. The Master and Margarita.
Translator: Mirra Ginsburg.

(New York, 1996). Beckett, Samuel. Samuel Beckett: The Complete
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(New York, 1998). Warhol, Andy. A: A Novel.

(New York, 2001). Pessoa, Fernando. The Selected Prose of Fernando
Pessoa. Translator: Richard Zenith.

(New York, 2001). Rankine, Claudia. Plot.

(New York, 2003). Donnelly, Timothy. Tiventy-Seven Props for a
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(New York, 2004). Buarque, Chico. Budapest. Translator: Alison
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(Iowa City, 1976). No. 1 [complete]. Morice, Dave (Ed.). Speak-
easy.

GUNRUNNER (Milwaukee, 1968). Silliman, Ronald. Moon in the 7th
House.
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H.B. CHAPIN (Georgetown, 1964). Blue Grass 3. Zukofsky, Louis.
Found Objects: 1962—1926.

HALE & IREMONGER (Sydney, 1981). Brennan, Christopher. Musi-
copoematographoscope ¢ Pocket Musicopoematographoscope:
prose-verse-poster-algebraic-symbolico-riddle.

HANDHELD (New York, 2008). Vols. 1-3. Donnelly, Timothy; Ste-
fania Haim; Ethan Paquin. The Cloud Corporation; Three Poems;
Nineains. 63 of 75 each.

HANDWRITTEN (Buffalo, 2002). Cole, Barbara. from Situation Com-
edies. 60 of 100.

HANGING LOOSE PRESS (Brooklyn, 2001). Towle, Tony. The
History of the Invitation: New and Selected Poems, 1963—2000.

HARCOURT BRACE JOVANOVICH (San Diego / New York, 1971).
Eliot, T. S. The Complete Poems and Plays: 1909—1950.

HARD PRESS (West Stockbridge, 1993). Coolidge, Clark; Michael
Gizzi; John Yau. Lowell Connector: Lines and Shots from Ker-
ouac’s Town. 1250.

HARDPRESSED (Dublin, 1987). Lloyd, David. Coupures. 120.

HARPER & ROW (New York, 1963). Brooks, Gwendolyn. Selected
Poems.

(New York, 1966). Pynchon, Thomas. The Crying Of Lot 49.

(New York, 1969). Clark, Tom. Stones.

(New York, 1970). Clark, Tom. Air.

(New York, 1970). Coolidge, Clark. Space.

(New York, 1970). MacAdams, Lewis. The Poetry Room.

(New York, 1971). Gallup, Dick. Where I Hang My Hat.

(New York, 1984). Anderson, Laurie. United States.

(New York, 1992). Plath, Sylvia. The Collected Poems.
HARPERCOLLINS (New York, 1999). Jewel. A Night Without Armor.
HARRY TANKOOS BOOK (New York, 1999). Scharf, Michael.

Telemachiad.

(New York, 2000). Stefans, Brian Kim. Angry Penguins.

HARVARD UNIVERSITY PRESS (Cambridge, 1985). Khlebnikov,
Velimir. The King of Time: Selected Writings of the Russian Futu-
rian. Translator: Paul Schmidt.
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(Cambridge, 1987-97). Vols. I-1II. Khlebnikov, Velimir. Collected
Works.

HARVILL (London, 1995). Perec, Georges. A Void. Translator: Gilbert
Adair.

HEARSE: A VEHICLE USED TO CONVEY THE DEAD PRESS
(Eureka, 1961). Atkins, Russell. Objects. 200.

HEIDI NEILSON (New York, 2003). Neilson, Heidi. Typography of
the Period. 27 of 100.

HEINER FRIEDRICH (New York, 1970). Young, La Monte (Ed.). An
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1000.
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(New York, 1971). Housman, A. E.. The Collected Poems of A. E.
Housman.
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HOUGHTON MIFFLIN (Boston, 1976). Atwood, Margaret. Selected
Poems.
(Boston, 1981). Sexton, Anne. The Complete Poems.
(Boston, 1988). Hudgins, Andrew. After The Lost War: A Narrative.
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Kenneth. CIGNA. 36 of 50.
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40.
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of 60.
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60.
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Report Suite. 25 of 60.
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(Calgary, 2000). Bennett, John M. Gleam Gland. 20 of 46.
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104



A PERVERSE LIBRARY
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(Calgary, 2002). Basinski, Michael. Two Toons. 40.
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of 60.
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HOUSEPRESS / cRo2 (Calgary, 2000). Openpalmseries 2.6 and
umlaut machine 7. Bok, Christian. String Variables [2 volumes:
ON and OFF]. 43 of 60.
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19 of 120.
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Humphries.

(Bloomington, 1978). Wagoner, David. Who Shall Be the Sun?:
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INFERNAL METHODS (Cambridge, 1976). Wilkinson, John Lawton.
The Central Line: A novel. 300.
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(York, 2003). Britton, Dr. Howard. Philosophically Irresponsible.
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INSERT PRESS (New York, 2008). Shirinyan, Ara. Your Country Is
Great.

INSOMNIAC PRESS (Toronto, 2003). Morin, Gustave. A Penny
Dreadful.

INSTITUTE OF FURTHER STUDIES (Canton, 1985). A Curricu-
lum of the Soul 28. Grenier, Robert. Attention: Seven Narra-
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INSTRESS (Saratoga, 1998). Waldop, Rosmarie. Blindsight.
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INVISIBLE EAR (Northampton, 2009). Nos. 1-4. Landman, Seth
(Ed.). Invisible Ear.
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(Northampton, 2009). Parker, Seth. Beethoven of Smells. 63 of 75.

10 Books (Plainfield, 1973). Io 17. Stein, Charles. Poems and
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IRONWOOD (Tucson, 1982). Vol. 10, No. 20. Cuddihy, Michael (Ed.).
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1s (Toronto, 1975). No. 16. D’or, Vic [Victor Coleman] (Ed.). IS: An
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ITHACA HOUSE (London, 1966). Saroyan, Aram. Sled Hill Voices: 13
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(Ithaca, 1971). DiPalma, Ray. The Gallery Goers.
(Tthaca, 1971). Silliman, Ronald. Crow.

(Ithaca, 1972). Melnick, David. Eclogs.

(Ithaca, 1974). DiPalma, Ray. Soli.

(Tthaca, 1975). Perelman, Bob. Braille.

(Ithaca, 1981). Mandel, Tom. Ready to Go. 500.
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IVAN R. DEE (Chicago, 2003). Schnitzler, Arthur. Night Games: And

Other Stories and Novellas.
(Chicago, 2004). Schnitzler, Arthur. Desire and Delusion: Three
Novellas.
(Chicago, 2006). Schnitzler, Arthur. Bachelors: Novellas and Storie.
1xNAY (Philadelphia, 2006). McCreary, Chris. Dismembers.

J & L BOOKS (Atlanta, 2005). Esanu, Octavian. JFL: What Does
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JAN BAETENS AND MICHAEL KASPER (Leuven, 2008). Nos.
1-22 [complete]. Goemans, Camille, Marcel Lecomte and Paul
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JEAN-JACQUE PAUVERT (Paris, 1965). Roussel, Raymond. Locus
Solus.

(Paris, 1992). Debord, Guy and Asger Jorn. Mémoires. 1126 of
2300.

JARGON / CORINTH BOOKS (New York, 1959). Jargon 29. Brown,
Bob. 1450-1950.

(New York, 1964). Zukofsky, Louis. A Test of Poetry.
(New York, 1964). Jargon 24. Olson, Charles.

JARGON SOCIETY (Penland, 1968). Jargon 48. Niedecker, Lorine.
Te»G: The Collected Poems (1936—1966). 2500.

(Charlotte, 1979). Meyer, Thomas. Staves, Calends, Legends.

(Highlands, 1975). Meyer, Thomas. The Umbrella of Aesculapius.

(Penland, 1979). Williams, Jonathan. Elite / Elate: Selected poems,
1971-75.

(Highlands, 1982). Jargon 53. Loy, Mina. The Last Lunar Baedeker.

(Highlands, 1982). Meyer, Thomas. Sappho’s Raft (Les rideau de la
Mpytilénienne).

(Highlands, 1985). Jargon 100. Niedecker, Lorine. From This Con-
densery: The Complete Writing of Lorine Niedecker. 2500.

jAzz PRESS (Aptos, 1987). Alexander, Will. Vertical Rainbow
Climber.

JENSEN/DANIELS (Jersey City, 1998). Killian, Sean. Feint by Feint.

JEROME ROTHENBERG (San Diego and Encinitas, 1998). Rothen-
berg, Jerome. The Leonardo Project: 10 + 2 Poems.
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JIMMY & LUCY' S HOUSE OF “K” (Oakland, 1984). Inman, P.
Uneven Development. 200.
(Oakland, 1985). Roberts, Steven. From Coracle.
JIMMY’ S HOUSE OF KNOWLEDGE (Oakland, 1985). Lloyd, David.
Taropatch. 100.
(Oakland, 1987). Mandel, Tom. Some Appearances. 200.
JIRT KOCMAN (Brno, s.d.). Kocman, Jiri. [two untitled collages].

Unique.

joHN AMsLow (Culver City, 1964). Mirbeau, Octave. Torture
Garden.

JOHN MCDOWALL (Bradford, 1999). McDowall, John. Mask: 16
Details.

Bradford, 2001). McDowall, John. Story of the Time.
Bradford, 2002). McDowall, John. Atlas. 325-333 of 360.
Bradford, 2002). McDowall, John. MASK: Canadian Eclipse.
Bradford, 2003). McDowall, John. Kakusu: a graphic score.
(Bradford, 2005). McDowall, John. Still Life.
JONATHAN CAPE (London, 2001). Carson, Anne. The Beauty of the
Husband.
JONATHAN WILLIAMS (Stuttgart, 1956). Jargon 15. Zukofsky,
Louis. Some Time. 300.
JuNcTION PRESS (New York, 2007). Alexander, Charles. Certain
Slants.
(Los Angeles, 2008). Shirinyan, Ara. Handsome Fish Offices.
K EDITEUR (Paris, 1948). Césaire, Aimé. Soleil cou coupé. 178 of

~ A~~~

2050.

KAREN HANMER (Glenview, 2002). Hanmer, Karen. Beaut.E
(Code).

KAREN WIRTH (Minneapolis, 1990). Wirth, Karen. Parental Advi-
sory.

KATALANCHE (Cambridge, 2005). Greenberg, Samuel. Self Charm:
Selected Sonnets and Other Poems. 200.
(Cambridge, 2007). Carrier, C. S.. The 16s. 35 of 100.
(Cambridge, 2007). Slosek, Michael. Z Formation.
(Cambridge, 2007). Lin, Tan. Ambience is a novel with a logo.
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KEITH SMITH (Rochester, 1985). Book 106. Smith, Keith. Construct.
109 of 200.
(Rochester, 1992). Book 95. Smith, Keith. Structure of the Visual
Book (revised and exanded edition). 1000.
(Rochester, 1995). Book 120. Smith, Keith. Text in the Book Format.

2000.

KELLY WRITERS HOUSE (Philadelphia, 2009). Bok, Christian.
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KELSEY ST. PRESS (Berkeley, 1991). Kim, Myung Mi. Under Flag.
1500.

(Berkeley, 2000). Gladman, Renee. Juice.
(Berkeley, 2001). Saidenberg, Jocelyn. Cusp. 600.
(Berkeley, 2003). Morrison, Yedda. Crop.
KENNING (Buffalo, 2000). Kenning 8. Mohammad, K. Silem. Hover-
craft. 100.
(Buffalo, 2001). Kenning 11, Vol. 4, No. 2 (Summer 2001); Number
2 in the Kenning chapook series. Guest, Barbara and Kevin
Killian. Often. 500 [2 copies, different covers].
(Buffalo, 2004). Larsen, David. Syrup Hits.
(Berkeley, 2004). Weiner, Hannah. Country Girl.
(Chicago, 2007). Weiner, Hannah. Hannah Weiner’s Open House.
(Kingston, 2008). Beaulieu, Derek. Chains.
(Chicago, 2008). Schlesinger, Kyle. The Pink.
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Richard (Ed.). Language ¢ Structure in North America: The First
Large Definitive Survey of North American Language Art.
KENT INSTITUTE OF ART AND DESIGN (Kent, 2004). Harrison,
Lucy (Ed.). Fantastic Cities.
KENT STATE UNIVERSITY LIBRARIES (Kent, 1991). Occassional
Papers, Second Series, Number Seven. Taggart, John. Prompted.
500.
KICKSHAWS (Paris, 1983). Crombie, John and Shelia Bourne. [unti-
tled book]. 132 of 160.
(Paris, 1983). Crombie, John. Pie Book. 88 of 195.
(Paris, 1987). Crombie, John. Integrated Circuit. 19 of 75.
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(Paris, 1987). Crombie, John. Womb to Tomb. 68 of 80.
(Paris, 1988). Crombie, John. CV. 38 of 60.
(Paris, 1989). Crombie, John. True to Type. 58 of 145.
(Paris, 1991). Crombie, John. Ja, dariiber muss man schweigen. 228
of 230.
(Paris, 1992). Crombie, John. I Remember.... 76 of 135.
(Paris, 1993). Crombie, John. Rough Passage. 44 of 90.
(Paris, 1994). Crombie, John. AVIS.
(Paris, 2004). Crombie, John. Balade a Travers le Parc Des Toiletes
Publiques de Montparnasse a la Belle Epoque. 207 of 500.
KIMBALL ART CENTER (Park City, 2004). Bateman, Adam. Literal
Sculpture.
KNOPF (New York, 1930). Levy, Newman. Opera Guyed.
(New York, 1992). Ashbery, John. Flow Chart.
(New York, 1992). Ashbery, John. Hotel Lautréamont.
(NewYork, 1993). Merrill, James. Selected Poems, 1946—1985.
(New York, 1997). Brock-Broido, Lucie. The Master Letters.
(New York, 2001). Carson, Anne. The Beauty of the Husband: a Fic-
tional Essay in 29 Tangos.
(New York, 2001). Sheck, Laurie. Black Series: Poems.
(New York, 2004). Koch, Kenneth. Sun Out: Selected Poems 1952—
1954.
KOJA PRESS (Hoboken, 2004). Magazinnik, Mikhail. Doodles-
Shmoodles. 43 of 50.
KRAUS REPRINT (New York, 1970). Waldman, Anne and Lewis
Warsh (Eds.). Angel Hair.
KRUPSKAYA (San Francisco, 1999). Farmer, Steven. Medieval.
(San Francisco, 1999). Farrell, Dan. Last Instance.
(San Francisco, 1999). Fodaski, Elizabeth. Fracas.
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(San Francisco, 2000). Friedlander, Benjamin. A Knot Is Not a
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(San Francisco, 2000). Moriarty, Laura. Nude Memoir.
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(San Francisco, 2001). Brady, Taylor. Microclimates.
(San Francisco, 2001). Killian, Kevin. Argento Series.
(San Francisco, 2001). Lusk, Dorothy Trujillo. Ogress Oblige.
(San Francisco, 2002). Cox, Sarah Anne. Arrival.
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(San Francisco, 2002). Gardner, Drew. Sugar Pill.
(San Francisco, 2002). Williams, Tyrone. C.C..
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(Kensington, 1978). Greenwald, Ted. Common Sense. 950.
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(Albuquerque, 1990). Higgins, Mary Rising. Red Table(s.
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LETTRES VIVES [Editions] (Campu Magnu, 2005). Entre 4 Yeux.
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(Vancouver, 1995). Sobin, Gustaf. By the Bias of Sound: Selected
Poems: 1974—1994.

(Vancouver, 2000). Karasick, Adeena. Dyssemia Sleaze.
(Vancouver, 2003). Derksen, Jeff. Transnational Muscle Cars.
(Vancouver, 2006). Beaulieu, Derek. Fractal Economies.
(Vancouver, 2010). Beaulieu, Derek. How to Write.

TANAM (New York, 1980). Herzog, Werner. Screenplays.

TANSY PRESS (Lawrence, 1976). Irby, Kenneth. For the Snow Queen.
(Lawrence, 1977). Irby, Kenneth. Catalpa. 500.
(Lawrence, 1974). Irby, Kenneth. To Max Douglas.

TARPAULIN SKY PRESS (Grafton, 2006). Boully, Jenny. [one love
affair]: A million wallowing anemones, a thousand eyes peeping
through, a thousand spies shivering, unnamable endless flower-
ings, countless empty ... one drowning, one nightclub called Juicy.

TASCHEN (Koln, 1997). Fliedl, Gottfried. Gustav Klimt.

(Koln, 2004). Elger, Dietmar. Dadaism.
TEAHUPOO (New York, 2005). Coolidge, Clark. Calmer or Mer.
TELEGRAPH BOOKS (New York, 1971). Saroyan, Aram. The Rest.
(New York, 1971). Weatherly, Tom. Thumbprint.

TELEPHONE BOOKS (New York, 1978). Howe, Susan. Secret History

of the Dividing Line.
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TEMBLOR (North Hollywood, 1985-89). Nos. 1-10 [complete].
Hickman, Lee (Ed.). Temblor: Contemporary Poets.

TEMPLE UNIVERSITY PRESS (Philadelphia, 1993). Schwitters,
Kurt. pppppp: Poems, Performance Pieces, Proses, Plays, Poetics.
Translators: Jerome Rothenberg and Pierre Joris.

TENDER BUTTONS (New York, 1991). Mullen, Harryette. Trim-
mings.

(Providence, 1993). Weiner, Hannah. Silent Teachers / Remembered
Sequel.
(New York, 1996). Moxley, Jennifer. Iimagination Verses.

TERRENCE WILLIAMS (Lawrence, 1965). Formula Series Number
One. Irby, Kenneth. Kansas-New Mexico. 250.

TEXT (New York, 1976-77). No. 1. Karlins, Mark (Ed.). Text.

THAMES AND HUDSON (London, 1985). Elderfield, John. Kurt
Schwitters.

(London, 1985). Phillips, Tom. Dante’s Inferno.

(London, 1987). Phillips, Tom. A Humument [first revised
edition].

(London, 1997). Phillips, Tom. A Humument [second revised
edition].

(London, 2005). Phillips, Tom. A Humument [fourth revised
edition].

(London, 1992). Phillips, Tom. Tom Phillips: Works and Texts.

THAT (Peacham, 1994). Dignazio, Stephen and Stephen Ellis (Eds.).
that: short sets of writing.

THE (s.l., 1995). 5. the

THE DOUBLE PELICAN (Bloomington; Rhinebeck, 1975-85). Nos.
1-6 [complete]. Rasula, Jed and Don Byrd. Wch Way.

THE FIGURES (Berkeley, 1978). Armantrout, Rae. Extremities. 500.
(Berkeley, 1978). Hejinian, Lyn. Writing Is an Aid to Memory.
(Berkeley, 1978). Perelman, Bob. 7 Works. 700.

(Berkeley, 1978). Robinson, Kit. Down and Back. 500.

(Berkeley, 1978). Rodefer, Stephen. The Bell Clerk’s Tears Keep
Flowing. 16 of 26 (of 600).

(Berkeley, 1979). Bromige, David. My Poetry. 650.

(Berkeley, 1980). Drucker, Johanna. Italy. 500.
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(Berkeley, 1980). Hejinian, Lyn. Writing Is an Aid to Memory.

(Berkeley, 1981). Davidson, Michael. Prose of Fact. 650.

(Berkeley, 1981). Silliman, Ron. Tjanting.

(Berkeley, 1982). Raworth, Tom. Writing. 474.

(Berkeley, 1982). Rodefer, Stephen. Four Lectures.

(Great Barrington, 1984). Perelman, Bob. a. k. a.

(Great Barrington, 1984). Raworth, Tom. Tottering State: Selected
and New Poems 1963—1983. 100.

(Great Barrington, 1986). Howe, Fanny. Introduction to the World.
600.

(Great Barrington, 1986). Perelman, Bob. The First World. 800.

(Great Barrington, 1987). Coolidge, Clark. Melencolia.

(Great Barrington, 1988). Coolidge, Clark. At Egypt.

(Great Barrington, 1988). Davidson, Michael. Analogy of the Ion:
Poems.

(Great Barrington, 1988). Godfrey, John. Midnight on Your Left.

(Great Barrington, 1988). Perelman, Bob. Captive Audience.

(Great Barrington, 1988). Rodefer, Stephen. Emergency Measures.

(Great Barrington, 1988). Silliman, Ron. What.

(Great Barrington, 1990). Coolidge, Clark and Ron Padgett. Super-
natural Overtones. 500.

(Great Barrington, 1991). Coolidge, Clark. The Book of During.
250.

(Great Barrington, 1991). Coolidge, Clark. Odes of Roba.

(Great Barrington, 1991). Dewdney, Christopher. Concordat
Proviso Ascendant. 1250.

(Great Barrington, 1991). Hejinian, Lyn. Oxota: a short Russian
novel. 1500.

(Great Barrington, 1993). Andrews, Bruce. Tizzy Boost. 1000.

(Great Barrington, 1993). Coolidge, Clark and Larry Fagin. On the
Pumice of Morons. 300.

(Great Barrington, 1995). Coolidge, Clark. For Curt Cobain. 250.

(Great Barrington, 1996). Lopez, Tony. False Memory. 450.

(Great Barrington, 1996). Luoma, Bill. Swoon Rocket. 250.

(Great Barrington, 1997). Goldsmith, Kenneth. No. 111 2.7.93—
10.20.96. 1000.
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(Great Barrington, 1999). Champion, Miles. Facture. 400.
(Great Barrington, 2000). Collom, Jack. Sunflower.
(Great Barrington, 2000-2001). Vols 1-2. Coolidge, Clark. On the
Nameways.
(Great Barrington, 2000). Friedman, Michael. Species. 1000.
(Great Barrington, 2002). Goldsmith, Kenneth. Head Citations.
600.
(Great Barrington, 2002). Salerno, Mark. Method. 750.
(Great Barrington, 2003). Goldsmith, Kenneth. Day. 750.
(Great Barrington, 2004). Coolidge, Clark. Mine: The One That
Enters the Stories.
(Great Barrington, 2004). Prynne, ]. H. Furtherance. 750.
(Great Barrington, 2004). Young, Geoffrey. Lights Out. 900.
THE GIG (Willowdale, 2003). O’Sullivan, Maggie. Palace of Reptiles.
(Willowdale, 2004). Dorward, Nate. Onsets: A Breviary (Synopti-
con?) of Poems 13 Lines of Under.
(Willowdale, 2004). Larkin, Peter. Rings Resting the Circuit.
(Willowdale, 2004). Larkin, Peter. Sprout Near Severing Close.
(Willowdale, 2004). Larkin, Peter. What the Surfaces Enclave of
Wange Wei.
THE ICE PLANT (Los Angeles, 2008). Gute, Charles. Revisions and
Queries.
THE JOHNS HOPKINS UNIVERSITY PRESS (Baltimore, 1979).
Davenport, Guy. Da Vinci’s Bicycle.
(Baltimore, 1982). Davenport, Guy. Tatlin!.
(Baltimore, 1993). Davenport, Guy. The Jules Verne Steam Balloon.
(Baltimore, 1994). Wellman, Mac. The Bad Infinity.
(Baltimore, 1997). Leiris, Michel. The Rules of the Game, Volume I
Scratches. Translator: Lydia Davis.
(Baltimore, 1997). Leiris, Michel. The Rules of the Game, Volume II:
Scraps. Translator: Lydia Davis.
(Baltimore, 1997). Zukofsky, Louis. Complete Short Poetry.
(Baltimore, 2001). Wellman, Mac. Cellophane: Plays.
THE MAP ROOM (Portland, 2004). Carrera, Johnny. The Pursuit of
Happiness. 353 of 1000.
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THE NOONDAY PRESS (New York, 1956). Hamsun, Knut. Pan.
Translator: James W. McFarlane.

THE OWL PRESS (Woodacre, 2001). O’Hara, Frank, and Bill
Berkson. Hymmns of St. Bridget ¢» Other Writings. 1000.

(Woodacre, 2007). Berkson, Bill. Our Friends Will Pass Among You
Silently.

THE PARIS REVIEW (New York, 1966-68). Nos. 36; 43; 86. Plimp-
ton, George, et alii (Eds.). The Paris Review.

THE MIT PRESS (Cambridge, 1991). El Lissitzky; Patricia Railing
(Ed.). About 2 Squares and More About 2 Squares.

(Cambridge, 1992). Compton, Susan. Russian Avant-Garde Books
1917-34.

(Cambridge, 1998). Rasula, Jed, and Steve McCaffery. Immagining
Language: An Anthology.

(Cambridge, 2000). Vladimir Mayakovsky; El Lissitzky. For the
Voice.

(Cambridge, 2002). Benson, Timothy, and Eve Forgacs (Eds.).
Between Worlds: A Sourcebook of Central European Avant-
Gardes, 1910-1930.

(Cambridge, 2002). Benson, Timothy (Ed.). Central European
Avant-Gardes: Exchange and Transformation, 1910—1930.

(Cambridge, 2002). Hoptman, Laura, and Tomas Pospiszyl (Eds.).
Primary Documents: A Sourcebook for Eastern and Central Euro-
pean Art since the 1950s.

(Cambridge, 2002). Levin, Thomas Y., et alii. CTRL Space: Rheto-
rics of Surveillance from Bentham to Big Brother.

(Cambridge, 2005). Andre, Carl. CUTS: Texts 1959-2004.

(Cambridge, 2006). Dworkin, Craig (Ed.). Language to Cover a
Page: The Early Writings of Vito Acconci.

THE PORCUPINE’S QUILL (Erin, 1979). McCaffery, Steve. Intimate
Distortions: a displacement of Sappho.

THE TOOTHPASTE PRESS (West Branch, 1981). Rakosi, Carl.
Droles de Journal.

THE WOOLLEY DALE PRESS (London, 1991). Tilson, Jake. The
Terminator Line. 750.
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THEY ARE FLYING PLANES (Brooklyn, 2007-08). Nos. 1-2 [Com-
plete?]. Almeida, Nora and Kate Jaeger, Joe Robitaille, Will
Sanders (Eds.). They Are Flying Planes. 71 of 250.

THIRD WOMAN PRESS (Berkeley, 1985). Hak Kyung Cha, Theresa.
Dictee.

THIRD WORLD PRESS (Chicago, 1996). Baraka, Imamu Amiri.
Wise Why’s Y’s: The Griot’s Tale.

THIS (Iowa City; Lanesville; Oakland, 1971-82). 1-12 + Index [com-
plete]. Watten, Barrett and Robert Grenier (Eds.). This.

THIS PRESS (Oakland, 1974). Coolidge, Clark. The Maintains.

(San Francisco and Franconia, 1974). Grenier, Robert. 30 From
Sentences.

(San Francisco, 1976). Robinson, Kit. The Dolch Stanzas. 300.

(San Francisco, 1976). Silliman, Ronald. Ketjak. 800.

(San Francisco, 1977). Watten, Barrett. Decay. 350.

(San Francisco, 1978). Andrews, Bruce. Sonnets (Memento Mori).
500.

(San Francisco, 1978). Coolidge, Clark. Quartz Hearts. 500.

(San Francisco, 1978). Eigner, Larry. Country Harbor Quiet Act
Around.1000.

(San Francisco, 1978). Greenwald, Ted. YOU BET!. 500.

(Bay Area, 1978). Grenier, Robert. Series: Poems 1967—1971.

(Bay Area, 1980). Watten, Barrett. 1-10. 500.

(Bay Area, 1981). Perelman, Bob. Primer. 500.

(Berkeley, 1986). Davies, Alan. Name. 800.

THOMAS MAY (New York, 1979). Caramelle, Ernst. Forty Found
Fakes. 359 of 1000.

THREE CONTINENTS PRESS (Washington, 1981). Fields, Julia.
Slow Coins: New Poems (¢ Some Old Ones).

THUMBSCREW PRESS (San Francisco, 1993). Gray, Janet. A
Hundred Flowers.

THUNDER’S MOUTH PRESS (New York, 1991). Ford, Charles
Henri (Ed.). View: Parade of the Avant-Garde.

(New York, 1996). Jordan, June. Naming Our Destiny: New and
Selected Poems.
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TINFISH (Kane ’ohe, 2003). Dinh, Linh. All Around What Empties
Out.

(Kane ’ohe, 2005). Huang, Yunte. Cribs.

TOM MANDEL (San Francisco, 1977-78). Nos. 1-5 [of 6]. Mandel,
Tom (Ed.). Miam.

TOMBOUCTOU (Bolinas, 1979). Scalapino, Leslie. This Eating and
Walking at the Same Time Is Associated Alright.

(Bolinas, 1981). Coolidge, Clark. American Ones: Noise and Presen-
timents.

TOOTHPICK, LISBON, & THE ORCAS ISLANDS (Seattle, 1973).
Wiater/Andrews Issue. Andrews, Bruce (Ed.). Toothpick, Lisbon,
& The Orcas Islands.

TORQUE (s.l, s.d.). 1.6/2.1. Vaughn, Russ. Ephemera. 39 and 40 of
40.

TORST [Ceskoslovensky Spisovatel] (Prague, 1992). Seifert, Jaroslav.
Na Vindch TSE

(Prague, 1993). Nezval, Vitezslav. Abeceda.

TORTOISESHELL & BLACK (Toronto, 1996). Venright, Steve.
Straunge Wunder or The Metalirious pleasures of Neuralchemy.

TOUGHER DISGUISES (San Diego, 2003). Mohammad, K. Silem.
Deer Head Nation.

TREVOR WINKFIELD (Leeds, 1971; 1972). Nos. 7-9. Winkfield,
Trevor (Ed.). Juillard.

TRIGRAM (London, 1968). Raworth, Tom. The Big Green Day.

(London, 1973). Raworth, Tom. Act.

TRIKE (San Francisco, 1982). Sher, Gail. From Another Point of View
the Woman Seems To Be Resting.

TRIPWIRE (San Francisco, 1998-2002). Nos. 1-6 [complete]. Mor-
rison, Yedda and David Buuck (Eds.). Tripwire: a journal of
poetics.

TROBAR (New York, 1963). Zukofsky, Louis. I's (pronounced eyes).
350.

TSR (Lake Geneva, 1990). 162: Vol XV, No. 5. [Edited]. Dragon Maga-
zine.

TSUNAMI EDITIONS (Vancouver, 1987). Timewell, Lary. Jump/Cut.
19 of 100.
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(Vancouver, 1989). Ganick, Peter. Braids of Twine.
(Vancouver, 1990). Byrum, John. rlmage.
(Vancouver, 1992). Davies, Kevin. Pause Button.
(Vancouver, 1993). Ferguson, Deanna. The Relative Minor.
(Vancouver, 1994). Farrell, Dan. Thimking [Sic] of You.
(Vancouver, 1999). Fisher, Allen. Brixton Fractals: Gravity as a Con-
sequence of Shape: First Set.
(Vancouver, 1993). Robertson, Lisa. The Apothecary.
(Vancouver, 1993). Robertson, Lisa. XEclogue.
(Vancouver, 1994). Wolsak, Melissa. The Garcia Family Co-Mercy.
(Vancouver, 2001). Mannery, Robert. It’s Not As If It Hasn’t Been
Said Before.
TURKEY PRESS (Cranston, 1975). DiPalma, Ray. Accidental Inter-
ludes.
TURTLE POINT PRESS (New York, 1994). Bibesco, Princess Marthe.
The Green Parrot.
(New York, 2006). Moschovakis, Anna. I Have Not Been Able to Get
Through to Everyone.
TUUMBA (Berkeley, 1978). [hors series]. Grenier, Robert. Cambridge
Mass.
TUUMBA (Berkeley, 1981). [hors series]. Grenier, Robert and Lyn
Hejinian. [untitled ephemeron].
TuuMBA (Willits, 1976). Tuumba 2. Howe, Susan. The Western
Borders.
(Willits, 1976). Tuumba 3. Lipp, Jeremy. Sections from Defiled By
Water.
(Willits, 1976). Tuumba 4. Irby, Kenneth. Archipelago.
(Willits, 1976). Tuumba 5. Higgins, Dick. Cat Alley (a long short
novel).
(Willits, 1977). Tuumba 6. Fraser, Kathleen. Magritte Series.
(Willits, 1977). Tuumba 7. Eisenberg, Barry. Bones’ Fire.
(Willits, 1977). Tuumba 8. Uthco, T. R. Beyond the Edge.
(Willits, 1977). Tuumba 9. Wilk, David. For You / For Sure.
(Willits, 1977). Tuumba 10. Woodall, John. Recipe: Collected
Thoughts for Conidering the Void.
(Berkeley, 1977). Tuumba 11. Baracks, Barbara. No Sleep.
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(Berkeley, 1977). Tuumba 12. Eshleman, Clayton. The Gospel of
Celine Arnauld. 83 of 425.

(Berkeley, 1977). Tuumba 13. Kahn, Paul. January. 74 of 450.

(Berkeley, 1977). Tuumba 14. Kostelanetz, Richard. Foreshortenings
and Other Stories. 149 of 450.

(Berkeley, 1977). Tuumba 15. Hejinian, Lyn. Gesualdo. 124 of 450.

(Berkeley, 1978). Tuumba 16. Mandel, Tom. EncY. 83 of 450.

(Berkeley, 1978). Tuumba 17. Silliman, Ronald. Sitting up, stand-
ing, taking steps. 77 of 450.

(Berkeley, 1978). Tuumba 18. Andrews, Bruce. Praxis. 3 of 450.

(Berkeley, 1979). Tuumba 19. Perelman, Bob. a.k.a.. 13 of 450.

(Berkeley, 1979). Tuumba 20. Bernstein, Charles. Senses of Respon-
sibility. 25 of 450.

(Berkeley, 1979). Tuumba 21. Watten, Barrett. Plasma / Parallels /
“X”. 408 of 455.

(Berkeley, 1979). Tuumba 23. Harryman, Carla. Percentage. 17 of
450.

(Berkeley, 1979). Tuumba 24. DiPalma, Ray. Observatory Gardens.
341 of 450.

(Berkeley, 1980). Tuumba 25. Eigner, Larry. Flat and Round. 301
of 450.

(Berkeley, 1980). Tuumba 26. Robinson, Kit. Tribute to Nervous.
435 of 450.

(Berkeley, 1980). Tuumba 27. Grenier, Robert. Oakland. 63 of 450.

(Berkeley, 1980). Tuumba 28. Notley, Alice. Doctor Williams™ Heir-
esses. 25 of 500.

(Berkeley, 1980). Tuumba 29. Faville, Curtis. Wittgenstein’s Door.
175 of 450.

(Berkeley, 1980). Tuumba 30. Palmer, Michael. Alogon. 161 of 450.

(Berkeley, 1981). Tuumba 31. Greenwald, Ted. Smile. 395 of 450.

(Berkeley, 1981). Tuumba 32. Benson, Steve. The Busses. 413 of
450.

(Berkeley, 1981). Tuumba 33. Bernheimer, Alan. State Lounge. 131
of 450.

(Berkeley, 1981). Tuumba 34. Bromige, David. P-E-A-C-E. 159 of
450.
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(Berkeley, 1981). Tuumba 35. Mason, John. Fade to Prompt. 303 of
450.

(Berkeley, 1981). Tuumba 36. Rodefer, Stephen. Plane Debris. 27
of 450.

(Berkeley, 1982). Tuumba 37. Inman, P. Ocker. 305 of 450.

(Berkeley, 1982). Tuumba 38. Watten, Barret. Complete Thought.
132 of 450.

(Berkeley, 1982). Tuumba 39. Harryman Carla. Property. 220 of
450.

(Berkeley, 1982). Tuumba 40. Coolidge, Clark. Research. 242 of
475.

(Berkeley, 1982). Tuumba 41. Robinson, Kit. Riddle Road. 443 of
475.

(Berkeley, 1982). Tuumba 42. Price, Larry. Proof. 388 of 475.

(Berkeley, 1983). Tuumba 43. Day, Jean. Linear C. 71 of 475.

(Berkeley, 1983). Tuumba 44. Dreyer, Lynne. Step Work. 372 of
475.

(Berkeley, 1983). Tuumba 45. Seaton, Peter. Crisis Intervention. 191
of 475.

(Berkeley, 1983). Tuumba 46. Silliman, Ron. ABC. 245 of 550.

(Berkeley, 1983). Tuumba 47. Melnick, David. Men In Aida: Book
One. 149 of 450.

(Berkeley, 1984). Tuumba 48. Howe, Fanny. For Erato: the meaning
of life. 426 of 450.

(Berkeley, 1984). Tuumba 49. Perelman, Bob. To the Reader. 76 of
475.

(Berkeley, 1984). Tuumba 50. Hejinian, Lyn. The Guard. 500 of
550.

(Berkeley, 2002). Hejinian, Lyn. The Beginner.

(Berkeley, 2002). Hejinian, Lyn. Slowly.

(Berkeley, 2003). Dorsky, Nathaniel. Devotional Cinema.

TWAYNE (New York, 1965). Tolson, Melvin Beaunorus. Harlem
Gallery, By M. B. Tolson.
TYPING EXPLOSION (Seattle, 2003). The Typing Explosion.

T.Y.P.O.: The Typing Explosion Union Local 898’s Touch Typing
Method for Typewriters.
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UGLY DUCKLING PRESSE (Brooklyn, 2003). Bervin, Jen. Nets.

(Brooklyn, 2003). Prigov, Dmitri. Fifty Drops of Blood.

(Brooklyn, 2005). Frank, Edwin. Stack.

(Brooklyn, 2005). Wright, Bethany. Indeed, Insist (a mystery).

(Brooklyn, 2006). Acconci, Vito and Bernadette Mayer (Eds.). 0 to
9: The Complete Magazine: 1967—1969.

(Brooklyn, 2006). Eastern European Poets Series 11. Johnston, Bill.
The Song of Igor’s Campaign.

(Brooklyn, 2008). Eastern European Poets Series 16. Skidan, Alek-
sandr. Red Shifting. Translator: Turovskaya, Genya, et alii.

(Brooklyn, 2008). Eastern FEuropean Poets Series 18. Fanailova,
Elena. The Russian Version. Translators: Genya Turovskaya;
Stephanie Sandler.

(Brooklyn, 2008). Eastern European Poets Series 22. Cucnik,
Primo; Ana Pepelnik; Gregor Podlogar; Tomaz Salamun; Tone
Skrjanec. A Slovene Sampler.

(Brooklyn, 2006). Pomerand, Gabriel, with Michael Kasper and
Bhamati Viswanathan. Saint Ghetto of the Loans: Grimoire.

(Brooklyn, 2007). Nyberg, Fredrik. A Different Practice. Translator:
Jennifer Hayashida.

(Brooklyn, 2007). Parland, Henry. Ideals Clearance. Translator:
Johannes Goransson.

(Brooklyn, 2007). Saroyan, Aram. Complete Minimal Poems.

(Brooklyn, 2008). Colby, Kate. Unbecoming Behavior.

(Brooklyn, 2008). Risset, Jacqueline. Sleep’s Powers. Translator: Jen-
nifer Moxley.

(Brooklyn, 2009). Ga, Ellie. Classification of Spit Stain.

(Brooklyn, 2009). Giffin, Lawrence. Get the Fuck Back Into That
Burning Plane. 22 of 26.

(Brooklyn, 2009). Fitterman, Robert and Vanessa Place. Notes on
Conceptualism.

(Brooklyn, 2010). Fitch, Andy and Jon Cotner. Ten Walks / Two
Talks.

(Brooklyn, 2010). Haley, Ryan. Autobiography: Volume One (1975—
1993).

UNITED ARTISTS (New York, 1984). Mayer, Bernadette. Utopia.
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(New York, 1992). Weiner, Hannah. The Fast.
(New York, 2007). Henning, Barbara. My Autobiography.

ULTIMA THULE (Newcastle Upon Tyne, 1969). Zukofsky, Louis. The
Gas Age. 400.

UNDERWHICH EDITIONS (Toronto: Underwhich, 1980). DiPalma,
Ray. Genesis.

UNIVERSE/AFA (New York, 1994). Hapgood, Susan. Neo-Dada:
Redesigning Art, 1958—62.

UNIVERSITY OF CALIFORNIA PRESS (Berkeley, 1967). Gross-
man, William (Ed.). Modern Brazilian Short Stories. Translator:
William Grossman.

(Berkeley, 1978). Zukofsky, Louis. “A”.

(Berkeley, 1980). Zukofsky, Louis. “A”.

(Berkeley, 1979). Ponge, Francis. The Power of Language. Transla-
tor: Serge Gavronsky.

(Berkeley, 1980). Davenport, Guy. Archilochos, Sappho, Alkman:
Three Lyric Poets of the Late Greek Bronze Age.

(Berkeley, 1984). Césaire, Aimé. The Collected Poetry. Translators:
Clayton Eshleman and Annette Smith.

(Berkeley, 1984). Richie, Donald. The Films of Akira Krosawa.

(Berkeley, 1985). Creeley, Robert. The Collected Poems of Robert
Creeley, 1945—1975.

(Berkeley, 1987). Olson, Charles. The Collected Poems of Charles
Olson.

(Berkeley, 1992). Apollinaire, Guillaume. Calligrammes: Poems of
Peace and War. Translator: Anne Hyde Greet.

(Berkeley, 1992). Schnitzler, Arthur. The Road into the Open.

(Berkeley, 1993). Cendrars, Blaise. Complete Poems. Translator:
Ron Padgett.

(Berkeley, 1995). O’Hara, Frank. The Collected Poems of Frank
O’Hara.

(Berkeley, 1985). Olson, Charles. The Maximus Poems.

(Berkeley, 1997). Michaux, Henri. Darkness Moves: An Henri
Michaux Anthology, 1927-1984. Translator: David Ball.

(Berkeley, 2002). Kim, Myung Mi. Commons.

(Berkeley, 2002). Mullen, Harryette. Sleeping with the Dictionary.
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(Berkeley, 2002). Niedecker, Lorine. Collected Works.

(Berkeley, 2002). O’Brien, Geoffrey G. The Guns and Flags Project.

(Berkeley, 2002). Saenz, Jaime. Iimmanent Visitor: Selected Poems of
Jaime Saenz, A Bilingual Edition. Translator: Forrest Gander.

(Berkeley, 2004). Apollinaire, Guillaume. Alcools. Translator: Anne
Hyde Greet.

(Berkeley, 2004). Blanchfield, Brian. Not Even Then: Poems.

(Berkeley, 2006). Clover, Joshua. The Totality for Kids.

(Berkeley, 2007). Lewallen, Constance M.. A Rose Has No Teeth:
Bruce Nauman in the 1960s.

(Berkeley, 2007). O’Brien, Geoftrey. Green and Gray.

(Berkeley, 2007). Oppen, George. Selected Prose, Daybooks, and
Papers.

(Berkeley, 2007). Silliman, Ron. The Age of Huts (compleat).

(Berkeley, 2010). Vols. I-IV. Eigner, Larry; Curtis Faville and Robert
Grenier (Eds.). Collected Poems.

UNIVERSITY OF CHICAGO PRESS (Chicago, 1966). Rimbaud,
Arthur. Complete Works, Selected Letters. Translator: Wallace
Fowlie.

(Chicago, 1970; 1974). Vol. 21, No. 4; Vol. 26, No. 2. Lourie, Ivan, et
alii (Eds.). Chicago Review.

(Chicago, 1986). Bernhard, Thomas. Concrete. Translator: David
McLintock.

(Chicago, 1990). Bernhard, Thomas. Wittgenstein’s Nephew: A
Friendship. Translator: David McLintock.

(Chicago, 1993). Derrida, Jacques. Memoirs of the Blind: the self-
portrait and other ruins. Translators: Pascale-Anne Brault and
Michael Naas.

(Chicago, 1994). Greenaway, Peter. Flying Out of This World.

(Chicago, 1997). Starobinski, Jean. Largesse. Translator: Jane Marie
Todd.

(Chicago, 2001). Bernstein, Charles. With Strings.

(Chicago, 2003). Stewart, Susan. Columbarium.

UNIVERSITY OF ILLINOIS PRESS (Urbana, 1977). Harper,
Michael S. Images of Kin: New and Selected Poems.
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UNIVERSITY OF 10wWA PRESS (Iowa City, 2001). Swensen, Cole.
Such Rich Hour.
(Iowa City, 2002). Volkman, Karen. Spar.
(Iowa City, 2005). Swensen, Cole. The Book of a Hundred Hands.
UNIVERSITY OF KENTUCKY (Lexington, 1986). Callaloo
Fiction Vol. 2. Mackey, Nathaniel. Bedouin Hornbook.
UNIVERSITY OF MASSACHUSSETS PRESS (Amherst, 1971).
MacDiarmid, Hugh. A Drunk Man Looks at the Thistle.
UNIVERSITY OF MINNESOTA PRESS (Minneapolis, 1989). Lispec-
tor, Clarice. The Stream of Life. Translator: Elizabeth Lowe and
Earl Fitz.
UNIVERSITY OF MISSOURI PRESS (Columbia, 1979). Ponge,
Francis. The Making of the Pre. Translator: Lee Fahnestock.
(Columbia, 1982). Ponge, Francis. Making of the “Pre”. Translator:
Lee Fahnestock.
(Columbia, 1979). Tolson, Melvin B.. Gallery of Harlem Portraits.
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